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PREFACE 

The present volume is intended for the second and third 
years in college, and for the third and fourth years in 
secondary schools. It consists of three parts, an elemen- 
tary, an intermediate and advanced, and a brief digest 
of syntax. A portion of the exercises in the elementary 
part contain three sections, a German section, a set of ques- 
tions in German, and an English paraphrase ^ of the pre- 
ceding German section for translation into German. The 
German section should be thoroughly studied before the 
translation is worked out by the class. The teacher may 
add more questions to be answered in German if time per- 
mits, as well as other practice work, such as transposition 
into different tenses or persons, change to indirect and direct 
discourse, etc. 

The footnotes are rather copious in the elementary part, 
but limited to a small number in the intermediate and ad- 
vanced part. 

The digest of syntax, as will readily be seen, is intended 
chiefly for the guidance of the inexperienced, and should 
be supplemented by the grammar with which the student 
is familiar. The teacher can greatly aid the student by 
giving the exact references in the grammar used by the dass. 

It has been the endeavor of the editors to arrange the 
selections according to their difficulty, and it is hoped that 
this has been fairly successful. 

In conclusion, the editors wish to express their obligation 
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4 PREFACE 

to the authors whose works ^ere used in the preparation 
of the text, especially Professor R. W. Moore of Colgate 
University, and likewise to Professor B. J. Vos of Indiana 
University, who showed his interest in the book by some 
helpful suggestions and by reading the proofs. 

The Editors. 

Indiana University. 
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GERMAN PROSE COMPOSITION 



PART I — ELEMENTARY 

Words in square brackets are not to be translated. Round brackets indicate 
the German* rendering. Heavy-face figures in the notes indicate the paragraphs 
of the Digest of Syntax, on pages 113-134. 

I. ^tx toeid^l^ersige (Smigvant 

3cl^ \af) einft etncn Snttgrantcn, bcr nttt ctncr [d^toeren ?aft 

auf bcm dtMtn auf bcm perron cinc« ©trafecnba^ntoagcn^ fui^r. 

3)cr ©d^affncr [agtc gu i^nt, cr foHc bod^ fctn SUnbcI nicbcrfctjcn. 

SBorauf btcfcr anttoovtttt, bic "ipfcrbe ^tttn Bcnug gu tun, um 

5 il^n 3u jic^cn* 

2. S^agett 

1. SBo mar ber SnttBtant? 

2. SBa^.l^atte cr auf bcm SRildten? 

3. SBa« fagtc bcr ©d^affncr gu bcm (gmiBrantcn? 

4. 2Ba« anttoortctc btcfcr? 

3. The Tenders-Hearted Emigrant 

Punctuation, the use of the hyphen. The normal order. The in- 
verted order. The uses of the preterit and perfect tenses. The 
present tense for the future. The position of the separable com- 
pounds. The position of the dependent infinitive and its adjuncts. 

An emigrant with a heavy bundle on his back was riding 

on the platform of a street car. The conductor said to 

him: "Put the bundle down,^ my dear man." "No," the 

emigrant replied,^ "the horses* have enough to do* (in 

5 order) to pull^ me. I shall carry the bimdle." 

4. 2iitt Stamtxahtn 

gine ttltlid^c grau tDotltc cine ®an« faufen. auf bcm SWarfte 
toaren nur gtoei, bie cin ^nabc gum SScrfauf anbot. 3)tcfcr ^nabc 

* Id. " 57, 59. ' 54b, 55. * lb. » 58b. 
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tocigcrtc ftd^, ftc cinjcin gu t)crfaufcn. !Do« ntod^tc bic tjrou ncu* 
gicrtg, unb fie frogtc i\)n, toorunt cr bic cine nid^t ol^nc bic onbere 
5 t)erfoufen tooUe? ©arouf crtoibcrte bet ^nobc, feine 2Kuttcr l^obc 
gefogt, bag e« graufont fci, bic ®ttnfe, toddle filnfgel^n 3al^te gu*= 
foTnmcngelcbt l^iittcn, gu trennen. 

5. afwgeti 

1. SBol^in ging bic olte J^rou? 

2. SBic t)iele ®(infe l^ottc ber ^nabc gu t)erfaufen? 

3. SBorunt mufete bic JJrou bcibe foufcn? 

4. Scfcn ®ic bic Slnefbotc in bcr inbircften 9icbcform: „®r fagtc, 

bog cine ftltUd^c grou . . . " ! See Digest of Syntax, 29. 

6. Old Comrades 

The translation of to before names of places. The article in prepo- 
sitional phrases. The use of the article with proper nouns. The 
dependent subjunctive after verbs of asking, etc. The subjunctive 
in indirect questions. 

An elderly woman went to^ market to buy a goose. 
There were only two. The boy^ who had' them did not 
want to sell* one without the other. Therefore the lady 
bought^ both. ' She was inquisitive and asked the boy 
5 why he had® refused to sell them separately. The boy 
replied: "Mother said, because the geese had^ lived together 
fifteen years, it would® be cruel to part them." 

7. (Sine gute %nit09tt 

fjricbrid^ bcr ©rofec tourbc in fcincr Ictjtcn ^rcmfl^cit t)on bcm 
bcrUl^mtcn Wcit, 3)oftor 3ii^^^^^<^^^/ Stgtlid^ bcl^onbclt. 3)cr 
^finig fagtc gu il^nt, cr l^obc too^I fd^on mond^cm in bic onbcrc 
SBcIt gc^olfcn. 3n bcr %nttoovt, bic bcr Slrgt bcm ^5nigc gob, 
5 marcn SBal^rl^cit unb ©d^mcid^clci Dortrcfflid^ t)crcint: „9li(i^t fo 
Diclcn h)ic 3^rc SWajcftttt, nod^ mit fo t)icl ©l^rc far mid^ fclbft." 

1 nad^ bem or auf ben, see 52a and b. « 54l>. ^ 29 c. 

2 ja, « 54c, 56. * 57. • 29, 29b. 8 54b. 
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8. Sfvagen 

1. SBcr tear griebrid^ bcr ©rogc? 

2. SBarum Itcfe bcr ^iJmg ben Slrgt rufcn? 

3. SBa« bcnfcn ®le Don bet Slntmort bc« 2lrgtc«? 

4. gcfcn ®tc bic grogc bc« ^dnig^ in bcr btrcf ten 9icbcform! 

9. A Good Answer 

The infinitive with um. The inflection of pronominal adjectives man^, 
Did. Translation of a; in comparative dauses. The adverbial geni- 
tive of time. The apposition of nouns. The relative pronoun in 
the relative clause. 

Dr. Zimmermann, a celebrated physician of the city oP 
Hanover, went to^ Berlin (in order) to attend' Frederick 
the Great in his last sickness. One day* the king said to 
him: "You have presumably^ helped many® a man into the 
S other world?" This was a bitter pill for the doctor, but 
the answer'' he gave the king was a judicious mixture of 
truth and flattery. "Not so many as* Your Majesty, nor 
with so much* honor to^® myself." 

10. S^eniamitt gfvanfttttiS Xxint^ptn^ 

35ic ©icflc SBafl^tngton^ liber bic granjofcn unb (gnglttnber 
toarcn fd^on liingft gctoonncn, aW 93cniamtn ^tanHln cinc« 2!ogc« 
mit bcm cnglifd^cn unb frangafifd^cn ©cfanbtcn gu aWittag afe. 
J)cr crftc Xoa\t tourbc t)on bcm cngltfd^cn ®cfanbtcn ou^gcbrad^t. 

s Sr fagtc, Snglanb fci tote bic ©trol^Ien bet Sonne, bic belcud^tcnb 
unb befrud^tenb in bic entfemtcften SBinfel bcr Srbc fd^ienen. 
J)orouf crl^ob fid^ bcr gronjofc. Dtefer toar ftolg ouf feinc Station, 
iebod^ gu l^fiftid^, um ben Jlrinffprud^ bc« engltf(^en ©cfonbten an* 
gufed^ten. (gr t)crgltd^ granfreid^ mit bcm SDlonbe, beffen ftetige^ 

10 unb erfrcuenbe^ Sid^t ba« (SntgUdfen atter 5yiationcn fci. Die t)or* 

1 14. » Position of the infinitive ? « 44. • 42c. 

'nadj. *2o. «ii)ol^I. ^17. '45. 

w fftr, denoting benefit. 
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l^rgcl^cnbcn Jlrinffpriid^c gabcn Scniomin gronHin bic ©cicgcn* 
l^cit, ctnen looft ouf ®corgc SBaf^mgton ou^gubringcn. 6r fogtc: 
„®corgc SBofl^ington, bcr 3ofuo, bcfol^t bcr ©oinic luib bent 
aWonbc ftiHguftcl^cn, unb fie gel^ord^ten H^m." 

II. Sftagett 

1. 2Ben l^otte SBaf^ington befiegt? 

2. SDWt toem afe Seniamin granflin gu SDWttag? 

3. SBer brad^te ben erften Zoa\t au«? 

4. ®eben @ie ben Irtnffprud^ be« englifd^en ©efonbten in ber 

biref ten 9?ebeform! 

5. ®eben @ie 93enionttn J^ronHin^ Irinffpmd^ in ber inbireften 

9?ebef orm ! 

12. Benjamin Franklin's Toast 

The use of the article with names of countries. The position of the 
separable prefixes. The genitive of time. The orthography of 
proper adjectives. The position of the reflexive pronoun. The 
use of the relative pronouns bcr and toddj. 

One day/ long after Washington had^ gained his vic- 
tories over the French and the English,' Franklin dined* 
with the ambassadors of France^ and England. On* this 
occasion the following toasts were given. ^ The British 

5 ambassador said: "England, the sun whose® bright beams 
enlighten* and fructify* the remotest corners of the earth." 
The French ambassador, proud of ^® his nation, but too polite 
to dispute the previous toast, said: "France, the moon 
whose steady and cheering rays are" the delight of all na- 

10 tions." Dr. Franklin then*^ rose and said: "George Wash- 
ington, the Joshua who commanded the sun and the moon 
to stand still, and they obeyed him." 

» 20. « 7. « bcrcn; why not beffcn? 

* 56. « bci. ® Position ? 

» bic grongofcn unb (Snglftnbcr. ^° auf, with the accusative. 

* 54l>. ^ 27a. " 56. " 67. 
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13. ^te anhttt ^anh 

35cr Heine 35onieI tarn oft mit fd^ntutjigen §iinben gut ©d^ule^ 
!Dorum beftrofte i^n and) bet Secret* ®ine« lage^, auf bent SBege 
gur ©d^ule, bemerfte er feine fd^mutjigen §ttnbe» (gr l^iitte fie too^t 
gem getoafd^en, e« toar aber fein Staffer ha. !De«^aIb ledfte er bie 
5 eine §onb fo rein al6 ntdglid^^ 3n ber ©d^ule fragte il^n ber 
Sel^rer, ob feine §ilnbe rein feien, !Der ^nabe, ber feine §(inbe 
forgfttltig l^inter bent 9?ildfen t)erborgen l^ielt, geigte bent Sel^rer bie 
reinere, toorauf biefer fogte, bag er il^n nid^t beftrafen merbe, totnn 
cr eine fd^ntutjigere §anb in ber ©d^ule fttnbe* ©d^neH fant bie 
10 fd^ntutjige §anb Jointer feinem 9?lidfen f)tt)Dox mit ben SBorten: 
„§ier ift fie, ^err Sel^rer/' 

14- Sfiragett 

1. SBarum lourbe ber Heine !DanieI fo oft bon feinem Sel^rer 

beftraft? 

2. SBie tooHte ber ^nabe feine §iinbe reinigen? 

3. SBarum beftrafte ber Sel^rer il^n nid^t, oI« 3)cmiel il^m bie 

fd^mntjige §onb geigte? 

4. Sefen ©ie bie 2lnefbote in ber ©egenloart (present tense) I 

15. The Other Hand 

The positions of adverbs of time. The force of bon. The translation 
of 05. The subjunctive in indirect questions. The use of the 
article for the English possessive. 

Little Daniel was* often punished^ by' his teacher because 
he came* to school with dirty hands. One day as^ he was 
on his® way to (the) school it occurred to him that his hands 
were very dirty. As^ he had no water to wash them he 
5 licked the one as clean as® possible. In the school the 
teacher asked* him whether his hands were*® clean. Daniel, 



* What voice? 27a. 


*56. 


>42C. 


»57. 


^old or ba? see 41, 4za. 


»54b. 


^txm, 520. 


• 15. 7 ^la. 


W30. 
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who kept^ both hands carefully behind his back, showed 
him the cleaner of the two; whereupon the teacher said: 
"Daniel, if you can^ find a dirtier hand in this school, I^ 
lo shall not' punish you." "Here it is, sir!" said Daniel, and 
with this* he showed him the dirtier hand. 

i6. SBeffen Slegenfd^itm? 

(Sinc« Xa^c^ tourbc id) auf bcm SBcgc nad^ §aufc t)om SRcgcn 
libcrrafd^t* 25or mir l^cr gtng etn SUJann mit eincm Slcgcnfd^irm. 
S^ l^ielt ben §crm fUr ctnen 93cfanntcn, unb tnbcm id^ mctnc 
§onb t)ertraulid^ auf f ctnen %xm Icgtc, fagtc td^: „93tttc, gebcn ®ic 
5 mir ben SIcgcnf d^trm. " 9Kcin t)ermutnd^er ^tcunb f al^ fid^ um, — 
cr mar mir t)5ni8 frcmb. 3d^ tooUte mid^ entfd^ulbigen, jebod^ el^e 
id^ c« tun fonntc, fagtc ber §crr: „0, id^ tougtc nid^t, bafe bcr 
SRcgcnfd^trm bcr ^l^re ift/' unb mit bicfcn SBortcn licg er ben 
©d^irm in mcincr §anb unb elite bat)on. 

17. Swgeti 

1. SBo lotirbe ber §err t)om 9?egen tlberrafd^t? 

2. SBarum fprad^ cr gu bcm §erm, toeld^er nox \Ji)m \)tc ging? 

3. SSJor btcfer fein greunb? 

4. 8Ba« tot ber 5^^i^^c ^it bcm 9?egenfd^irm? 

5. Srgttl^Icn @ie bie Slnefbote in ber brttten "iperfon: „Sine« 

2:age« tourbe er . . . " ! 

18. Whose Umbrella? 

The interrogative pronouns. Contraction of article and preposition. 
Possessives used as substantives. The pronominal adjective feln. 
The position of nld^t. ber, bcrfdbe, for possessives fcin, il^r. The 
uses of the preposition fftr. The transposed order. 

A gentleman who had no umbrella was walking in the* 
rain. He saw before him* a man whom he took for an 



56. » 68. « Im; why ? 

47' * bamlt, see 16, • Use reflexive pronoun. 
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acquaintance. He touched his* arm and said jokingly: 
"I'll^ take that umbrella, if you please." The person 
S looked' around. He was a stranger. But before the other 
could apologize the stranger said:* "Oh, it is yours? I did 
not^ know that! Here, you can have it;" and with this* he 
walked hurriedly away, leaving^ the umbrella in the other's 
hand. 

19. Stiffen ift Wlatiit 

gtlrft Si^mardt fd^idftc bent berUl^mtcn 9laturforfd^cr SSird^oto 
ciiu ^erou^forbcrung, bo bicfcr i^n [trcng fritifiert l^atte. 3)ic 
©cfunbantcn fonbcn ben S^aturforfd^cr in feincm Saboratorium, 
tt)o bcrfclbc mit Jrid^incn cfpcrimcnticrtc. 21I« ®eforbertcr l^attc 

5 SSlrd^oh) bic SBal^I bcr SBaffcn. ®r nal^m gtoci cinanbcr gang 
iil^nlid^e SBilrftc unb l^ielt fie in bic §ai^c mit ben Shorten: „!5)ic« 
finb bie SBaffen, bic id^ tottl^Ic. SDie cine bicfcr SSJilrfte entl^ttlt 
Xrid^incn unb ift balder t5blid^, bie anbcre bagegen cnt^ttlt nid^t^ 
@d^ablid^e«. ©agen ®ic ©ciner Sf cettenj, bafe er cine bat)on toftl^Ie 

10 unb fie cffe, unb id^ toitt bie anbcre eff en. " gUrft 93i«niardf unb 
ffiird^ott) buettierten fld^ nid^t, unb bod^ fonnte niemanb SSird^ott) ber 
gcigl^eit befd^ulbigen. 

20. gftagen 

1. SBer toax 58i«niardE? 

2. SBarum fd^idtte bicfcr bcm 9laturforfd^er SSird^ott) cine $er^ 

au^forbcrung? 

3. SBo fanben bic ©cfunbanten ben 9laturforfd^cr? 

4. aBa« filr SBaffen M^tz SSird^oto? 

5. SBar 93i«mardE mit ben SBaffcn gufricbcn? 

6. SBarum bucllicrtcn fie fid^ nid^t? 

7. 8Bcn fonnte man ber g^ifl^^it befd^ulbigcn? 

8. SBar 58i«mardE ein grower ©cncral ober ^Diplomat? 

9. SBer crn)ic« fid^ ate bcr beffcrc S)ipIomat? 

* beffm, see z8. ' Use reflexive, see 28. « 16. 

2 What tense ? see 25. * 54b. * 68. ^ 39d. 
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21. Knowledge^ is Power 

The omission of the article with abstract nouns in titles. The forma- 
tion and meanmg of the passive voice. The inflection of two or 
more titles before a name. The article before a title. Names in 
connection with titles. 

The celebrated scientist Virchow had severely criticized 
the chancellor Prince^ Bismarck. The latter challenged 
Virchow to a duel. The seconds found the scientist in his 
laboratory, where he was experimenting* with trichinae. 
5 "Ah," said Virchow, "a challenge from Prince* Bismarck! 
As^ I am the challenged [party], I suppose® I have the 
choice of (the) weapons. Here they are!" He held up two 
sausages which seemed to be alike. " One of the sausages 
is filled^ with trichinae," he continued, "it is deadly. The 
lo other contains no poison. His Excellency may choose which 
of these he wishes and eat it, and I will eat the other." 
No duel was fought® and no one accused Virchow of (the) 
cowardice. 

22. ^ie erfte ^^la^i gftiebtici^i^ ht» ®t^tn 

tjricbrtd^ bcr ©ro^c, bcr fttl^igftc ©cncral fcincr 3^^^ fod^t fcinc 
crftc ©d^Iad^t bd SWotttoilj. ©einc Slrmcc tear ficgreid^, abet fUr 
fid^ felbft gctoann cr l^icr ntd^t ben Jitct cincd fltofecn JJcIbl^erm. 
Sci, e^ fd^ien bcinal^c, aU ob er ctn gctgling tottrc, bcnn, aU bcr 

5 gcinb fcinc Sla'oaUtxit, bie er in ^erfon fommanbicrte, t)om getbc 
trieb, flo^ aud^ griebrid^. @ein ^ferb trug tl^n t)iele 9KetIcn t)om 
©d^Iad^tfelbe fort unb am Slbcnb fanb er 3iift^^t in etner 3Mf)lt. 
SBai^renb er flol^, fftmpfte fetn t)ertDnnbeter ©eneral ©d^toerin unb 
beffen SBatatttonc inciter. 3f)x 9Kut nnb il^re Sln^bauer gctoannen 

lo ben ©leg nnb bie i&ftreid^er tourben mit grofeem SSerluft in bie 

1 Why no article? see 8. * 4za. 

« 10. « dermutUc^, following fytht Id^. 

» 56. "^ 56. 

* Why uninflected? see 11. » was fought, fanb ftatt. 
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glud^t gcfd^Iagcn. 3)ic S^ad^td^t gab grtcbrtd^ ctncn ©tid^ in« 
§erg. ®r ^atte ©td^erl^ctt in bcr glud^t gcfud^t, miil^rcnb fcinc 
©olbotcn gcfttmpft, gcblutct unb gcficgt l^attcn* 

23. fjtragen 

1. 9Bo fod^t gricbrid^ bcr ©rofec fcinc crftc ©d^tad^t? 

2. 9Bic crfd^icn gricbrid^ in bicfcr ©d^Iad^t? 

3. SBo fanb cr 3uftud^t tDftl^rcnb bcr 5yiad^t? 

4. SBcr gctoann ben @icg fiir ben ^iJnig? 

5. tlber h)en gctoann bcr ©cncral ©d^tocrin ben ®ieg? 

24. The First Battle of Frederick the Great^ 

The passive voice. The unreal subjunctive after aU ob, al« toenn. 
The article with abstract nouns. The omission of tocnn in condi- 
tional sentences. 

Frederick's first battle was^ fought at' Mollwitz. His 
army was victorious. This victory did not* gain for him 
the title of a great general. Yes, it even appeared as if^ 
he were* a coward. The cavalry which he commanded in 
5 person was put to flight and he also^ fled. His horse carried 
him many miles away from the battlefield, while his general 
Schwerin, though wounded, fought on.® The bravery and 
the endurance of the old general and his battalions won at 
last, and the Austrians were driven from the® field with 
10 great loss. The news reached the king late at night at^® a 
mill where he had" found refuge. It gave him a bitter 
pang. His soldiers had fought and won, while he had 
sought safety in flight.^^ So unfavorable was the first appear- 
ance of the greatest warrior of that age. 



1 ^riebrid^d bed ©rogen. 


« Omit iff see 55b. 


•dotn. 


«27a. 


« Mode ? see 29. 


win. 


»bei. 


767. 


"56. 


*68. 


»59. 


" in the flighi. 
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25. Wdafftt mdi^tttlxtht 

Sine 2:ruppc ^at)olIcrtc tourbc mai^rciib bc« Siltflcrfricgcd au8* 
gcfc^ldft, um gu fourogicrcn* ®tc mad^tcn §alt *ci cincm §aufc 
in bcr 5!Kitte cinc« cinfamcn Xak^. 3)cr §ouptntonn fttcg ab 
unb flopftc on btc 2:iir. ©in alter 3Jlann crfd^ien^ „9Btt foura* 

5 gicrcn, SSotcr, iinb id^ l^offc, @ic Knncn un« cm fd^finc« §afcr* 
fclb gcigen/' fagtc bcr §auptmann. S)arauf antmortetc ber 
Sllte: „@tne SSiertelftunbe Don l^ter am (gnbe be« late^ liegen 
bic §aferfelber. 3d^ totH @ie bal^tn fUl^ren^'' 2fi« fie am erften 
gelbc onfamen, tooKtt ber §onptmann abfil^n laffen* 3)er JJill^rer 

10 iebod^ fagte, cr foUe ®ebulb l^obcn, ba fei nod^ etn«» 2lm gtoeiten 
iJelbc murbc abgefeffen, ba^ ©etretbe gemiil^t unb in 93ilnbel gebun== 
ben* ©0 bcr ^auptmann nid^t gong mtt bem §afer gufrieben 
toax, fagtc cr gum gil^rer: ^SB^rum l^abcn ©ic fi(^ biefe unniiljc 
aWill&c gemad^t, ba« erfte gelb tear bo(^ beffcr aU biefe«?" „3a, 

IS ba« ift tool^I tool^r, c« gel^iJrt obcr meincm 5yiad^bar, jebod^ bicfe« 
l^icr ift ba« mcinige^" 

26. tJf^agen 

1. SBarum tDurbc bic Iruppc au^gefd^idEt? 

2. 2Bie fanben fie ba« ©etreibe? 

3. SBarum gab ber gii^rer t^nen fein cigned ®etreibe? 

4. SBar bcr §auptmann mit bem §afcr gufriebcn? 

27. True Love for One's Neighbor 

The use of the article before an abstract noun. The force of to and at. 

Nouns in apposition. 

During^ the civil wax a captain and his troop were fora- 
ging. They came to a solitary cottage in the middle of a 
valley. The captain dismounted^ and knocked at' the 
door. An old man opened. "Father," said the officer, 
5 "show us a field where we can* forage." The old man led 
them to the end^ of the valley. After a quarter of an hour 

1 During, genitive. « 59. « an (ace). * 56. « bl« gum @nbc. 
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they came^ to a field of fine oats.^ "This is exactly what 
we want," said the captain. "Have patience a few minutes 
longer,"' said the guide, "you shall* be satisfied."^ They 

10 went on and soon came to another field of oats. The troop 
dismounted at once, cut the grain and tied it in bundles. 
Then they remounted (their horses). The officer then* 
said to his guide: "Father, you have given yourself and 
us useless trouble. The first field was much better than 

15 this.". "Very true, sir," replied the old man, "but it was 
not mine." 

28. SButft loiber fB&ttxft 

Sin §crr am offncn JJ^^ftcr fal^ ctncn ^nabcn t)or fcincr §au«* 
tilr filjcn. 3n bcr cinen §anb l^tclt btcfcr cin Suttcrbrot, in bcr 
anbcm cincn 33cfcn. yiid)t todt t)on il^m ouf bcm Irottoir lag ein 
§iinb unb fd^Ucf. ©er ^nabt rtcf ben ^fitcr. !Dtefer, aU cr fid^ 
5 frcunblid^ g^^f^^ 1^5rtc, fpifetc bic O^rcn, unb ba er ba« 33uttcr* 
brot in bc« ^nabcn §onb \Qi), licf cr nad) il^m l^in. !Der ^nabc 
l^iclt il^m bo« 93utterbrot cntgegen, al« abcr bcr §unb bad 9KauI 
banad^ audftrcdftc, gab bcr 3ungc il^m cincn furd^tbarcn ©d^Iag auf 
bic yia\t. !Dcr §iinb Itcf l^culcnb bat)on; bcr ^nabc jcbod^ fd^icn 

10 fld^ fcincr b5fcn Jat gu frcucn, bcnn cr lad^tc l^crgUd^. 3)cr §crr 
am gcnftcr, bcr attcd mtt angcfc^cn l^attc, trat au« bcm §aufc 
unb ricf ben ^imgcn gu fid^. ^ajJiJd^tcft bu bic« l^obcn?" fagtc cr, 
inbcm cr cin ©tildt ®clb in bic §'6f)t l^iclt. „3ci, totnn c« ^l^ncn 
gcfftllig tft/' anttoortctc bcr ^nabc, unb ftrcdEtc fctnc §anb banad^ 

15 au«. Slbcr glcid^gcitig fd^lug il^n bcr §crr mit fctncm ©todf ilbcr 
bic ^n5d^cl bcr audgcftrcdftcn §anb. !Dcr ^nabc ricf l^culcnb: 
^SBorum fd^Iogcn @tc mid^? 3d^ l^abc 3^ncn ntd^t« gctan, unb 
©ic aud^ nid^t um ®clb gcbctcn." „2:at bcr §unb bir cttDa« gu 
Scibc, bag bu il^n fd^Iugft?'' fagtc bcr §crr. „^d) ^abt bir nur 

20 ©Icid^cd mit ©Icid^cm bcrgoltcn." 

* 54b. « longer^ nod^, see 49. * Passive infinitive. 

^fine oat field. * 26a. • 67. 
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29. Sftagat 

1. S33o fafe bcr ^crr? 

2. 83cfd^rcibcn @ic ben ^nobcn! 

3. SBcn ricf bcr «nabc gu fid^? 

4. aBa« gcigtc bcr §crr bcm ^nobcn? 

5. aBo« tut bcr §crr, al« bcr ^nabe bic §anb nad^ bcm ®clbc 

au«ftrc(ft? 

6. Scfcn @ic bic crftcn 10 3^ilcn bcr Slncfbotc in bcr inbircftcn 

3icbcform: „Sr f ogtc, bag cin §crr ..." I See 29. 

30. Tit for Tat 

The adverbial genitive. The inflection of successive adjectives. The 
infinitive after fe^en, fttl^Icn, l^cigcn, etc. The use of the present 
participle. 

A boy was sitting one day^ before the front door. He 
had a broom in one^ hand and in the other a piece of bread 
and butter. While he was eating it, he saw a poor little dog 
quietly sleeping* on the sidewalk. The boy called [out] to 

5 the dog: "Come here, poor fellow!'* The cur, hearing* him- 
self kindly called, pricked up his^ ears and wagged his tail.® 
Seeing^ the boy eating, he ran up to him. The boy held 
out to him a piece of his bread. As* the dog stretched out 
his head to take it, the boy gave the dog a hard rap on the 

10 nose. The poor beast ran oflF, howling* dreadfully, while 
the boy sat there laughing^® at" his evil deed. A gentleman 
on the other side of the street saw what the boy had done. 
He called the boy, at the same time holding up a piece of 
money between his index finger and thumb. "Would you 

IS like this?" asked the gentleman. "Yes, if you please, sir," 

* 20. 

* htt ctnctt. 
» 39a, 57. 

*39C. 



»I5. 


•38c. 


• wUh th9 UiU* 


^^ 39d, see also 38c. 


'39c. 


» llbcr. 


•4X- 
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replied the boy. However, when^ he stretched out^ his 
hand for' the money, he got a rap over the knuckles from a 
cane which the gentleman had behind him.* Now the boy 
howled. "What did you do that for?" said he, rubbing** 
20 his hand. "I did not hurt you nor ask you for money." 
**What did you hurt that dog for?" said the gentleman. 
"He neither hurt you nor asked for your bread. As you 
did to him, so I have done to you."' 

31. ^ie ^rinjeffut Witi^ta 

3fn cinctn fd^^ncn fcmcn 9?cid^e, too bic Sonne nicntafe untcr* 
gcl^t in il^rcn ctotgcn grttncn ©iirtcn, l^errfd^tc Don Slnfang an 
bi« l^cutc bic ^iJnigin ^l^antafic. Wit, bie fie fcnncn, liebcn unb 
cl^rcn fie, tocil fie ©lite be« §ergen« befiljt unb ben Slrmen gem 
5 l^ilft. Sinft ftieg fie l^erob auf bie Srbe, benn fie l^atte ge^iJrt, 
bafe ba aWenfd^en tool^nen, bie il^r ithtn in Wx^t unb Slrbeit 
l^inbringen. !Diefen l^atte fie bie fd^finften ®aben au« il^rem 
JReid^e mitgebrad^t, unb feit bie ^iJnigin auf Srben toar, finb bie 
Seute frai^Ud^ in il^rer SIrbeit. Slud^ il^re ^inber, nid^t ntinber 

10 fd^5n unb lieblid^, fonbte fie au«, um bie ajJenfd^en gu beglilcfen^ 
©nft fant aWftrd^en, bie altefte Jod^ter bet ^finigtn, t)on bet grbe 
jurttdt* 3)ie SDhitter bemerfte, bag SUJiird^en traurig fei, unb e« 
tooHte il^r bilnfen, al« ob fie t)ertoeinte Slugen \)mt. „2Ba« l^aft 
bu, Iiebe« SWiird^en/' fprad^ bie «5nigin, „bu bift feit beiner 9Ieife 

15 fo traurig unb niebergefd^Iagen; toiUft bu beiner 9Jhitter nid^t 
fogen, m^ bir fel^It?" ,M, Kebe SRutter/' anttoortete SWard^en, 
„id^ l^fttte getoife nid^t fo lange gefd^toiegen, toenn id^ nid^t toiifete, 
bag mein Summer aud^ ber beinige ift»'' „®prid^ imnter, mein 
Smh," fagte bie ^5nigin, „ber ®ram ift gu fd^loer filr ben einge^ 

ao nen, aber gtoei tragen il^n leid^t^'' „®o 1^5re/' anttoortete SWttrd^en, 
^bu tod^t, loie gem i(^ mit ben SWenfd^en umgel^e, loie id^ freubig 

* 43a. * Reflexive pronoun. 

* nad^. « 3ci^ bergelte bir ©leid^ed mit ©leid^em. 
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mit bcm ^rmftcn t)or fcincr §iittc fl^je, urn nad^ bcr Slrbctt cin 
©tttnbd^cn tnit il^m gu t)crpIoubcm; flc botcn mir aud^ fonft gleid^ 
frcunblid^ bic §anb gum ©rufec, tocnn id^ fam, unb fallen mir 
25 Ittd^clnb unb gufricbcn nad^, tocnn id^ tDcitcrgmg; abcr in bicfcn 
SEogcn ift c« ntd^t mcl^r fo/' „2lrmc« aWttrd^cn!" fprad^ bic 
^iJnigin unb ftrcid^cltc i^r bic SBongc. „2lbcr bu bilbcft bir 
DicHcid^t bic« altc^ nur cin?'' „®Iaubc mir, id^ fill^Ic c« nur gu 
gut/' cntgcgnctc SKiird^cn, „fic licbcn mid^ nid^t mcl^r*" 

32. Princess Fairy-Tale 

The prepositions, governing the dative, dative and accusative. The 
principle underlying the use of the definite article. The singu- 
lar number of nouns for the plural. The use of the present tense 
for the English perfect. The substitutions for the English present 
participle. 

Fax away in a country where the sun never sets on the 
ever green fields and gardens lives queen* Fancy. She is 
honored and beloved by^ all who know her for [her] kind- 
ness of heart.' Once she heard* that there are men living^ 

5 on the earth who pass their lives* in sadness and sorrow. 
She came to earth, and in her queenly beauty and eternal 
youth she walked among (the) men, dealing^ out to them 
the best gifts from her kingdom. Ever since® men® have 
been*® happy in their work and cheerful in their cares. Also 

10 her children, beautiful and lovely, were sent out to gladden 
the hearts of men. One day, Fairy-Tale, the queen's eldest 
daughter, returned from (the) earth sad and with tears in 
her** eyes. "Why so sad and cast down, Fairy-Tale? Come 
and tell your mother what ails you." " Oh, mother, you will 

15 be sad also, if I tell*^ you," replied Fairy-Tale. "Tell me 

1 2. « 56. • Definite article. 

2 bon. • Use singular. ^o What tense ? see 25a. 

^ of the. 7 39d. "15. 

4 54b. 8 Ever since, (gcitbcm. " Insert U. 



^ ELEMENTARY 23 

all, my child. Grief is a heavy burden, which is^ too much 
for one, but two can easily bear it." "Then listen," re- 
plied the daughter. "You know how I love the people of 
the earth, how gladly I sit with the poorest of them at his 

20 door and chat with him, after the day's work is over. They 
always greeted me friendly when^ I came, but it is no longer 
so." "Poor little Fairy-Tale," said the mother, stroking 
her cheek.' " You are pe^rhaps only imagining this." " No," 
replied Fairy-Tale, "I know it too well, they do not love me 

25 any more." 

33- ^ie VtHijeflin fSllkt^tn (©d^Iug) 

35ic ^Mgin fttttjic bic ©tirn in bie §anb unb fd^toicg flnnenb* 
„Unb iDol^cr foil e« bcnn tommtti," fragtc bic ^5nigtn, „bai fi<$ 
bic Scute bo unten fo geiinbert l^abcn?" „®itf), bie aWenfd^en 
l^abcn SBttd^ter aufgeftcHt, bic allc^, toa^ au« bcincm Slcid^c fomntt, 

5 mit fd^orfen Slidfen muftem unb priifen. SSJenn nun eincr fommt, 
bcr nid^t nod^ il^rem ©innc ift, fo fd^Iagen fie il^n ober t)erleumben 
il^n bod^ fo fcl^r bei ben SWcnfd^en, baft niemanb tttoa^ mit tl^m 
ju tun l^aben toill, unb er fein glinfd^cn Siebe ober ^^^traucn 
ntel^r finbct* 2ld^! SBic gut l^aben c« meinc Srilber, bie Jriiume; 

10 friJl^Iid^ unb leid^t l^lipfen fie ouf bie Srbe l^inob, fragen nid^t^ nad^ 
icnen flugen 9Kenfd^en, befud^en bie SWenfd^en in il^rem ©d^Iummer 
unb toeben unb molcn il^nen, toa^ ba« §erg begltldft unb ba« Sluge 
erfreut! 2ld^! SBenn bu toilfeteft, loie fd^Ied^t fie mid^ bel^an^ 
belt l^abcn; fie fd^alten mid^ cine alte Sungfer unb brol^ten, mid^ 

15 ba« nttd^fte 9Kat gar nid^t mcl^r l^ereinaulaffcn.'' „2Bie, nteine 
2:od^tcr nid^t mel^r einlaffen?" rief bie ^iJnigin, unb ber S^^ 
ttf)Sf)tt bic 9?5tc i^rer SBangen. „Slber id^ fel^e fd^on, lool^er ble« 
fommt; bie bfife SWul^me l^ot bid^ t)erleumbet!" „3)ie 9Kobe? 
9iid^t ntdglid^!" rief SWiird^en. „®ie toar ja fonft intmer fo 

20 freunblid^." „01^! 3^ fenne fie, bie }S^l\(i)t/* onttoortete bie 
^Mgin, „ober t)erfud^e e« il^r jum Jlroljc toieber, meinc Jlod^ter; 

* 56. ' M or tocnn? » 23. 
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totx ®utc« tun toiU, borf nid^t raftcn." „2lber, Tbititx, fie l^at 
mid^ t)crtcuinbct, fo bafe bic Scute mid^ g^^ ^i^* ^^'^^ anfel^en unb 
mid^ t)erad^tet ftel^en laffen." „2Benn bic %lttn, Don ber 9Kobe 

25 betiJrt, bid^ berad^ten, fo tocnbe bid^ an bie ^Icincn; toal^rlid^, fie 
finb meine Sieblingc, i^ncn fenbe id^ mcine lieblid^ften 33ilber burd^ 
beine 33rilbcr, bie Iriiume; ia, id^ bin fd^on oft felbft gu il^nen 
l^inabgcfd^loebt, l^abe fie gel^erjt unb gefUgt unb fd^5ne ©piele mit 
il^nen gefpielt!" „Z)\), bie gutcn ^inber!" rief SWiird^en betocgt au«. 

30 w3a, c« fei! 9Kit il^nen toiH id^ e« nod^ einmal t)crfud^en/ „3a, 
gute 2:od^tcr/' fprad^ bie ^onigin, „gefalle ben ^inbem, unb bie 
©rofeen loerben bid^ bann aud^ nid^t iurtidtftogen/ 

34. 8fwgeti 

1. SBo tool^nt bie ^iJnigin 'ip^antafle? 

2. Sefd^reiben ®ie bie ^(Jnigin! 

3. SBie ^eifet i^re ttltefte Jod^ter? 

4. SBarum fommt aWftrd^en eine« 2:age^ mit t)ertDeinten Sugcn 

t)on ber Srbe gurttdt? 

5. 8Ba« l^at fie fonft immer auf ber (Srbe getan? 

6. SBic l^eifeen bie 93rUber ber "ipringeffin, unb toa^ tun fie unter 

ben aWenfd^en? 

7. SBorum tootten bie SWenfd^en nid^t« mel^r mit ber ^ringeffin 

gu tun l^aben? 

8. Sin loen toenbet fie fid^ bann? 

35. Princess Fairy-Tale {concluded) 

The force of the reflexive pronoun with transitive verbs. The inflec- 
tion of nouns following nouns of measures, etc. The accusative 
and genitive of time. The uses of the inverted order. 

The queen pondered a while and then said: "I cannot 
believe that the people below are so changed."^ "Oh, 
mother, they have no spark of confidence^ or love for any- 
body that comes from^ your kingdom. They beat him, 

1 have changed themselves so, ^ 13. 3 aud. 
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5 drive him out, or tell stories about him, so that the people 
despise him. Ah, how much better my brothers, the dreams, 
fare.^ They skip lightfooted to^ earth and visit the people 
when' the watchmen are asleep, and weave and paint for 
the* people in their sleep all sorts of pretty things to* rejoice 

lo the heart. You do not know, mother, how they treated 
your daughter. They scolded me and said they would have 
nothing more to do with such* an old maid, and would 
not let me in the next time."^ "What, not let my child in 
again?" said the queen, and anger flushed her face. "But 

15 who has been telling stories about you that they treat® you 
so badly? It must have been Aunt Fashion." "Fashion, 
who has always been so kind to me? Impossible!" "I 
know her better than* you, my child," answered the queen. 
"But we must try it again in spite of her. If we want to do 

20 good we dare not rest." "But, mother, if Aunt Fashion is 
telling stories about me, so that the people will not even look 
at me?" "If the old [ones] despise you,^® turn to the little 
[ones]. I and your brothers have often visited them and 
have kissed and caressed them and given them the prettiest 

25 pictures. Go and please them, and then the grown people, 
too, will not reject you." "Yes, the dear children!" cried 
Fairy-Tale with new hope. "I will go to them!" 

36. ^ie Sttngfrott ouf bem Sutleti 

' SSor tjiclcn ^af)xtn licfe fid^ ntand^mal auf bcm Surlc^ unt bie 
SlbcnbbttTnmcnmg cine ^ungfrau fcl^cn, bic ntit fo anmutiBcr 
©tlntntc fang, bafe alfc, blc am Surlc^ i)orilbcrfd^i(ften unb ben 
begaubemben ©efang 1^5rten, il^r Seben in ben SBelfen tjerloren. 
5 3ii^^ilc^ fttcfl fie ^^^ ^om gclfen l^erab unb gefcUte fid^ ga einigen 
iungen 5if<^e^/ ^^^^^ fie ^t»nn i>ie ©telfen geigte, too fie einen 

> t» fyihta. s 43b. ' in order to,.. ^ 34. ^^i^, 

« to the. *for they dative. » 46. « 56. «> Insert so. 
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rcid^cn ^ttng madden fonntm* S)ie gifd^cr crglll^Itcn anbercn t)on 
bcr ®d^5n]^cit bcr ^ungfrau, unb ll^r 9?uf tjcrbrcitctc fld^ Im Bongcn 
ganbc uml^cr* S)c« ^finig^ Bcifyx l^iJrtc awi) t)on il^r imb tooHtc 

lo ftc [cl^cn. Sr rubcrtc in eincm 93oot ben JRl^cin l^lnuntcr* S)ic 
©onnc toar [d^on Ittngft untcrgeganBcn, unb ©tcrnc bcbcdften ben 
§lmmel, ate er in bic 91% be« 5^If^^^ ^^^^ ®i^ ^ungfrau fafe 
am abl^ange be« gelfen^* 3n bet §anb l^ielt fie einen ^rang, ben 
fie felbft gebunben l^atte. 9lun i)erna]^m er aud^ il^ren ©efang unb 

IS er fUl^Ite fid^ mttd^tig nad^ il^r l^ingegogen. ©em 93oot toar nur 
nod^ einlge ©d^ritte t)om Ufer entfemt. Sr mad^te einen ©prung* 
3)er ©prung toar aber gu furg genommen, unb er tjerfanf in ben 
©trom. Die 9lad^rid^t t)on ber traurigen Segebenl^eit fam gu 
ben O^ren be« ^finig6. ©d^merg unb SBut erfllHte feine ©ede^ 

20 Sr befal^I einem §auptmann, il^m bie ^ungfrau tot ober lebenbig 
gu bringen. 3)er ^auptmann ithod) befllrd^tete, baft bie §efe fid^ 
au« Verier unb SJanben befreien m5d^te. Um bie6 gu tjerl^inbem, 
bat fid^ ber §auptmann au6, bie §ef e ol^ne toeitere^ in ben SRI^ein 
ftilrgen gu bilrfen* 

37. Sftagett 

1. 2Bo ift ber 8urle^? SBag ift er? 

2. 2Ba« ergttl^It bie ©age tjon bem gelfen? 

3. ajefd^reiben ©ie bie 3ungfrau! 

4. SBer 1^5rte t)on ber 3ungfrau? 

5. SBie tooUtt ber ^ring ben gelfen erreid^en? 

6. aSann fam er am gclfen an? 

7. SBo fal^ er bie 3ungfrau? 

8. SBarum errcid^te er ba« 8anb nid^t? 

9. aSeld^en Sefc^I gab ber Sfinig bem ^auptmann? 

10. a33a« bittet fid^ biefer au«? 

11. SBarum tooHte er fie foglcid^ tiJten? 

12. ^ennen ©ie ba« 8ieb „3)ie Sorelei"? 

13. SBer l^at c« gefd^rieben? 

14. ^5nnen ©ie ba« 8ieb fingen? 

15. SBann lebte §eine? 
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38. The Maiden of the Lurley 

The inflection of mand^. The use of the present participle. The use 
of the passive. The omission of the article with enumerations of 
objects. The uses of IJln and IJcr. The translation of may and 
miglU in dependent clauses. The uses of fottm. 

Many years ago a beautiful maiden lived on the top of the 
Lurley. Her song had an enchanting^ power over all that 
listened. Many^ a fisherman who passed by on the river lost 
his ship on the rocks and his life in the waves. None had 

5 ever seen her close by, except a few young fishermen. To 
these she came at times and showed them where to cast' their 
nets. And whenever they followed her advice they made* a 
good catch. The fame of this maiden had spread throughout 
the land, and when the ruler's son heard of her, he deter- 

10 mined to see her. He took a boat, manned it, and rowed 
down the Rhine toward* the Lurley. The sun had* just 
set, and the first stars had® appeared in the sky, when^ he 
spied* the maiden in the distance. She sat on the side of 
the mountain, winding® a wreath for her golden hair. Now 

15 the prince could also hear^** her enchanting song. He listened, 
and an irresistible longing for the maiden entered his heart. 
He bade his servants (to) steer toward ^^ the shore, and when 
still several steps away he leaped, but missed the land" and 
sank below the waves. He did not reappear, and every 

20 eflFort to find his body was in vain. When the sad news 
reached the prince's father, sorrow and rage filled^' his soul. 
He gave at once [the] command to capture the maiden, dead 
or alive. The captain who was^* commanded to do this 

^ 38a. > What auxiliary ? " Position of toward? 

' 44- ^ 43a- " sprang too short, 

■ 36; what mode ? * 56. " 54b. 

* 54b. • See 38 and 39. " 27b. 

* toward, ju, stands last. 1° Position of hear? 
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asked permission to cast the maiden into the Rhine, that she 
25 might not gain^ time to free herself by^ her evil arts. 

39. ^ie Snngfrm ntf kem 2nrlci| (®((Iu§) 

ISr fdbft nal^m brei feiner furd^tlofefteti ©olbaten unb ftieg ben 
2wAt\i ^vaan. !Die ^uiigfrou fag auf ber ©pt^ unb l^ielt eine 
®dpxwc \>on ^mftetn in ber ^nb. @ie fo^ bie 3Rttnner t)on 
fern fommen unb fragte, toa^ fie fud^ten. n'^idf, Bttufterin," 
5 onttDortete ber ^ouptmann, ,,bu foQft etnen Sprung in ben Stl^in 
bo^inunter mod^en!" „&," fogte bie ^nngfrau, „ber SRl^in foil 
mic^ j^olen." Unb bann uxirf fie bie ^mfteinfd^nur in ben 
^ug l^inob unb fang: 

.l^ater, gefi^toinb, gefi^lDtnb, 
10 ^ie toeigen 9{offe fd^icf bdnem JHnb. 

& toiU reiteit mit liBogeii unb mnhJ' 

^Idtfid^ roufd^te ein Sturm bal^r. 3)ie SOSogen l^oben unb 
fenften \v^ unb bebedtten mit toeifeem ©ifd^t Ufer unb ^dl^en^ 
3)ann — gtoei mttd^tige SBogen, bie JRoffen fil^nlid^ fallen, erl^oben 

15 fid^ au« ber liefe unb flogcn mit SUfee«fd^neHe auf bie ^hxppe bc« 
gdfen, ergriffen bie 3ungfrau unb berfd^toanben mit il^r in bem 
©trom. 3cfet erft erfannten bie SKilnncr, baft bie 3ungfrau eine 
Unbine fei, unb baft fie il^r nid^t^ an^aben fonnten. ®ie fel^rten 
gum ^5mg gurUdt unb fanben bort ben totgeglaubten ©ol^n, ben 

20 eine SBette an« Ufer getragcn l^attc. 3)ie Surle^ungfrou liefe fid^ 
t)on ber 3^1^ an nid^t toieber fel^en, obgleld^ fie nod^ ben Serg 
betool^nt unb bie SReben ber SBorbeifd^iffenben nad^ttfft. 

40. gfmgett 

1. 2JHt tt)ie t)ielen ©olbaten fteigt ber ©auptmann auf ben 

gelfen l^inauf ? 

2. aSo finben fie bie 3ungfrau? 

3. aBa« l^ttlt fie in ber §anb? 

1 Render by the subjunctive of gain. ' burd^. 
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4. SBcId^c gragc [tent fie an bic 9Kanner? 

5. S33a« anttDortct bcr §auptmann? 

6. 2Ba6 toirft bie 3ungfrau in ben glufe? 

7. 2Ba^ flcfd^iel^t {happens) barauf? 

8. 2Ben fanben bie SiMxmtx, aU fie nad^ §aufe famen? 

9. ^ann man nod^ ben ©efang ber 3ungfrau ^firen? 
10. 2Ba« tut fie iel^t in ben Sergen? 

41. The Maiden of the Lurley {concluded) 

With this^ the ruler was satisfied. The rock was^ sur- 
rounded. The captain with three of his best soldiers 
ascended it. They found the maiden sitting^ on the top of 
the rock, [holding] in her* hand a wreath of amber. When* 
5 she saw the men coming' she asked: "Whom are you seek- 
ing?" "I am seeking you, witch," answered the captain. 
"Many a man you have lured to death^ in the river. Now 
you shall® leap from this rock and also find your death in 
the waves below. "Ah," exclaimed the maiden laughing,® 
10 "let the Rhine come and get me." With these words she 
threw ^® the amber wreath into the stream and sang in awful 
tones: 

"Father, I must flee, I must flee, 
The milk-white steeds send quickly to me. 
15 I will ride with the waves and the wind." 

A storm rose suddenly, and the waters of the Rhine dashed 
in white foam over shore and hills." Two waves which 
had^^ the form of two white steeds rose from^^ the depths to 
the pinnacle of the rock and carried the maiden down into 
20 the stream, where she disappeared. The captain and his 



1 16. 


*4i. 




" Why participle ? see 38, 


'27a. 


•39a. 




^° 54b. 


»39a. 


"^ jum Xobe . . 


. . gelodft. 


" Why no article ? 


*X5. 


«a6a. 




"56. 



^^from^oiU off is au9. 
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soldiers now knew that she was a mermaid, and that human 
power could not harm her. They returned home, and there 
they found the young prince, whom they had believed dead. 
A wave had carried him to the shore. The song of the 
25 maiden has never been heard since,* although they say that 
she still lives in the mountains, where she mocks the voices 
of the people. 

42. Balder's Death 

The unreal subjunctive after as if. Word order when tomn is omitted, 
man with the active voice for the passive. The omission of the 
infinitive with modal auxiliary. Infinitive as object or complement 
of verbs. The use of the auxiliary mtlffm. 

Balder, Wodan's favorite son, the god of light and spring,^ 
once had heavy dreams, as if* danger were threatening* his 
life. Filled with anxiety^ the gods assembled and took 
counsel how they might® protect the life of their beloved 
5 Balder. At last it was decided^ to bind by® an oath all 
living beings, (the) j&re,® the trees, animals, and men, so 
that they could not harm Balder. 

His mother Frigga undertook the work. Thereupon great 
joy reigned in the halls of the gods, because none could now 

ID harm their favorite. They threw at^** Balder with blunt and 
pointed weapons, and rejoiced when" they saw that he was 
invulnerable. One day an old woman came to Frigga and 
inquired after^® the cause of the joy in Asgard. When 
Frigga had given her the information the woman said:^^ 

15 "It was no doubt^' very laborious to get the vow from every 
little plant?" 



1 Position of since? 


• Wnntcn. 


»° nad^. 


2 the light and spring- god, see xe. 


''ar. 


" 43a. 


»55b. 


8 burci^. 


" 54b. 


*3i. 


•9. 


w too^I. 


» SBpUct ©orgc. 
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"To be sure,"^ answered the goddess, "as^ I had" to go 
to every being. All beings promised not to harm Balder. 
Only one little plant I passed by. It is the mistletoe, which 

20 grows on an oak before Walhalla's gates. She is too weak 
to harm Balder." 

Thereupon the old woman departed and soon arrived b)^ 
a lonesome path at the oak. She dropped** her garment and 
there stood Loki. Quickly he cut® oflF a twig of the mistletoe 

25 and hurried back to the assemblage of the gods, who were 
still sporting^ with Balder. 

43. Balder 's Death {continued) 

The present tense for the future. The uses of au«, nad^, in. The 
perfect participle as appositional predicate. The omission of urn 
in purpose clauses. 

Here he stepped [up] to® the blind Boeder, the brother of 

Balder, who was not taking part in® the sport, and asked him: 

"Why do you not shoot?" "I have no weapons," answered 

Hoeder, "and am blind, so that I can^® not see where Balder 

5 stands." 

"Here is a javelin," said the evil Loki, handing" him 
the pointed mistletoe. "Now throw with all your might!" 
I will direct your hand," Hoeder did so, and — Balder, 
pierced by the^' javelin, lay dead on the" ground. All sus- 
10 pected Loki, but he had" disappeared. Unspeakable sorrow 
seized the gods. Their beloved Balder must now go" to the 
realm of the dead,*^ called Niflheim. They tried to induce 

» affcrbingS. "f i^x ©picl tricbcn. " 6on. 

« 41a. ' ju. " am. 

• 26c. • am. " What auxiliary? 

* auf. *o 56. " Omit go^ see 32. 
» Uc6 fallen. " 39c. " in« Xotmvti^, 

« 54b. " nur frafttg. 
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Hela, the goddess of Niflheim, to^ send Balder back to them. 
Hela at last promised to release Balder on^ one condition, 

IS that all beings should weep for' him; but if one eye remained 
tearless, then he must stay in her realm. All beings wept, 
except Loki. In the form of the giantess Thoek (darkness) 
he sat in a cave and remained pitiless. And so Balder had* 
to stay in Hela's dominion; his faithful wife Nanna had 

ao followed him there voluntarily. 

Loki, however, for fear of^ the gods, fled from Asgard, the 
home of the gods, and on a steep hill beside a river built 
himself a house with four doors. There he sat in fear of his 
pursuers, continually looking in* all directions, so as^ not to 

2$ be surprised.* 

44. Balder 's Death (concluded) 

The dative of interest. The use of aU and toenn in dependent clauses. 
The dependent subjunctive. The inflection of dn when used as 
substantive. The passive voice. 

From time to time he changed himself into* a salmon and 
swam under the waterfall, where he believed himself safe. 
In his solitude he made with skilful hand a net. Scarcely 
had he completed it, when he saw the gods coming.^** Hur- 

5 riedly he threw the net into the fire and hid himself, in the 
form of a salmon, under the waterfall. When they found 
the remains of the net in the ashes, they suspected that their 
enemy had hidden" himself in the water. After they had 
completed a new net the fishing was^^ begun. At last Thor 

10 succeeded ^^ in seizing^* the sahnon by its tail, and now Loki 

1 that she send, see 35. » Passive infinitive. 

2 untcr. » in. 

' um. 10 See participles, 39a. 

* 26 c. 11 29b. 

« au« gurd^t t>or. " Why passive? begin, Utttcrncl^mcn. 

* tiad^. " it succeeded Thor, 
^ so as^in order, ** to seize. 
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stood before them. He was bound .and dragged into a cave. 
Three sharp-edged rocks, of which one^ was placed under his 
shoulders, the second under his loins, and the third under 
his knees, were henceforth his resting place. Over the head 

15 of the fettered Loki was fastened a viper, whose venom 
dripped on his^ face. But Sygun, his faithful wife, stands 
at his side and holds a basin under the poisonous drops. 
And when' the vessel is full, she goes and empties it; but 
meanwhile the poison drips on his face, and against it* he 

20 struggles so violently that the earth shakes; and this they 
call an earthquake. 

45. The Legend of St. Christopher 

The use of the definite article with proper nouns. The uses of the 
passive. The force of nad^, gu. The verbs that govern the dative. 
The inflection of fold^. The uses of the conjunctions al« and tocnn. 
The position of adverbial phrases. The position of nid^t. The 
position of pronoun objects in the sentence, fo as a resuming 
adverb. 

Christopher was a heathen. Before he was* baptized his 
name was Opherus. When a youth® he thought to himself:^ 
"I will go and seek the greatest master; him I will serve." 
He started and after much searching came to® a great king 
5 who ruled over much* land and a great people. Him^® 
he promised to serve faithfully. The ruler was glad to 
have such^* a fine strong man as servant. When^^ Opherus 
had been with the king for some time, a minstrel came^' to^* 
the court and made glad the hearts of all by his merry songs; 
10 but when he began a satirical song about^' the devil, the king 

" 43a. 
" 54b. 
"an. 
"llbcr. 



1 Why inflected ? 


• aU ^ttttgllttg. 


' Dative of interest, see 23. 


' au fic^. 


»43b. 


®ati. 


* bagegen. 


«45. 


* 27a and b. 


10 Dative; why ? 
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made the sign of the cross,* for he was a Christian. Opherus, 
who knew^ nothing of the sign's power and meaning, was 
therefore astonished, and said: "Master, what mean those 
two strokes?'' But the king did not want to reveal' the 

IS secret of the cross to the heathen, and kept silent. Then 
Opherus spoke again: "Master, if you do not tell me* I will 
no longer serve you." "Then I must tell you the truth," 
said the king. "See, if any one mentions the devil's name 
in my presence,* I bless myself with that sign that he may 

20 not gain power over me." Then Opherus began: "Do you 
fear him, and is his strength so great that he can harm* you? 
I have served* you faithfully and thought that you were the 
greatest ruler on earth, but I know now that there is one* 
greater than you. Him I shall serve." 

46. The Legend of St. Christopher (continued) 

The force of the preposition tjon. The infinitive without ju after 
l^iJren, fcl^cn, etc. The optative subjunctive. The conditional mode. 
The demonstrative pronoim bcr for the third person of the personal 
pronoun. The force of an, gu, denoting motion toward a place. 
The omission of bag in the dependent sentence. The subjunctive 
in indirect questions. The subjunctive in indirect discourse. 

Opherus started to seek the enemy, but nobody could 
direct him. When^ journeying® one day through a great 
wilderness he suddenly saw* a mighty colunm of riders^® 
approaching, led by^^ a black, haughty man. "Whom do 
5 you seek?" asked the leader on horseback. Opherus 
answered: "I am seeking the devil, for^^ I should like to 



» made , . . crossy bcfrcujtc fld^. 


M3a. 


^56. 


839c. 


'33. 


•34. 


*47. 


W13. 


5 What case after fci^abcn, blcncn? 


" k>on. 


• cincr; why inflected ? 


" 55a. 
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be^ his servant." And when the rider answered: "I am 
he!"^ Opherus solemnly promised him his service. Then the 
enemy took his new servant with him.' One day they came 

10 to a place where two roads met. There stood a cross 
high above the ground. When the enemy saw this cross he 
dashed to one side/ calling^ [out] to Opherus that* he would 
not ride that way any farther. At this^ Opherus was very 
much astonished and said: "Master, tell me why you avoid 

IS this road?'' The enemy did not want to do this. But 
when Opherus threatened to leave® his service, he said: 
"There stands the sign of the cross, on which Christ was 
crucified. I fear it much® and must always flee [from] it." 
Thereupon said Opherus: "If you must shun the sign of the 

20 cross, then he who hung on it^** must be mightier than you. I 
will go and seek him." Opherus inquired everjrwhere where 
the Lord Jesus might be" found. At last he came to a her- 
mit. The latter told him what" a mighty king the master 
was^' and how great reward he gave^' his servants. Opherus 

25 then promised to serve this king in diligence^* and obedience. 

47. The Legend of St. Christopher {concluded) 

The word order in conditional sentences v/hen toenn is omitted. The 
uses of l^in, l^cr. The substitution for the possessive pronoun. The 
unreal subjunctive. The uses of al« with positives and comparatives. 

The hermit was glad to hear this and said: " Opherus, there 
flows a river over which is neither path^® nor bridge. If^® 

» id^ tottrc 0cmc. • fcl^r. 

2 5)cr bin td^. w 16. 

' Reflexive or personal ? " 27. 

* jur ©cite. " tocld^; why not inflected ? 

» inbcm cr . . ., see 39c. " Why subjunctive? 

«56a. "3. 

7 !Darttbcr, see x6. " 3 and 9. 

» 58b. w 55b. 
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you will carry the people across* it for the sake of God, then 
you will please the master with such service." 
5 "All right, I will do it," said Opherus. He then built 
himself a hut by the water. Many people came, whom he 
carried across the river, and he was on duty^ day and night. 
One night, as Opherus was very tired, for he had carried 
across many people, he lay down and fell asleep. Soon the 

to voice of a child called him: "Opherus, come and carry me 
across!" He arose, looked around, but found no one. He 
lay down again and fell asleep. Again* the voice called: 
"Opherus!" The second time he ran out, but as he found 
nobody he lay down again to sleep.* And the third time the 

15 voice called: "Opherus!" This time he found a little child 
standing by the river. It was a boy. He lifted him on his^ 
arm, took bis staflf in his hand, and waded into the river. 
But suddenly the water began to rise, and the child seemed 
to be getting® heavier. The water rose higher and higher, 

20 and the child became heavier and heavier, so that Opherus 
thought he would drown,^ and he said: "Oh, child, how 
heavy you are! It seems to me as if® I were carrying' the 
whole world on my shoulders." "In truth," said the child, 
"you are carrying more than the world, you are carr)dng 

25 him who created it." 

And the child pressed Opherus under the water and spake: 
"I baptize you in the name of my father. Heretofore you 
have been called Opherus, henceforth you shall be called 
Christopherus. And you shall*® plant your staflf in the 

30 dry ground. By it" you shall recognize my power, for 
to-morrow the staflf will bloom and bear fruit." 

^ l^tnllber, see 16 and 50. « seemed to become, ^^ 26a. 

2 toartctc fcmc« 2)lcnftc«. ^ Opherus thought to drown, 

» 9lod^mal«. » 15. « Omit if; what order? see 55b. 

*lay,,.to sleep, legtc fid^ fd^lafm. • What mode ? " 2)arail. 
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With this* the master disappeared; Christopherus however 

was glad, thanked his master, and planted the staflF in the 

dry ground. Over night it became (to) a^ tree, blossomed, 

35 and soon bore fruit. Then Christopherus kneeled down and 

prayed, took the cross of the master (upon himself), and 

followed him. 

48. Thor 

The compound nouns. The use of the h3rphen. The comparison of 
adjectives. The substitution for demonstrative and relative pro- 
* nouns when referring to things. The indirect discourse. The 
present participle. 

Thor is in' Norse mythology a god of spring who sub- 
dues the frost giants.* 

He is the strongest of all gods and men. On his head he 
wears a crown of stars; under his feet rests the earth, which 
5 shows^ the footprints of his mighty steps. 

He is terrible when angry, and his burning eyes sparkle 
fearfully; but his great strength is coupled with inoflfensive 
good nature. 

He possesses three very precious articles. The first is 
10 a large hammer, the handiwork of dwarfs. It never misses 
its aim, and it returns always to' the hand of Thor. Both 
the frost and mountain giants know it well and fear it. It 
has split many a skull of their fathers and kindred. The 
second valuable thing is his belt. When he girds it about 
15 him, his divine strength is redoubled. The third precious 
article is a pair of iron gloves, which he is obliged to wear 
when he lays hold of the handle of^ the hammer. 

Thor's chariot is drawn® by' two goats. These symbolize 
the zigzag leap of the lightning; the flying hammer symbol- 

» x6. * Id. 7 crgrcift. 

« gum. » $6, 8 aya. 

« Add def . art. • in. » Don. 
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20 izes the lightning itself, and the rolling chariot, the thunder. 

His realm is named Hrendwang, field of^ strength, and his 

castle Bilsk, the unshakable. 
His relations to the people are most intimate. He is the 

most human, aflFable, and popular of all the gods, a friend 
25 of the peasant, protector of the household, and benefactor of 

the common people. With his hammer he consecrates the 

new-born child, the marriage, and the fimeral pile. 

49. Thor and the Giant Thrym 

One night^ while Thor was peacefully sleeping he dreamed 
that his hammer was' stolen. It seemed to him that a giant 
had' taken it. The dream proved true. The hammer was 
gone.* With a cry that shook the foundations of Asgard he 

5 sprang up. "The giants have stolen it," he shouted. Loki 
offers to go to the enemy if Freya [will] lend* him her falcon 
garment." To this^ the beautiful goddess readily consents. 
When he arrives at Jotunheim he calls for Thrym, the giants' 
king. Thrym asks him what he desires. Loki tells him 

10 what has" happened, and asks him if he knows" where the 
hammer is." Thrym admits that he has^® taken it. "Miol- 
ner," he says, "is buried eight fathoms deep in the earth, 
and will not return into Thor's hands until you bring me 
Freya to^^ wife." 

IS His announcement causes great indignation in Asgard. 
Freya, of course, rejects the proposal. The gods assemble 
for" deliberation. 

Some one proposes that Thor himself shall be dressed up 
as a bride and depart for Thrym's hall. 



1 of the strength. 


* Why subjunctive ? 
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20 Thor rages against such a degrading suggestion, but Loki 

oflFers to accompany him as attendant. When they approach 

Jotunheim they behold* Thrym, awaiting^ the return of his 

cattle with the golden horns. 

The giant is glad that the goddess has consented to 

25 become his wife, and soon they sit down to the wedding 

feast. Then the eyes of the bridegroom open' wide, for 

the gentle lady beside him eats a whole ox and eight 

salmon (s), and drinks two tubs of mead.* 

The king wonders at this^ greatly, but Loki explains to the 

30 astonished bridegroom that the lady has* fasted for eight 
days^ on accoimt of her love and longing for him. 

A moment later the eager lover attempts to lift the veil 
and snatch a kiss. When he sees the glowing eyes of Thor 
he leaps back the length® of the room. Again Loki explains 

35 that the bride's eyes are so red from waking and weeping' 
for him. 

Then Thrym gives orders*® to bring the hammer, and 
places it on the lap of his bride. Scarcely is this done 
when the supposed bride rises, and swinging** the hammer • 

40 Thor crushes the skull of Thrym. All the giants, one after 
the other, fall, and once more Asgard is saved. 

50. The Legend of Gudnin 

The use of an. The definite article with abstract nouns. The article 
with names of countries. The omission of the article with prepo- 
sitional phrases. 

In the land of the Hegelingen by*^ the German Sea ruled 
many years ago*' the mighty king Hettel. He had two chil- 

* 34. * barllbcr, see 16. » )Dom ©ad^cn unb ©cinm. 

* 39a. • 39b. w Singular. 

* 28. 7 a^i £(ige long. " 38c and note. 

* 13. « 24. " an. 

13 pot ijlclcn 3^al^rcn. 
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dren, a daughter Gudrun and a boy Ortwin. Gudrun grew 
into* a charming maiden whom everybody liked. The rep- 

5 utation of her great beauty and excellent qualities spread 
through all lands. Many knightly suitors wooed her, but 
her parents rejected all. Among the unsuccessful wooers 
were three kings: Siegfried of Moorland, Hartmut of* Nor- 
mandy, and Herwig of Seeland. The latter determined to 

lo gain the maiden by' force, and with 3000 warriors he attacked 
HettePs castle. A great battle ensued. Gudrun watched 
the fight from the window. As she saw the valor of the 
hero Herwig, love entered her heart.* She prevailed upon 
her father to stop the fight and to invite Herwig into the 

15 castle. King Hettel consented, as* he also admired the 
great bravery of the king. Herwig now won Gudrun's 
heart fully, and the parents gave their consent to the be- 
trothal, which was celebrated on the following day. 

51. The Legend of Gudrun (continued) 

However, the happiness of the betrothed [ones] was of short 

' duration. The rejected king Siegfried had invaded Herwig's 

country and devastated it. Herwig was obliged® to hurry 

home in order to protect his country. Hettel and his war- 

5 riors also went to his aid.^ While the land of the Hege- 
lingen was thus without defenders, the cunning king Ludwig 
of^ Normandy with a strong army arrived before HettePs 
castle and demanded the beautiful Gudrun for his son 
Hartmut. As Gudrun refused to go of her own free will, 

10 he carried her and* 62 of her maidens away as prisoners. 
Queen Hilde at once sent messengers with this sad news to 

» crtoud^d gu. * gog hit gicbc in ll^r $erg. 

2 of, \>on bcr. « 41a. ^ gogcn il^m gu §Ufc, see 23. 

» mit. ® mufetc. ^ fa^H, 
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Hettel and Herwig. The latter concluded peace and friend- 
ship with Siegfried; then united they set out in pursuit of the 
robbers and overtook them on the Wulpensand, an island 

IS at the mouth-of-the-Scheldt.^ Here a frightful battle was* 
fought, which lasted till* night. The water was red with* 
the blood of the slain. Among the dead was king Hettel, 
who fell by* the hand of (the) king Ludwig. The Hege- 
lingen fought bravely, but could not free Gudrun and her 

20 maidens. Under cover of night® the Normans boarded their 
ships and escaped with their prisoners. The Hegelingen 
could not pursue them, for most^ of their men had* fallen 
in the fight. They were obliged to postpone the revenge 
till a new generation had* grown up. 

52. The Legend of Gudrun {continued) 

The use of aU. The position of audj. The dependent subjunctive. The 
uses of the passive voice. The imperative mood. The use of fo as 
resuming particle. The use of mttffcn. The unreal subjunctive. 

Gudrun sat grieving* on the deck of Ludwig's ship, when 
king Ludwig approached. He greeted her most*® kindly, 
and promised her high honors and treasures, if she con- 
sented" to become the wife of his son Hartmut. But she 
5 rejected the offer proudly. "I will die rather" than take 
Sir Hartmut for my** husband,'' she answered him. 

Then king Ludwig waxed wroth, seized Gudrun by** her 

long golden hair, and hurled her into the sea. When young** 

Hartmut saw this, he leaped from the vessel,** and pulled 

10 the ill-treated maid out of the waves. He reproached his 

" ©djclbcmttnbung,/. • ^m ©unfcl bcr Sladjt. » rather die. 

' Passive. ^ Add def . art. " gum. 

» bl« In blc. 8 What auxiliary ? " bel. 

• * Don. • 38 c. »» Why article ? see 4a. 

» burc^. w fcl^r. »• Supply IJcrab. 

" What mode ? 
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father bitterly/ because he had treated Gudrun so cruelly, 
— for still he hoped to win her. When they landed they 
were received by^ Hartmut's mother, Gerlind, and his sister 
Ortrun. Ortrun felt a sincere pity and friendship for' 
15 the beautiful stranger, and kissed her heartily on both 
cheeks. But when queen Gerlind also tried to kiss Gu- 
drun, she repulsed her, for she knew that Gerlind was* 
the cause of her misfortune. 

53. The Legend of Gudnm {continued) 

Gudrun also said that she would never take Sir Hartmut 
for her* husband. Hartmut heard these words and be- 
came very sad. Gerlind however encouraged him and said: 
"Foolish children must be taught ;• I will^ subdue her, if 

5 you will leave her training to me." "I will most gladly do 

so, dear mother," replied Hartmut, "but, I pray you, be 

good and kind to* the homeless maid. Consider that I 

have caused her much suffering." 

While Hartmut was at home, Gudrun was treated with con- 

10 sideration. But when he went* on a new expedition of war, 
Gerlind began to treat Gudrun most cruelly. "If you do not 
want joy^® you shall have sorrow," she said to Gudrun. "[A] 
servant you shall be from this day."** Gudnm's maidens 
were taken from her; she herself had*^ to look after the fires, 

15 sweep the rooms, and wipe the dust from the furniture with 
her hair. Her bed was a hard bench and her food water 
and dry bread. She sufiFered much and shed many*' a bitter 
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tear, but her faithfulness to Herwig never wavered. After 
three years Hartmut returned and offered the maiden his 
20 hand and (his) throne; but neither prayers nor threats 
could induce her to break her promise to Herwig. "You 
know," she replied [to] Hartmut, "that I am betrothed [to] 
a noble king, and to him I shall be faithful unto* death." 

54. The Legend of Gudrun (continued) 

The quasi or unreal passive. The personal pronouns. The article 
with names of seasons, months, days. The use of gu. The indefi- 
nite pronoun mandj. The article with names of seasons. The 
particles l^in and l^cr. fldj as reciprocal. 

Hartmut now left her to his mother's cruelty. Henceforth 
Gudrun was obliged to carry the linen to^ the shore and 
wash it there. Humbly and patiently Gudrun submitted. 
In the heat of summer^ and the cold of winter the orphaned 
5 princess went barefoot to the beach and washed. But 
misery and disgrace could not shake her faithfulness to 
Herwig. 

Hildburg, a noble maid, who had been captured* with her 
could not bear to see Gudrun's misery, and determined at 

10 least to suffer with her, even if she could^ not help her. 
Gerlind permitted her to help Gudrun in the work. Hence- 
forth they went together daily to the shore. In the evening 
they carried the washed garments to the castle, went to their 
miserable, little room, and comforted each other in their 

15 sorrow, till they fell asleep. 

» bl« In ben. * 27b. 

3 an. ' Insert au($, see 48. 

' Why article ? see za, 
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55. The Legend of Gudnin (continued) 

fommm with the perfect participle. e« as subject of ift and flnb in 
expression of identity. Position of adverbial modifiers of time and 
place. The use of the particle audj. Possessives as substantives. 

Thirteen years full of humiliation had* passed. One 
day, as the maidens were washing by the shore, a swan 
came swimming.^ It was a divine messenger. It brought 
news from their native land, and told them that Herwig 

5 was approaching^ with many ships and warriors to free 
them. Then the bird disappeared. On account of this 
glad news they forgot the washing. Gerlind scolded them, 
and the next day they had* to wade barefooted through the 
snow to the sea. They did not wash, but looked longingly 

10 out* on the sea. Suddenly they noticed two men in a 
boat. They wanted to flee, for they were ashamed of their 
scanty attire. But the men had® already leaped on^ land 
and greeted them most courteously and kindly. The men, 
who were Herwig and Ortwin, did not recognize the maidens 

15 who* stood before them, shivering in the cold March wind. 
Turning to Gudrun, Ortwin asked about the princess whom 
the ruler of this country had carried ofiF to this place years 
ago. Gudrun answered: "The one* whom you seek I have 
seen in great misery." And having turned*® to** Herwig, 

20 she continued: "Whoever you may be, you (so) surprisingly 
resemble one whom I knew. His name was Herwig and 
he was from Seeland." 

Then replied the noble knight: "Herwig is my name and 
this ring the noble Gudrim gave me." "Well I know this 

1 What auxiliary ? ^ an^. 

2 40. 8 who shivering . . . stood before them. 
« Why subjunctive? » The one, 3)lcicnlgc or 3)le. 

* 26 c. w having turned, inbcm flc fl($ . . . loanbte. 

* IJlnau«. « Why toarm? " on. 
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25 ring," spoke Gudrun. "Years ago^ it was mine, and this 
[one] here on my finger my beloved gave to me, when I 
poor orphan still lived in my father's house." Then 
Herwig clasped his faithful betrothed in his* arms, and 
past were sadness and sorrow. With the promise to re- 

30 turn before the sun should rise' again, and to free them, 
they departed. Gudrun threw the washing into the sea 
with the words: "For this work I am too lofty, since two 
kings have kissed me and clasped me in their arms." 
When they returned without the linen Gerlind threatened 

35 to scourge them with thorns. But Gudrun declared that 
she would become Hartmut's wife. Then Gerlind rejoiced. 
Gudrun and her maidens were* clothed finely and treated 
like gentlewomen. 

56. The Legend of Gudrun {concluded) 

On the next morning Herwig and Ortwin with their 
heroes attacked the castle. In the fearful battle the wild 
king Ludwig was slain by* Herwig. Gerlind saw this and 
gave orders to assassinate Gudrun. Hartmut prevented 

5 this just-in-time.® When Herwig's men entered the castle 
great fear came over Gerlind. She fell at Gudrun's feet^ 
and begged her to spare her life. Gudrun, ever ready to 
forgive, hid Gerlind among her maidens. She was found 
by an enraged knight and at once beheaded. Hartmut 

10 and Ortrun were spared, but taken prisoners. With much 
booty the Hegelingen returned home. The happy Gudrun 
wished that others also' should share in her fortime. So 
Hartmut was set free and betrothed to* the faithful Hildburg; 
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her brother Ortwin chose the gentle Ortrun for^ [his] wife, 
15 and Gudrun lived henceforth in happiness and peace, as 
queen by^ the side of her beloved Herwig. 

57. The Vagabond 

The substitution for the present participle. The accusative absolute 

with a perfect participle. 

A vagabond was passing the king's palace. He was 
barefoot and his hair blowing' in the wind. He was young 
and handsome, with his golden curls, his great black eyes, 
and his red cheeks, fresh as a rose after the rain. There was 

5 more joy and light on his rags than* on the satin and velvet 
of the ladies and gentlemen in the palace. " Oh, how pretty 
she is!"^ he exclaimed, suddenly stopping.® He had dis- 
covered the princess Rosalind, who was standing at^ the 
open window; and indeed^ she was beautiful. Motionless 

10 he gazed at the maiden, till a guard drove him away with 
hard words. 

It seemed to him now that everything was dark aroimd 
him,® the horizon, the road, the blossoming trees. He sat 
down under an oak on^ the edge of the wood, and began to 

15 weep. 

"My child, why are you weeping?" asked an old woman 
who came out oP the wood, her back bowed ^® under a load 
of withered boughs. "What good will it do me*^ to tell" 
you? You can do nothing for me, good woman." 

20 "There you are mistaken," said the old woman, and 
throwing" away her bundle [she] drew herself up. 
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58. The Vagabond (continued) 

The use of fonbcrn. The different substitution for the present participle. 
The use of the passive. The translation of so that in final clauses. 

She was no longer an old forest woman, but^ a beautiful 

fairy, clad in a silver robe, her hair garlanded with flowers 

of precious stones. The withered boughs which she had 

carried had covered themselves with green leaves, and had^ 

5 returned to the tree from which they had^ fallen. "Fairy," 

said the vagabond, throwing' himself on his* knees, "have 

pity on* my misfortune. Since seeing® the king's daughter 

my heart is no longer my own. I shall^ die, if I do not 

become the princess's husband." "What hinders you? 

10 Rosalind is not betrothed." "Oh, look at my rags, my 

bare feet!" "Never mind!^ He who' loves sincerely will 

be loved^® in return. This is an eternal law. The king and 

the queen will repulse you with contempt, the courtiers will 

deride you, but if your love is genuine you will gain Rosa- 

15 lind's love. Make a wish,^* and I will grant it." 

"I should like to be the most powerful prince on earth,*^ 
so that I can marry the princess." 

"Ah, why don't you stay without such care, and sing a 
love song imder her window?" 

59. The Vagabond {concluded) 

The position of the direct and the indirect object pronouns. The 
dative of interest, instead of a possessive pronoun. Spurious appo- 
sition with nouns of weight, measure, etc. 

" But, as*' you have my promise, I shall grant your wish. 
But know,** when you no longer are what you are now, no 

» fonbem, see 51. • 39d. " Make a wishy ffittnfc^cl 

» What auxiliary? ^ What tense? " auf (Srbcn. 

» 39- * 2:ut mc^t«! or $ot nid^ts gu fageni 

< blc. • ©er. -8 41a. 

» mlt. *° What voice? " Imperative. 
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fairy, not even I, can restore to you your former condition. 
You will^ then always have to remain^ a prince." Then with 
5 a golden wand she touched his shoulder, and the vagabond 
was a magnificent prince. He was well received at' court. 
For a whole week* there were festivities in his honor. ^ But 
he did not care for them. Every hour of the day and night 
he thought of Rosalind. He tried to win her love, but she 

lo avoided him. Nevertheless he asked her parents' consent, 
and of course received it. Thus the former vagabond was 
about' to possess the most beautiful princess in the world. 
But hardly had Rosalind been informed of the parental will, 
when she fell half dead into the arms of her maid of honor, 

15 and when she came to, she said, sobbing^ and wringing^ her 
hands, that she did not want to marry the prince, but® rather 
die. 

The prince was in despair, but no entreaties could change 
her will. 

20 "Prince," she said, "nothing can overcome my resolve. 
I will never marry you." 

He said everything that a violent grief can teach® a 
loving heart, but all in vain. "Unhappy prince, if my 
pity, instead of my love, can be a consolation to you, 

25 I gladly grant it. I have also much reason to complain, 
for I myself am unhappy. I refuse to marry you, be- 
cause I love with [a] hopeless love a young vagabond, with 
bare feet and hair blowing in the wind, who passed my 
father's palace one day and looked at me, and has never 

30 come back." 
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60. Robinson Crusoe 

On the deck Robinson saw^ the sailors raise the anchors 
and set the sails. A favorable wind blew and the ship 
moved down^ the river Elbe, so that the city of Hamburg 
was soon out of sight. On the'* following day they sailed 

5 out into the open sea. Gradually the land disappeared from 

sight, and soon they could see nothing but sky and water. 

For two successive days* they had [a] favorable wind. On 

the third day dark clouds began to spread^ across the sky. 

The wind became a® storm and stirred up the 'ocean. The 

10 lightning flashed and the thunder rolled. The waves rose 
very high and tossed the ship, now high into the air and now 
back into the water. 

No one could stand upon the deck without holding^ on. 
Robinson, who was not accustomed to a storm, became very 

IS sick. Suddenly there was a mighty crash. The lightning 
had shattered the mast. At the same time [there] came a 
voice from the hold, "We are lost! The ship has sprung a 
leak!'' All ran to^ the pumps to keep the ship afloat, but 
in vain. The water rose higher and higher. They threw 

20 overboard cannon,® bales, and barrels to lighten the ship, but 
it did not help. 

61. Robinson Crusoe {continued) 

In the meanwhile another ship had heard the signals of 

distress, and had sent out a boat to save the people. The 

waves were rising higher and higher and threatened to 

swallow the boat, but by^® [the] help of a rope thrown" to a 

5 sailor on the sinking ship they were able to come near [to it]. 

> 34. * Si^tX Sage ^intcrdnanbcr. » 39a. 

2 Position ? * 58b. 8 xm(3j. 

w tntt. " which they had thrown. 
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Scarcely had* all leaped into the boat when the ship was 
swallowed by^ the waves. 

The storm had now abated somewhat, and the boat, 
with the saved [ones], was' taken in by the ship to which 

lo it belonged. After three days they arrived at the mouth of 
the river Thames, and soon they anchored in the harbor of 
London. The captain asked Robinson why he had* left 
Hamburg and what he intended to do now. Robinson 
told him that he had made this journey without the knowl- 

15 edge of his parents. The captain, who was a good, honest 

jnan, told him that he must® go home and ask his parents' 

forgiveness, or things could not possibly go well with him.' 

He gave Robinson a few guineas for his journey. 

Robinson went to the harbor to find a ship which was 

20 soon to set out for^ Hamburg. On his' way to the harbor 
he thought: "What will my parents say when I come home? 
They will surely punish me, and the people will make fun 
of me because I returned so soon." A man in the harbor 
told him that there was no ship bound for Hamburg.' 

25 There was, however, an opportunity to make a journey to*' 
Guinea. He went to see the captain. The latter said 
he would take him along free of charge, and that he could 
earn a-considerable-sum** by trading" with the Indians. 

62. Robinson Crusoe (continued) 

"The negroes of Africa," said the captain, "find great 
pleasure in all sorts of trifles, — glass, corals, knives, scissors, 
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hatchets, ribbons, etc. For these they will give you gold, 
ivory, and other things." Thereupon the desire to go along 
5 became so keen in Robinson that he forgot parents,^ friends, 
and native land. He bought what the captain advised him, 
and went on board. 

After several days they raised the anchors, set the 
sails, and a favorable wind drove the ship down the 

lo Thames. 

Without accident they sailed through the Channel, into 
the Atlantic Ocean, and soon reached Madeira, an island 
near Africa. Here they anchored. Madeira is a beautiful 
island. As far as eye can see^ are mountains covered with 

15 grape vines. How his mouth watered when he saw these 
beautiful sweet grapes! The people in the vineyard gave 
him' permission to eat as many of them as he cared to.* 
He also saw them make wine. They poured the grapes 
into a great wooden vessel and then trod them out with 

20 their feet. 

Robinson did not care to drink (of) it. For^ a few days 
all was very interesting, but soon the restless Robinson 
began to feel bored and longed for a change.® 

There arrived in the harbor a Portuguese ship which was 

25 on its^ way to Brazil. The captain, whose acquaintance 
Robinson made, told him of the precious stones and gold 
which are* found in Brazil. There he could go and fill his 
pockets with them.' Of course Robinson wanted to go, and 
as the ^captain oflFered to take him along free of charge, he 

30 could no longer resist. He told the English captain that he 

» 9. * Sluf. 

3 @o meit man fel^m lann. ^ md) SerttnberunQ. 

» Insert bic. '15. 

* U> eat . . . cared to, fo M bat)On ^ 37b. 

ju effcn, at« cr Suft l^ttttc. » 16. 
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would leave him. The latter was glad to g^t rid of him; 
he gave him, however, some money and good advice. 

63. Rolnnson Cmsoe {continued) 

Again the anchors were raised, and with [a] favorable 
wind the ship passed out of the harbor and sailed along 
the island. 
They passed near* the island of Teneriffe, where the 

5 peak of its high mountain glowed in the beams of the 

setting sun. When it was dark, one could see silvery rays 

above the surface of the water. These were caused by* 

flying fish. 

For several days in succession' they had beautiful weather. 

10 Suddenly a violent storm broke forth from the northeast.^ 
For SIX days the waves, as-high-as-a-house,* rocked the ship 
up and down and drove it ofiF its course, so that they knew 
not where they were. On the seventh day they suddenly 
sighted land. Their delight, however, changed to' the 

15 greatest terror when they saw that it was a rocky coral 
island. At the same time all felt such^ a violent shock 
that they fell down. The ship was on a rock and had 
spnmg a leak. At* this awful moment some prayed and 
cried, some jumped overboard, others lowered a boat 

20 quickly and all jumped into it.® The boat was so full 
that it was hardly above the water. As*® the storm drove 
them landward they thought it possible" to reach the dis- 
tant land. 
Suddenly a mountainous wave rocked the boat; it cap- 

25 sized, and all were swallowed in the raging water. 

1 nal^e an. ^ ^dl^od^. » fprongeit l^eht. 

» toon. • in. »o 41*. 
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64. Robinson Crusoe (concluded) 

Luckily this same wave carried Robinson toward the 
shore and threw the unconscious boy on the dry land. 

When he awoke he looked about for^ the ship and the 
boat, but both had disappeared in the raging ocean. None 

5 of his comrades had^ escaped death. 

He thanked God on his knees and in' [a] loud voice that 
he had so miraculously saved him. Then he looked around. 
It was a strange and wild land, and the thought of* wild 
animals and wild men frightened him greatly. On account 

10 of* [his] fear he did not want to leave the coast, but at Isust he 
began to feel such thirst that he was compelled to go forth 
and search for water. He found a good spring not far from 
the coast. When one is thirsty a drink of water is a blessing. 
He was too frightened to feel hunger, but he was so tired 

15 tha.t he could hardly stand on his® feet. Where could he 
sleep? There was no house, hut, or cave, and if he slept 
under the open sky the wild men or beasts might^ come 
and eat him. He knew not what^ to do. At last he 
thought: "I will do* as the birds, and sleep in a tree." 

20 So he climbed a tree, seated himself comfortably in its 
branches, and went to sleep. 

» nadj. ^ an. » Ifinntcn. 

2 What auxiliary ? « Dor. « 36. 

» mlt • 15. • Insert it. 



PART II — INTERMEDIATE AND ADVANCED 

65. A Walk in Summer 

It is a glowing, burning afternoon in summer. I am 
walking slowly through the parched fields, in which the 
many yellow stalks plaintively hang their heads. 

Not a soimd, — profound, brooding, oppressive stiUness; 
5 only the dry grass crackles softly under my feet. Not a bird 
ventures^ to stir, not even the gnats play in the glaring sun- 
light. 

And I am all alone in the great stiUness. I fancy myself 
to be the sole human creature that is still breathing any- 
10 where. Far oflF in the distance the forest stands gray and 
motionless. There I will go. 

I have to cross a spacious farmyard.^ Everything is as 
iP dead and deserted. Even the chickens seem to sleep in 
their houses. Above, on the slate roof — at which I can- 
15 not look long, for the sun is just beating down upon it and 
has transformed it into a glowing oven which emits a terrible 
heat — above on the ridge of the roof the stork stands on the 
wagon wheel intertwined with straw.* But he, too, is asleep, 
one leg drawn up, quite still and motionless, so that I imagine 
20 at^ first sight that he is carved out of wood. As I presently 
pass by the house itself, even the flies are asleep behind 
the windowpanes, as though they were sticking fast to® 
them. Just so still and drowsy I fancy^ Dornroschen's 

» Add c«. » at J auf (w. ace); add def. art. 

^farmyardy bcr ©oucrnl^of. « an; 16. 
8 as if, toit. * 40a. 7 Add mix; fancy, bm!cn. 
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casde [to be]. And just as I am about to imagine myself 
the prince who is to awaken the enchanted Dornroschen, 
a pig, which I may have disturbed in its contemplative 
siesta, snorts near me in its pen. A cow answers in a 

5 low tone. 

Thereupon everything is again as quiet as before. I 
hasten to get away out of this.^ Deliberately I proceed. 
Now I am again in the midst of a grain field. Everything 
is yellow. But no, there a blue cornflower peeps out, and 

lo yonder a bright red poppy. No living being besides me. 
I bend down and turn over a dry, hot, and yellow clod of 
soil. A glistening little beetle with its half dozen little legs 
runs hurriedly away. I have to laugh when I think [of] 
the fright which the little fellow has had on account of my 

15 big, clumsy fingers. I gaze after him until he has dis- 
appeared in his forest of tall wheat stalks. 

And then I resume my tramp. The sun burns upon my^ 
back. But never mind. Already I see the grain field end 
yonder. I am quite close to the edge of the forest. The 

20 last stretch I take* at a run, though I feel drenched with* 
perspiration. Now the forest has received me into its shade. 
Here it is quite different. As if in a dream I walk along 
imder the cool and quiet green roof. Involuntarily I take 
my hat off. Is it on account of the previous heat? Peace 

25 — peace. And my mind ponders over all that the forest 
might be for man. 

When men rejoice, they go into the forest and laugh 
and shout so that the echo replies. Yes, the good forest 
joins in the happiness. 

30 When men are sad, then they ought also to go into the 

1 out of this, Don l^ter. ' take, 3urilcr4egen; at, in. 

a 23. * with, In. 
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forest, lie down in the grass and weep — weep. Then the 
forest shakes its branches full of pity and comfortingly, and 
rustles and whispers consolation into the afflicted heart of 
man. And when men wish to pray, they should not^ go 
5 where they are disturbed. The forest spreads its broad 
branches, and you^ enter as' into a festal hall and are 
alone with your Creator. And when you pray, then the 
old firs carry your prayer upward and pray for you. If 
you wish to pray, pray in the forest. 

lo And I go into the forest, in order to dream. Slowly I 
have wandered on. Now the road turns, just near a young 
birch with trembling leaves. Another* short stretch along 
the footpaths up to a gigantic fir which towers into the air^ 
proudly and unconcernedly. A moment ago, fresh resin has 

IS oozed out of the bark. It still clings there so clear and 
transparent that I feel tempted to touch it gently. It is still 
quite soft and cool. Near the fir I leave the path and pene- 
trate into the heart of the forest through ferns and low 
brambles. I really have to raise my feet high (in order) to 

20 force my" way through^ unchecked. 

There, suddenly, I am held fast. Laughing, I bend down 
and draw forth the big thorn which has scratched me 
slightly. 
Now I shall soon be at my goal, I mean* at the preci- 

25 pice. Already I hear, at first softly, then ever more forci- 
bly, the roaring of the plunging forest stream. Now [there] 
comes a barbed-wire fence. I pass along its side® [for] 
a short distance and hunt for the place where I can best 

1 Add bal^in. « Add IJlnauf. 

2 yoUy bu; also in the following lines. ® 23. 

» asy Qlcld^fam. ^ baburd^. 

* Another y 9lod^ ctn. » / wea», bad ljel6t. 

» along its side, baran cntlang. 
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crawl through. On the other side, whence a person^ may 

also reach my favorite spot, [there] is no barbed-wire fence. 

But the way I have just come pleases me better. Now once 

more^ I force myself through the low imdergrowth and I am 

5 there. Now I sit again in my favorite spot, where I have so 

often gazed down into the ravine, where the forest stream 

roars and foams, and the spray spurts up when* the water 

dashes against the rocks. 

Adapted from „3)ie ^dtnat." 

66. A Group of German Poets 

Among the German poets that arose* during Goethe's 

10 declining years, the voices of three are easily discerned^ 

above* all the others — Chamisso, Eichendorfif, and Uhland. 

Chamisso 

Adelbert von Chamisso (1781-1838) was a Frenchman 
by birth; but when he was only^ nine years old, his family 
were expelled from their country, and their estates were 

15 confiscated. They went to Berlin, where the boy became 
attached to the land of his adoption. He entered the Prus- 
sian army, and served in it until the war between Germany 
and France broke out; then he resigned his commission, be- 
cause he did not wish to draw his sword against the land 

20 of his birth.® From now on he devoted much® of his time 
to the study of the natural sciences. While visiting^® at" the 
country seat of a friend, he wrote, for" his own diversion 
and for" the amusement of the children, his romantic 

» a person^ man. ^ only, crft. 

> once morey nod^ etnmd. > the land of his birth, feln ©eburtdlanb. 

» aU or iBenn? • much, elncn gro^en Xd\. 

* arise, crftdjen. »o 39c. 

» are discerned, flnb JU Httterfd^dbcn. " at, auf. 

• above, t)on. "/w, JU. 
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story Peter Schlemihly which at once made him renowned 
throughout all the world. 

Peter Schlemihl sells his shadow to the evil one, who 
appears to him in the form of a pleasant old man, for an 

5 inexhaustible bag of gold. But with this his peace is also 
gone;^ his wealth cannot protect him from the scorn and 
contempt of the people, who will have nothing to do with 
a man without a shadow. He can, however, regain^ pos- 
session of his lost shadow only by the forfeiture of his soul. 

lo Eternal salvation is of greater importance to him than his 
earthly happiness, so he throws the purse away, and starts 
out through the world. By mere chance he finds a pair of 
seven-league boots, by the magic power of which* he travels 
from place to place, and in this occupation finds peace and 

15 satisfaction. 

The book was at once translated into all the languages 
of Europe, and numerous conjectures were made regarding 
the meaning of the shadow. The author maintained that 
it had no special meaning; but whether he was* conscious of 

20 it® or not, he gave beautiful poetic expression to his sadness 
at having* no fatherland. The same thought is found^ in 
the poem he wrote® when he was almost fifty years old, 
and which is addressed to his birthplace. Castle Boncourt, 
the ancestral home of his family. Like the hero of his 

25 story, he was restless, and in 181 5 he joined an expedition 
around the world. During the three years consumed® in^® 

» gonCf bal^in. 
2 Add toicbcr. 

" of which, genitive of the rel. pron., which place between hy and 

the noun. ^ he found, fld^ finbcn. 

* Add M. « 17. 
» of it, bcffcn. ® 40a. 

• at having, barllbcr, ^a^ cr . . . I^attc. 1° in, tnit. 
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scientific investigations in the various quarters of the globe 
he came to think more and more of Germany,^ and when 
he returned, he became a German through and through. 
The University of Berlin honored him by granting him^ the 
5 doctor's degree, and he was appointed director of the botani- 
cal garden. He married soon afterwards, and found in 
Berlin a happy home, and full recognition as [a] German 
poet. During the happy days of his home life he composed 
a remarkably beautiful group of poems under the title of 

lo Woman^s Love and Life.^ From this group many have been 
set to* music, and several have been beautifully illustrated. 
In his Old Washerwoman^ he gives a touching picture from* 
the life of the common people, glorifying^ the faithful per- 
formance of duty, however menial it [may] be. Chamisso's 

15 early poems were in harmony with the Romantic School; but 
he worked his way out of the vague ideas of that school into® 
German simplicity, and into® real depths of thought. 

Eichendorff 

Joseph Freiherr von Eichendorff (1788-1857) received 
his early® education at^® the Catholic gymnasium in Breslau, 
20 and studied law in Halle, where, in addition to his profes- 
sional studies, he occupied himself much with poetry, espe- 
cially that of the Romantic School. At Heidelberg, where 
he completed his law studies, he associated with Clemens 
Brentano and Arnim, the leaders of the younger Roman- 

» he came . . . Germany, gclangtc cr bagu, !Dcutf(i^Ianb itntncr l^iJI^cr gu 

2 by granting him, burd^ blc SBcrlcil^ung (w. gen.). 
» Woman's Love and Life, „5raucn*Sicbe unb Scben." 

* tOy in (w. ace). 

• Old Washerwoman, „!Dlc dtc 2Baf(i^frau. " « into, gu. 
•from, au«. » early, crft. 
' glorifying^in which he glorifies. w at, auf. 
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ticists, and the editors of „!Dc« ifnabcn SBunbcrl^om/ a 
collection of German folk songs; here also he published 
his first poems. After his imiversity days* were over, he 
retired to his father's home, and there assisted in the man- 

5 agement of the large estate. During this quiet time orig- 
inated many of the beautiful songs that are called "the 
ripest and most beautiful fruit of Romanticism." Among 
these are many that have become real folk songs, so popu- 
lar that many who sing them have never heard of their 

lo author. 

In 1 8 13, after he had decided to enter the service of the 
Austrian government and had just passed the necessary 
examinations with great success, the call of the King of 
Prussia for volunteers' reached him, and he at once re- 

15 sponded to it. He was in the army during the entire War 
of Liberation, and his patriotic songs written at this time 
belong to the best in the German language. After the war, 
in 1816, he exchanged the military service for the Prussian 
civil service, and gradually rose to high and honorable posi- 

ao tions. From 183 1 to 1844 he was stationed in Berlin, the 

capital of Prussia; in 1844 he left the public service and, 

until his death in 1857, lived either in Berlin, or in Vienna, 

or on his estate in Moravia. 

During all his professional life he was constantly engaged 

25 in literary work, and besides his poetr)^ he has written 
numerous excellent stories, among which the truly romantic 
novel Experiences from the Life of a Good-for-Nothing^ is 
the best known. In spite of its improbable adventures, this 

» university days, hit Unltoexfltfitdgclt. 

«*fi, hd, 

» caU for volunteers, bcr grdtolttlgcn-^lufruf. 

* poetry^ poen^, 

^Experiences . . . Good-f or- Nothing, „5lud bcm Sebmeined S^augeni^td." 
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story, with its light-hearted, singing, dreaming, musical* 
hero, has remained and will remain a favorite.* 

The hero is a miller's son who, with his fiddle, starts out 
into the world. Two ladies whom he meets by chance are 
5 so delighted with his music* that they take him with [them] 
to their castle. Through their influence he is first made 
gardener,* and then^ taxgatherer; but he is not satisfied with 
his lot; only one thing* holds him, his love for the young 
coimtess, however hopeless it may be. When he finally sees 

lo her in the company of a man whom he takes to be^ her be- 
trothed he gives up his position and travels farther into the 
world.* After many adventures in Italy and other lands, 
he returns, and learns that his loved one is not a countess 
at all,® but the daughter of the old gate keeper, and, further- 

iS more, that she loves no one so much*® as her Good-for- 
Nothing. They are married and live in a little castle with a 
garden and vineyard which the count gives them. 

Uhland 

Ludwig Uhland was bom in Tubingen in 1787, and died 

in the same city in 1862. "His grandfather had been professor 

ao of theology, and his father was university secretary; he was 

very thoroughly prepared at** the Latin School, and entered 

the University at** the age of fifteen years to** study law. He 

1 musical, getgenb. 

' has . . ,favorUe=has remained a favorite and will remain U. 
> music, bad ©etgenfpiel. 
* gardener, gum ©ttrtncr. 
« Add jum. 

« one thing, dnd. " ai, auf. 

7 take to be, fax,., fyilim. ^^ at, in. 

« Add l^lttaud. " io^in order to, 

^ not a, . .at all, gar feitte . . . 
w much, \tfyc. 
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took a far livelier interest/ however, in the study of philology, 
especially the early German.^ His circle of friends at the Uni- 
versity was of great importance; among them was Justinus 
Kerner, whose friendship he enjoyed' [for] nearly sixty years. 
5 In 1810 he passed his examinations with high honor, re- 
ceived the degree of* Doctor of Laws, and a career in the 
legal profession stood open to him. But his heart was de- 
voted to poetry. He went to Paris, and there studied the 
old French and German manuscripts, instead of the French 

10 law, as his father had wished [him to do]. 

In 181 2 he went to Stuttgart, soon entered the field of 
politics, and became the leader of the party that for several 
years fought strongly against the constitution offered^ by 
the King of Wiirtemberg. When he was not occupied with 

15 governmental work, he was always busy with his studies in 
language and literature, which he regarded as his life work. 
In 1830 he was appointed professor of the German language 
and literature at the University [of] Tubingen. He was 
warmly received by the students, and his rich store of knowl- 

20 edge made his lectures on" German poetry of the Middle 
Ages very attractive. He was delighted with his new occu- 
pation, but remained in it^ only three years, as he was once 
more elected to the assembly. Six years he devoted himself 
to this task, and then refused reelection.* He returned to 

25 Tubingen and occupied himself entirely with his literary 
work. His collection of German folk songs, which even 
to-day is regarded as a masterly work, caused him to' make 

» He took . . . interest, (gr fatib t)icl grdfew^cd ©cfaHcn (*», an w. dat.). 
2 early German, altbcutfti^. 
8 enjoy, ht\x%tti, 
, * of, al«. ' 7 in it^ babd. 

« 40a. 8 Add def . art. 

• on, liber (w. ace). • caused him to, toeranlafetc c«, bag . . . 
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journeys to the north and south; and in all the large cities 
he was received with marks of great esteem and honor. 
But once more he participated in politics as a member of 
the Frankfort^ Parliament of sorry memory.^ 
5 After returning' home, he lived in quiet retirement, and 
devoted himself to his family and literary work. He was 
strong and active until a cold, which he caught while attend- 
ing* the fimeral of his old friend Kerner, developed into* a 
sickness that carried him away. A bust of heroic size in one 

10 of the parks of Stuttgart and a statue in the park at Tubingen 
have been erected to his memory. 

His songs are all marked by simplicity and truthfulness, 
and they are so melodious and so musical that many of them, 
notably The Landlady s Daughter^ and The Good Comrade, 

15 have become true folk songs. The fundamental thought in 

them is always [one of] earnest morality and simple piety, 

and many of them contain a vein of • fine and sound humor. 

In his ballads and romances he produced incomparable 

works. To the heroes of former days he has given new life 

20 and attractiveness. Among the best may be mentioned: 
The Castle by the Sea,'' The Luck of Edenhall, which Long- 
fellow translated. The Goldsmith^ s Daughter,^ Roland Shield- 
bearer,^ The Black Knight, and, probably the best of all. The 
Minstrel's Curse,^^ which made great commotion in Germany 

25 when it first appeared, because the bloody king was sup- 
posed to represent Napoleon. It is an excellent tribute to the 
power and value of song. In the drama, also, Uhland has 

1 Frankfort, Jranffurtcr. 

« of sorry memory, traurlgcn Jliigebenf end. 

» 39c. "^ „©a« Bd)\oi ant SWecr.'* 

« into, gu. « „!Dc« ®oIbf(i&micb« ^fld^tcrleln." 

» „2)cr SBirtin X^ttddn, " » „9eolanb ©d^ilbtrttgcr. " 

• of, genitive. 10 „SDc« ©iingcrd gluti^.'' 
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done work of real merit. ^ Besides several incomplete drafts, 
we have two complete dramas, — Ernsl, Duke of Swabia,^ 
which treats of an old legend frequently used' in literature, 
and Ludwig the Bavarian,^ which treats of the struggle 

S between Louis of Bavaria and Frederick the Handsome'* of 
Austria, both rivals for the German crown, and of their 
reconciliation. German loyalty is the theme of both dramas: 
in the first it is faithfulness to a friend, while in the second 
it is the faithful keeping of a promise. Although some por- 

10 tions of these dramas are of* [an] epic nature, they are yet 
capable of being well represented. 

^ or j^ ^ Moore. 

67. The Margrave of Brandenburg 

The twelfth [of] June of the year 11 57 set in with fine 
summer weather. In the evening of the previous day several 
severe thunderstorms had sent down hard showers upon 

15 the country along* the Spree, but now nature appeared* 
everywhere in lovely freshness, and all creatures seemed to 
be awakened to a busy life earlier than usually. Out of the 
reeds by the shore the reed sparrow incessantly sounded^® 
his monotonous cry. Wild ducks, cackling" compla- 

20 cently, led their young ones through the shallower places 
of the river, and trained them in diving and swimming. 
Flocks of herons, with loud croaking, came sailing along^^ 

^has , , . merit, l^at lotrllid^ ^erbienftUci^ed geleiftet. 

3 n(Smft, ^ergog bon ^dftoahm." 

>4oa. 

*„Subtt)i9bcr5BaJjcr." 

s Frederick the Handsome, Sriebttci^ bet <Sc^One. 

® off genitive. . 

"* he capable of, fjJnnett, with following infinitive. 

« along, an (w. dat.). 

« appear, fld^ geigcn. " 38a. 

w sound, crfd^attcn laffcn. " sailing along, l^crgeflogcn. 
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from the somber forests by the Miiggel Lake, and alighted in 
the marshes which surrounded the sluggishly flowing river 
on all sides. In the bushes and the tree tops of the neigh- 
boring forests many birds sang; occasionally the gentle 

5 whistling of the nightingale or the roguish cry of the 
cuckoo was heard. ^ Numerous water lilies, buttercups, 
and other plants lifted their newly opened^ buds toward 
the sun, which was triumphantly scattering the veil of fog 
and began to transfigure the landscape with his soft rays. 

lo This picture of summer^ life seemed to invite human- 
kind also to share in the general enjoyment. But for a 
long time* nobody stirred in the farmyards of Kolln. To 
be sure, [there] lay the log huts in the midst of their small 
fields, scattered, as formerly, over the southern portion of 

15 the river island; but on a low knoll near by a pile of ruins 
rose, a weird sight, among them partially burned'* beams 
and boards, evidently the remains of a building which 
had become the prey of the flames. Had this fishermen's 
village been visited by robbers, and thereupon abandoned 

20 by its inhabitants? The intact outward appearance of 
the huts contradicted it. Besides, some signs of life soon 
became noticeable here and there within the farmyards. 
The bellowing of a cow resounded from (the) one; the head 
of an inquisitive dog showed itself in the gateway of another. 

25 Presently a man appeared in the low door of his cottage. 
It was Nako, the Wendish fisherman. 

A dark shadow lay on the countenance of the man, not at 
all in accordance with the serene summer morning. Slowly 
he advanced from his hut to the pile of ruins, examined it 

1 he heard, fld^ IJiJren laffcn. » of, genitive; summer, fomtncrllti^. 

» newly opened, frifti^crfd^Ioffcn. *for,.. time, lange. 

« partially burned, ]^aIb))erfol^It. 
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with sullen mien, and muttered some unintelligible words. 
Then he began to rake apart the blackened beams with 
the help of his fishing spear*. Suddenly his eyes brightened. 
From among the ruins he drew forth an object which evi- 

5 dently caused^ him an agreeable surprise. This consisted 
of two sticks^ joined together crosswise, and something glit- 
tered peculiarly from among the ashes and the enveloping 
coal soot. As he shook and cleaned the object, [there] 
appeared the image of the crucified one, rudely wrought,' 

lo the sublime symbol of the Christian faith. To be sure, it 
had suffered in the* fire; however, the outward structure 
was yet firm, the figure still distinguishable. 

"The bell has-been carried off by those fools and perhaps 
thrown somewhere into the swamp," Nako said, "for they 

15 fear its^ soimd most of all, but they did not think of the 
Christian God, who certainly" is the chief thing. May be^ 
they were afraid to touch him, and imagined it would be 
sufficient to throw in the fire-brand. Oh, not even the 
flames can hurt this God, who is able to subdue the 

20 triple-headed Triglav and all the other gods of our [own] 
people." 

And he set up the crucifix against® a nearby oak, folded 
his hands and moved his lips in' prayer. After that he 
meditated [for] a moment. 

25 "The chapel," he said, "which the monks had dedicated 
to St.^® Peter, the patron of the fisherman, has been destroyed 
by Jaczo's savage hosts, but it will not" avail them. The 

1 cause, beretten. • certainly, bo(i^. 

« stick, bad ^o\i (*«). ^ May be, ^anti fcin, bag . . . 

* 40a. 8 against, an. 

* in the, tootn. » in, gum. 

« 18. 10 St,, ©anft 

» not, nl(i^t«. 
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expelled monks will soon return and rebuild the sanctuary; 
up to that time^ I will preserve their God. For did he not 
protect^ me, so that the heathen spared^ my farm and did 
not carry oflf^ my property?" 
5 He was just about to carry the cross away, when another 
man approached from the adjoining farm. 

"What do I see, Nako? Is that not the crucified God of' 
the burned chapel?" 

"It is he," the former replied, "and do you* know that 
10 this God died* for mankind on the cross, and afterward 
rose^ again?" 

" I know it, Nako, for Wigbert, the good monk, who built* 
the chapel and baptized* us all and made* us Christians, ** 
often told of it . . ." 
15 "Therefore, Bolibut, he rose* from* the fire, too. It is 
a wonderful thing, ^ this Christianity, and [the fact] that our 
fellow-countrymen from the other side,® who are Jaczo's 
adherents and cling to the old gods, have burned down the 
chapel, cannot make me falter in my good opinion of the 
20 foreign faith." 

Bolibut gazed upon the crucifix with superstitious awe. 
"It certainly is surprising that here the flames were 
unable to harm the God . . . But yonder, in Brennaburg, 
matters surely are going wrong with' the new religion." 

^ up , . , timet bid bal^in. 
» Perfect. 

» of, au«. 

^ youy bu, which should be employed throughout this story; il^r in the 
plural for you, 

• Christians, jU (Sl^rtftm. 
^from, au«. 

7 a wonderful thing, ettoad )3SBunberbared. 
^from . . . side, toon brtibcn. 

• matters . . . with, c« ftc()t ttbcl utn . . . 
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"Have you learned [any] bad news^ from there?" Nako 
interrupted him. 

"Prince Jaczo is gaining the upper hand entirely; he has 
expelled the monks, closed the church of St.^ Godehard at 
5 Parduin, has had the bells taken down, and manned the 
castle so strongly that it cannot be taken again." 

Nako made a wry face' and laughed. "Do you really 
believe, Bolibut, that the Prince of Kopnik will hold* the 
field ? ... If he has captured the Brennaburg, and prevailed 
lo here and in Heveldim over the Christian God and his monks, 
I* tell you it could only happen because the mighty Mar- 
grave whom they* call 'The Bear,' was not at home. Prince 
Jaczo has made use of this opportimity, and Wends who 
bore the Germans a grudge, and were in secret still attached 
15 to Triglav, were found willing to open the gates of Brenna- 
burg to the master of Kopnik. But now *The Bear' has 
returned from distant lands and is encamped in front of 
Brennaburg together with the Bishop of Magdeburg . . ." 

"That is all very true,"^ Bolibut broke in, "but being en- 
20 camped® and capturing® the fortress are two dififerent things." 

"I do not believe that Jaczo can long resist the Germans." 

"Do not think so meanly of* the Prince of Kopnik! Did 
he not, two years ago, annihilate^® a large body of the Mar- 
grave's adherents?"" 

» Plural. 

25/., eanft. 

8 make a wry face, bad ©cfld^t tocrjlcljm. 

* hold, bcl^aiiptcn. 

« Add fo; 47. 

« they, man. 

7 all very true, ja lool^I rtc^tig. 

® being encamped and capturing render by infinitives. 

® of, t)on. " the Margrave's adherents, blc 

w Perfect. aWarfgrttflid^cn. 



INTERMEDIATE AND ADVANCED 69 

"You axe thinking of^ the Count of Plotzkau, are you 
not?^ Well, to be sure,^ he allowed* himself, with his men, 
to be enticed into an ambush, and none of them escaped, — 
but the Margrave soon afterward avenged himself thoroughly 
5 on the Prince of Kopnik. Where *The Bear' himself is on 
the spot, the Wends will hardly have [good] luck." 

Bolibut, however, could not be convinced.** "After what* 
I have learned, I am of^ [a] different opinion." 

Nako looked at him expectantly. " So you have received 
10 information of which I do not know?" 

"To be sure, it dates from yesterday morning, but it was 
very unfavorable to the Margrave. His own nephew per- 
ished* with many men, and the assault of the Germans 
was beaten oflF by Jaczo. The man who brought me this 
15 news is reliable and one of my kinsfolk; he passed through 
on his way to Kopnik." 

Nako's countenance had darkened. "I might not object* 
to Jaczo's rule, it might even please me better^® than any 
other; but if he fancies himself able to drive out the Christian 
20 God, he is foolish, and if he persecutes us who" have sub- 
mitted to the cross, he does a wrong which will not benefit 
him . . . Therefore the people^* must pray to the Christian 
God to assist^* 'The Bear' to^* victory, and to this end 

1 think of, ntdtten. " the people, man, 

» are you not? nld^t toal^r? " assist, t)crljclfcn; render inf. by a 

» Well, to he sure, S^lun Ja. clause with ba^ and pres. subj. 

< allow, laffen (le, a), with active infinitive; 34. " to, jutn. 

s could , . . convinced, Ueg fid^ ttici^t itte madden. 

^ After what ^ After that which, 

"^ of, genitive. 

« Perfect. 

» / might not object render by pret. subj. of t^ed. 

»o *< . . . better, flc h)ttre OTlt Uebcr. 

" Add tolr. 
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I shall carry this image, which was victorious in the fire, 
into my courtyard." 

" Should it prove effective with^ you, neighbor — I know 
that the Christian Gkxi may^ perform miracles — permit^ 
5 me, in case I am in need of it, to come* to you and 
implore the crucified one for help." 

Nako nodded assent, took up the cross and carried 
it into his courtyard. There he was met by his wife.^ 
She was dressed poorly, but neatly, and held a child on 
lo her arm. 

"Nako, what* curious thing are you bringing in there?" 

"Marinka, you have been baptized as I [have], you bear 
a Christian name, too, — and you do not perceive that I 
am bringing to the house the Christian Gkxi himself whom 
15 Wigbert, the pious monk, had erected in the chapel?" 

"Why, what do you say, Nako, — him' with the sad face, 
who was suspended on the cross? . . . How is it possible — 
the church was* burned by Jaczo's men, was it not?"* 

The fisherman had placed the cross against the wall, and 
20 his wife had quickly stepped in front of it. 

"Now, do look,"^* Nako said, "whether you do not recog- 
nize him." 

"Indeed, he has withstood the firel" the Wendish woman 
exclaimed joyfully. 

1 with, bet. 

2 may, Ij)nneit. 

« Add fo before permit. 

* to come=^that I may come, etc. 

* There his wife met him; meet, etttgegen^fomntett (w. dat.). 

< what, toad fUr etn. 
» him, ben. 
« Perfect. 

* was it not? bo^, which place immediately after the auz. verb. 
v> do look, fd^au' bod^! 



INTERMEDIATE AND ADVANCED 7 1 

"And has risen from death, as the monks proclaimed on 
his great feast day, at^ Easter," the fisherman added. 

"It is a treasure," Marinka cried, "which we must keep 
carefully; he can protect us against dangers." 
5 With^ delight her eyes rested on the crucifix; then Nako 
lifted it again and carried it into the interior of the hut. 
There he selected a room which did not serve for daily use 
and contained only a few objects. It had a window-opening 
closed" by a wooden shutter. The fisherman pushed the 
lo latter aside, and in the bright daylight he descried a suitable 
spot for his treasure. 

"There now,* here the Christian God will remain* safe and 
secure," he then said with satisfaction, " and now, Marinka, 
guard him and do not speak about it' to others, for not all, 
15 you know,^ think as we [do]. Bolibut, it is true, saw that 
I found the holy cross, but he, likewise, has received baptism 
and will not betray us." 

The sun had risen higher, when Nako walked out of the 
yard again in company with* his assistant. This youth, 

20 who had lent him a hand at his trade for many years, had 
meanwhile grown up into a* strong man. His sinewy limbs 
and heavy fists bore witness of hard work; in his expansive 
countenance [there] shone^® two small eyes which indicated 
good nature and, at the same time, that cunning charac- 

25 teristic" of the Wendish race. 

"I am glad that you are going to fish again," he spoke to 
Nako, "for we have not been on the waters of the Spree for a 

» at, JU. * There now, ©o. ^ Add c« {a. 

« With, SSoff. » remain, fte^n. « Genitive. 

* 40a. * about it, barllber. * into a, gum. 

^ shine, leud^tett. " Arrange: that to (dat.) the Wendish 

race characteristic cunning. 
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long while, — but you certainly^ know that your farm will 
not be secure against danger until Jaczo has been forced to 
surrender Brennaburg, of which there is yet no thought."^ 
"Never mind, Kizo," Nako replied, "Prince Jaczo, no 
S doubt, is hostile to the Germans, and more still to the 
Christian Gkxi; but he does no harm' to us Wends; he 
showed that when he had* St. Peter's chapel destroyed, 
but spared our farm, though neither of us was at home 
for' its* protection." 
10 "Perhaps he only wanted to make us [feel] seciu:e, and 
will fall upon us later when he is through with the Mar- 
grave." 

Nako shook his head. "Kizo, the Margrave will be 
through with him — and [that] soon; believe me — thus 
IS matters stand." 

The assistant continued' apprehensive. "So much the 
worse.* Then he will vent his anger on those who prayed 
to the Christian God for the Margrave's success."* 

"Would he do that?" the fisherman said meditatively — 

20 "who should betray us? No, no, Kizo. When the brave 

Bear takes Brennaburg again from Jaczo, he will rush after 

the fugitive like yesterday's^® storm, and then he will bring 

help and deliverance to us also." 

He spoke these words full [of] confidence, and imtied his 
25 boat from the stake. 

Then they went to work^^ in silence, as before. Many 

1 certainly, bod^. 

2 of which . . . thought, tooratt tiod^ lange nid^t gu benfen ift. 

3 no harm, ntd^td ^Q\e». 

* 34. 8 50 . . . worse, Um fo fd^Ununec. * 
*/<?*'» ju. • success, bcr ©icg. 

• i8. 10 yesterday* s, bcr gcftrigc. 
7 continue, bletbeit. " to work, an btc Slrbctt. 
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fish(es) allured to^ the surface of the water by the warm 
sunshine were caught in the meshes of the net, and gradu- 
ally filled the receptacle in the boat. Thus they slowly 
approached, as formerly, the shore of the town' of Berlin. 
5 Presently Nako stopped [for] a moment, wiped the perspira- 
tion from his' brow, and gazed across. There sat the Wend 
Niclot on the stiunp of a willow tree, supporting his head 
in his hands. Less than formerly Nako had, of late, met 
this inhabitant of Berlin,* who was still moving along in the 
10 old tracks which he himself had left. To-day, however, he 
felt impelled to talk again with the peasant who gazed so 
pensively into the river. 

"What are you doing there ?*' he called out to him. 
"Are you watching where the wild ducks have their nests, 
15 or are you planning to take up the fisherman's trade, 
too?" 

Niclot looked up. "I do not intend to vie with you in the 

fishing trade," he retorted sullenly, "there are' enough other 

matters racking' my brain. You, of course, are not dis- 

20 turbed by them." He had risen and was about to walk 

away. 

"I should be sorry if you were not getting along well," 
Nako resumed. "It was a great joy to you, lately, when 
Jaczo of Kopnik became master of Brennaburg, was it not?"' 
25 Niclot's coimtenance had become still darker. "I think 
you wish to scoflF at me," he said gruffly — "for who 
does not know that you side with the Margrave, and 
now are one of the most zealous among the adherents of 
the Christian God?" 

> 40a; tOf an (w. ace). * inhabitant of Berlin, bcr ©crllncr. 

» the town, bcr glcden. • there are, Id^ l^abc. 

» 33. • 39b. 

7 was it not? nid^t toafyc? 
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"If I were/ neighbor," — the fisherman replied bravely — 
" it ought surely not to break up our old friendship, — and 
I cannot understand at all which of my words can have 
displeased you/' 
5 The peasant appeared to become more friendly. "Do 
you not know the latest news from Brennaburg?" 

Nako looked at him with keen anxiety. "Kizo and I 
know that 'The Bear's' own nephew with many warriors 
perished while attacking the castle; matters were going 
10 wrong, then, with^ the Margrave's cause." 

"If matters' had* only taken this course!" the .peasant 
exclaimed vehemently. — "But the Germans were far supe- 
rior in numbers, besides the Margrave, the Bishop of 
Magdeburg, and many knights from the districts of the 
15 Saxons and from more remote lands, with armed men; — 
Jaczo should have provided himself, likewise, with more 
allies. " 
"And what has happened, pray?'" 
"What else but* that Prince Albrecht yesterday took 
20 Brennaburg again by storm^ . . . Even before dawn a 
few fugitives passed through here and announced the sad 
news." 

Involuntarily Nako folded his hands as if he would 
thank the Christian God for this news. After a pause he 
25 said to Niclot: "Neighbor, it is as I have already told 
you; the crucified one is mightier than all [the] gods of our 
fathers together. As long as no adversary arose against the 
latter, they were all-powerful in this land; but when the 

» Add c« or ba«. 

« matters . . . with, e« ftanb alfo ungttnfttg urn . . . 
» matters, C«. « pray, boui. 

* 29. « hid, al«. 

7 take by storm, erfttlrmen. 
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Christian God appeared, had churches built and pealing 
bells put up for himself, they suddenly became weak and 
powerless. If thus our fathers worshiped the old gods and 
fared well thereby, nothing else is left to us but to follow 
5 the triumphant Christian God, because otherwise we shall 
perish through him like our gods." 

Niclot manifested a desire^ to contradict these words, but 
he gave it up. "We shall see certainly^ what will happen 
further," he said gloomily, and turned homeward to' the 
lo town of Berlin. 

Nako, likewise, guided his boat away from the shore 
again. "This news is important," he said to Kizo, "let us 
hasten back to Kolln; besides, we have made a catch which 
will suffice for several days." 
IS Yet, before they reached their landing place again, a small 
troop of Wendish warriors had appeared at the river above* 
the inlet, and their leader was motioning to the fishermen. 

"It is one of the confidants of Prince Jaczo" — Kizo 
whispered, "and no one can be more ill-disposed to the 
20 Christians than he." 

"Shall we leave him imnoticed?" Nako replied softly. 
"It would expose us to great danger, for who knows when 
the Margrave is coming here?" 
"It will require' great caution," the servant warned [him] 
25 once more; in the meanwhile, however, he had turned the 
vessel with his strong arm, and after a few moments they 
put to shore in the neighborhood of the fugitives. 

"You were really only to take us across to the Berlin* 
shore," the Wendish commander said with gruCF voice, "but 

1 manifested a desire, fd^im . . . ^u iDoUeit. < above, oberl^alb (gen.). 
« certainly, ja. » require, bebttrfm (w. gen.). 

• to, JU; which place after its object. • Berlin, ©erlttier. 
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as you have good food, you may cook us a meal at once, for 
we have not tasted anything since yesterday evening." 

Nako hesitated to comply with the demand, for it did not 
please him that he should sacrifice the results^ of his labor, 
5 without receiving^ in return a word of thanks, to say nothing 
of* pay. Then the Wendish warrior raised his spear threaten- 
ingly and cried: "If you do not obey at once, you shall suffer 
for it."* 
Nako's resistance was broken. Obediently he took the 
10 fugitive warriors of Jaczo across to KoUn, carried, with his 
companion, the fish(es) to his yard, and there offered the 
warriors a draught of mead. 

"For the present, take this," he said, "imtil my wife has 
cooked the fish(es)." 
15 While the Wends were sipping the honey-wine, he hurried 
to take word to his wife. He himself and Kizo helped 
Marinka to prepare the meal. After a short while, Nako 
brought the fish dinner in a large dish and said: "Now you 
may satisfy your hunger, and nobody will distiu:b you at it,** 
20 for, I think, you have been on troublesome roads." 

" How do you know (it)? " the leader asked, casting* a search- 
ing glance at Nako. "I only learned^ that your chief is no 
longer staying at Brennaburg," the fisherman replied humbly. 
"We have left the castle, that is correct," the other 
25 observed in [a] defiant tone [of voice], while he reached into 
the dish and began to eat; "but how* does that concern 
you? We shall surely take the castle again and drive out 
the Margrave with his Germans." 
Nako, perhaps, thought differently about that,* but he 

1 resuUs, bic grud^t. * 16. • 39*. 

2 39a. 5 ai it, babci. ' Perfect. 

» to say nothing of, gcfd^todge benn. « ft^m,^ xq^^, 

* about that, batllber. 
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kept silent and quietly walked aside. Secretly he whispered 
to Kizo: 

"The captain is not to be trifled with; see that you learn 
from one of his men how things^ have gone at Brennaburg, 
S and where Prince Jaczo is staying at present." In order to 
win over the leader, he brought another^ jug of mead. This 
was drained with the remainder of the dinner, and the un- 
invited guests plainly showed their satisfaction. 

"Let us^ rest [for] a while," said the captain to his com- 
10 panions and stretched himself out on the bench; "one of 
you in the meantime keep* guard; afterwards we shall^ con- 
tinue our trip to Kopnik." 

Soon he had fallen asleep. The others followed his ex- 
ample; one only seated himself under an oak near the farm 
IS and let his eyes roam over the distance. Presently • Kizo 
approached him. 

"Fellow-coimtryman," he addressed him softly, "it is 
infernal [luck] that this Margrave has triumphed; better, 
surely, it would have been if you had been able to hold 
20 Brennaburg." 

The Wendish warrior looked at him distrustfully, but the 
fisherman seemed to have inspired him with confidence, for 
he commenced with a sigh: 

"Indeed, fellow-countryman, it would have been better, 

25 but we have been poorly supplied of late, and if we had^ 

not got this fish dinner, we should have toppled over with* 

hunger before we reached Kopnik." Kizo sat down beside 

him confidentially. 

"Tell me how you fared at Brennaburg, and how the Mar- 



1 things, e«. 
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2 another, nod^ eln. 


« Presently, 5ll«balb. 
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grave got the better of ^ you. As late as' yesterday I was 
delighted to hear that you had slain his nephew." 

Then the warrior began to report frankly : " We got into the 
fortress easily because 'The Bear' was absent, and since we 
5 had strengthened the fortifications and provided ourselves 
with victuals, we believed that we should have nothing to fear. 
But soon the Margrave returned with innumerable warriors, 
with him the Magdeburg men.' As far as our eyes could 
reach, German men appeared on foot and on horseback, 

20 except where the waters* of the broad Hevelda restrained 
the enemies. Many of us then lost heart, and even the 
bravest began to doubt whether we could long resist or 
even beat oflF the enemy. On the very' next day these CJer- 
mans began to proceed according to a fixed plan. On three 

IS sides they inclosed us with high intrenchments, and on the 
fourth side, where the Hevelda protected us, they collected 
numerous boats in order to conduct the assault upon us. 
Here it was that,® to the very great^ sorrow of the Margrave, 
Coimt Werner of Veltheim met a premature death together 

20 with his comrades. Great exultation prevailed among us 
at this good luck,* but I fear it proved our ruin that the one 
slain was the Margrave's nephew. For, from this moment 
on, the wrath of our enemies redoubled. It is true, we 
beat back the storming warriors several times, but while our 

25 number dwindled ever more, the force of our opponents grew 
constantly through reinforcements. Then, early yesterday, 
the principal attack of 'The Bear' took place from all sides, 
after his warriors had previously occupied the outworks and 

* get the better off mftd^tig toerben (w. gen.). 

* As late asy ^od). 

» the Magdeburg men, Mc iD^agbeburger. • that, too. 

* the waters f btc glut. ^ very great , superlative. 

» On the very, ©d^on an . . . » a/ . . . luck, ttbcr bicfen (Srfolfi. 



INTERMEDIATE AND ADVANCED 79 

captured Parduin. Our men^ no longer suflBced, (in order) 
to oflFer strong resistance on all sides; still, we did not 
give up hope^' on that account,^ and Prince Jaczo hastened 
everywhere* where assistance was most necessary. The 

5 Germans had to pay for every foot of ground^ with streams 
of blood, but they were enough in' number to make' this 
sacrifice, and, though slowly, they advanced farther and 
farther. On the river side the Margrave himself led the 
attack in the boats, and here we succumbed indeed.* When 

10 our cause seemed lost, our prince collected the small renmants* 
of our warriors, and we fought our way successfully through 
the midst of^® the superior forces of the enemy." 

Kizo had listened to the report with eager attention, and 
when the misfortunes of the Wends were described, mani- 

15 fested such evident compassion in his face that the warrior 
could not entertain any suspicion. 

" But what has become of your master?" You said that he 
escaped with you." 

"To be sure, we cut our way through together," the war- 

20 rior replied, "however, in the open, we sustained another^^ 
attack from ambush so that our troop was scattered into 
several small bands, each of which^^ was intent upon its 
own safety. Then we lost sight of our chief, but he seems 
to have escaped." 

25 "You said that all this happened (ahready) yesterday?" 

> men, hit 9Wannfd^aftcn. 

a Add def. art. 

' on that account, bedl^db; add nod^. 

• everywhere, ilbetall l^ltt. 
»/or . . . ground, Jcbm fufebrcit. 

• in, an. *° through the midst of, mlttm burdj. 

^ make, bnttgen. " But where has your master remained? 

B indeed, aud^. ^^ another, noc^ntaU; add indef. art. 

• Singular. " each of which=of which (gen.) each; i6a. 
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Kizo resumed. " Darkness set in when we left Brennaburg 
in flight. Exhausted by the terrible fight, we dragged our- 
selves only a short distance into the nearby forest, and here 
we rested until morning. As soon as the sim began to illu- 
5 minate the tree tops with his first rays, we set forth to reach 
the Spree. 

As we perceived from afar, things^ had already become 

lively in Brennabiu:g; trumpets resoimded continually, and 

on the summit of the Harlimger mountain the victorious 

lo banner of 'The Bear' fluttered as before, visible for a great 

distance. Then terror impelled us to redoubled haste, and 

we were all glad when we reached the sedgy banks of this 

river." 

"Now you have only a short trip to* Kopnik," Klizo said 

IS comfortingly, as he rose and left the warrior. 

Soon thereafter the commander of the Wends awoke, 
"^ stretched his limbs and called his men together. He said to 
Nako, who had also made his appearance: "Well, fellow- 
countryman, take us over to the Berlin shore in your boat, 
3o that we [may] reach home." 

Without complaint and assisted by his servant, the boat- 
man obeyed this command. Beyond, on the Berlin' shore, 
the captain said to the fisherman before* departing: 
. " I know that you worship the Christian God and side with 
25 the Germans, therefore you would deserve to be deprived of 
yoiu: property and to be driven away. But since you re- 
freshed us with food and drink, and brought us here across 
the river, I will postpone your punishment, as a token of 
gratitude,* until I return." He accompanied these malicious 
30 words with loud laughter. 

1 things, t». > Berlin, jetliner. * as a , . . gratitude, jutn jDoitf. 
• to, bU. * before, cl^e; 39c. 
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Nako displayed an humble mien as before and was silent. 
But when the warriors had vanished, he made a wry face and 
said serenely to Kizo: 

"For the present, I am rid^ of the fellows and got 
5 off^ fairly well; we may still catch a fresh ^supply of fish^ 
to-day in place of^ those which they consumed,^ but as 
regards the threat, I do hope* that the warriors of the 
great Margrave Albert [will] arrive here before Jaczo's 
men return." 

68. Reminiscences 

10 It is more than fifty years ago^ since I left the pleasant 
village in which I passed my boyhood, but yet to-day I 
think with pleasure of® the green fields over which I roamed 
as [a] boy, of® the plain people who, together with me, 
inhabited my native soil. The village of Walda, as I will 

15 call it, is^ in Saxony, east of the Elbe. Moderately high 
hills and ridges afford* an agreeable relief to* the other- 
wise level landscape. The village is bounded on^° the north 
by a fiscal forest which yields abundant crops of blueberries 
and cranberries; the copses in front of it belong to the 

20 villagers. Rye, potatoes, turnips, and white beets flourish 

in the light soil, and in" summer time many fields are. 

adorned with the blossoms of the buckwheat, which the 

bees like to visit. 

The massive church rises in the midst of the cemetery, to 

25 which — besides the village of Walda — some other villages 
belonging" to the parish take their dead. Two ancient 
linden trees vie with the steeple in height, and, together 

» Perfect. * ago, l^cr. ® to, In (w. ace). 

» Plural. • Genitive. *° on, in. 

» in place of, fttr. f is, Ucgt. " in, jur. 

* I do hope, fo iDttt Id^ l^offen. « afford, brlngcn. " 38a or 39b. 
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with it, may be seen from afar. The plain homelike par- 
sonage, in which almost nothing has changed, and which has 
even preserved^ the iron knocker on its back door, stands 
in the shadow of one of these venerable trees. Elsewhere, 

5 too, stately linden trees are found,* especially at the entrances' 
of the farms. Water-courses and ponds, which endow a 
landscape with a peculiar charm, are wanting almost en- 
tirely. A person* hardly recognizes the former magnificent 
"Brauteich" in the wretched pool in the center of the village, 

lo and the pretty lake on the south side of the village has been 
transformed into meadow land. The village brook, which, 
to be sure, flows but scantily in the heated season, has been 
deprived of its picturesque windings and its vigorous planta- 
tions of willows and alders. At' [a] considerable distance 

15 south of the village low* bottom-lands extend with luxuriant 
meadows and a large, picturesque, sedgy lake belonging' to 
the neighboring landed estate. At the lower end of the vil- 
lage, on a small elevation, a windmill turns its arms. 

Such* is the appearance of the village nowadays. A half 

20 century ago, however, all was more charming and more 
primitive. Nobody, at that time, thought" of shaping the 
course of the brooks into straight lines, ^® of filling in stagnant 
pools in order to obtain a few rods of land, of leveling banks 
of clay and sand which showed the roots of the trees, and of 

25 removing all uneven spots. Nobody hit upon the idea of 
cutting^ ^ down the splendid old trees, which overlooked the 
houses in divers places, in order to convert them into money. 

1 Add fid^. » 38a. 

a are found f man trifft an. « Such, 3)a«. 

8 Singular. • Add baran; of shaping, of filling in, 

* A person, 3)?an. of leveling, etc., inf. w. ju. 
'^ At, 3ii. »o into straight lines, gcrabUnlg. 

• low, ticfcrc. " Inf. w. gu. 
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This open nature, which was allowed to develop (itself) 
almost without restraint, was the playground for myself and 
my comrades. Thus we had at our disposal the wide forest, 
into the interior of which, however,^ we hardly penetrated, 

5 the meadows, grassy ridges, stubble-fields and sand-pits, 
the village road, the farmyards, barns, and stables of the 
peasants, their rooms, in which, in the^ winter time, we 
huddled around the huge tile stoves, the churchyard with its 
fruit trees, the commons by* the village road, the place where 

10 the fire-ladders were kept, and where gigantic chestnut trees 
grew. In the church tower we had crept through every nook 
and cranny, had enjoyed the prospect* from the highest 
tree tops, were on hand in large numbers^ whenever tiles 
had to be conveyed to the lofty height of a roof, or whenever 

IS it was necessary • to bring a load of hay or grain sheaves 
under shelter. Indeed, a free [and] happy life, which was 
not restrained by any watchman. 

The meeting place for the children^ was usually the 
"Brauteich," situated in the center of the village, which 

20 derived its name from the deserted and dilapidated brewery 
that formerly conducted the tavern. It was a stately pond, 
inclosed by imposing trees, especially ancient willows, whose 
hollow trimks stood out slantingly above the surface of the 
water; it was of considerable depth in its more remote 

25 portions. In* its quiet inlets we watched the fish(es) play- 
ing* in the sunny deep, the blue dragon-flies, flitting* among 
the alder bushes, the frogs squatting* on the grassy banks. 
Frequently, all bare- footed, we would wade about in the 

» however, freiUd^. • U is necessary, t& gilt (a, 0). 

» in the, jut. ^ the children, blc ^ugetib. 

* hy gur <Scttc (w. gen.). » In, Hn. 

* enjoy the prospect, Umfd^ou l^ltcn (Ic, a). • 39b. 

* in large numbers, gal^lretdj. 
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shallower portions of the water with childlike delight, 
splashing each other with much screaming. Our clothes 
could not be spoiled thereby, since none of us wore a " good"* 
coat or a headgear. 

5 Geese and ducks, too, exercised their swimming and diving 
skill^ in the pond. Occasionally, servants led thither^ their 
horses, which had to submit to a wash.* In winter, the icy 
surface was alive with boys and girls who either slid around 
in their wooden shoes, or were drawn^ across the slippery 

10 surface in ice-boats and ice-sledges. We obtained a far 
greater speed in flying® across the ice by means of the " ice- 
sling," by which an ice-boat fastened^ by* a long rope to* a 
post was set in circular motion. We were especially fond 
of playing in^® the place where the fire-ladders and fire-hooks 

15 lay under a wooden shed. Here four stately chestnut trees 
rose, a favorite spot of nesting finches, at** Whitsuntide 
adorned with magnificent clusters of blossoms, in autumn 
loaded with ripe fruit (s) which glistened in the half -broken 
shells. One or the other*^ of us, then, got ready a club, 

20 which was thrown into the tops of the trees and caused*' the 
chestnuts to pour down in plenty. Many a nut thereby fell 
into the village ditch and, later [on], threw out thick shoots 
which had burst their leathery shells without difficulty. In 
the churchyard some sour cherry trees, but most of all three 

25 beautiful mulberry trees, exerted the greatest attraction upon 

^''good;' „beffcr." 

2 their swimming and diving skilly \\yct ^^\sAvxvx* Uttb ^OUd^erfilltfte. 

» thither y l^crbct. 

* which . . . washy tocld^c ble ©d^ttjcntntc ttber fld^ crgcl^m laffen muSten. 

» he drawn, fid^ ixt^m laffeti (ic, a). 

6 in flying, int gUegcn. *o t», an. 

7 39b. " at, um. 

8 by, burd^. " One or the other, 2)cr Uttb {mCT. 

9 to, an (w. dat.). " cause^ madden; 34. 
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US. One* of the latter bore white fruit (s), on the other two^ 
they were of dark color. In spite of their somewhat insipid 
taste they were nevertheless much sought after, ^ and dropped 
down in rich abundance whenever we threw our customary 
5 missiles against the branches. If, at times, the pastor ap- 
peared in the distance with reproving mien, the gang took to 
their heels and scattered very suddenly. 

More than others I had frequent occasion to set foot in 
the interior of the tower and of the church. The organ, with 
10 its wood and metal pipes, its manuals, pedals, and registers, 
appeared to me (as) a perfect piece of art, however many de- 
fects it may have had.* It was a matter of course^ to me® 
that the wind made the pipes resound, since in the spring, 
when the sap had entered^ the willows, I made my own 
15 "Whitsuntide whistles" and blew on® them. I regarded the 
altar with its figures of saints [handed down] from® Catholic 
times with proper reverence, and was not [a] little surprised 
when I found in the church attic some pretty, gay-colored 
sculptures which may*" have belonged to an older altar. On 
20 Sundays the women sat in the pews in the nave of the church; 
almost each of them had her little bouquet of" fragrant musk- 
leaves, sweet basil, and pinks lying" beside her. During 
the hymn before the sermon the churchwarden appeared 
and passed his bell-purse in front of the singing women, 
as Whoever had forgotten her*^ penny, and could not contribute, 
nodded abashed. Some pennies would slip" imder the foot- 
Add def. art. before One, ^ on, auf. 

two, bdbc. ^from, au«. 

much sought after, \tfyc begel^tt. '° may, pret. of mfigcn. 

may have had, ^abm mod^tc. " of, au«. 

a matter of course, feIbftt)erft{inbUc^. " Infinitive. 

to me, dat. " her, fcin (to agree with tocr). 

enter, trctcn (0, c); add In (w. ace). " Add aud^. 
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board and were discovered by us afterwards. The men, 
too, who occupied the galleries, were in duty bound to make 
their contributions, but it was less noticeable when they 
excused themselves. By passing* their snuflF-boxes the men 
5 tried to ward oflF (the) drowsiness during the sermon. 

In the tower I knew all [the] rooms and nooks. Almost 
daily I climbed the three wooden stairs that led up to the 
belfry, as I liked to attend to the ringing of the evening bells. 
The "big" bell, sounding deep and grand, was set in motion 

lo only with diflSculty by me, a^ twelve-year-old boy. The 
"small" bell hung in an aperture in the wall, and swimg in 
and out when rung.' Once it happened during the ringing 
of the passing-bell that it tumbled down and struck (upon) 
the heavy oak beams of the belfry without doing any other* 

15 damage. After^ evening bells I liked to gaze down into the 
landscape from the elevation of the tower, and sought the 
high steeple of the distant town which was illuminated by 
the splendor of the setting sun. Above the belfry the tower 
clock went its measured course. I knew all the parts of its 

20 mechanism most exactly; I knew' not only [how] to wind 
it, but also [how] to set it according to^ correct time. Up 
there screeching daws dwelt and nested, the eggs of which 
I often examined. Once it happened that an owl which 
stared at me vacantly sat on the rafters. We often met in 

25 front of the tower, in order to hold exercises in high throw- 
ing, in which® the point was to throw stones through the 
aperture of the belfry, or to hit the "small" bell, which was 
suspended at® [a] greater height. 

1 By passing, ^aburd^, bafe, followed by dependent clause. 

« fl, def. art. • know, Dcrftc^cn. 

» when rung, beim Sfiutm. ^ according to, in (w. ace); add def. art. 

* any other, foilft (adv.). » in which, toobd. 

» Add def. art. • at, in. 
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In autumn whole troops of boys were to be found^ in the 
stubble-fields and pastures. Some had to watch the cattle, 
the others loafed about and went from one shepherd-boy to 
the other. That was very entertaining. All sorts of under- 

5 brush and thorny brambles were piled into^ a heap; dry and 
green branches were dragged thither from the nearby forest, 
and a fire was lighted. The' heavier the smoke, the greater 
our delight. The neighboring potato fields yielded tubers, 
which were baked in the hot ashes. The excitement further 

10 increased, if the cattle ran about wildly on account of the 
flames and the smoke and the shouts of the unrestrained 
crowds of boys. 

In summer we liked to visit the forest. It promised us 
rich harvests. We filled our baskets with black or red 

15 berries, with the cones of the pines, and collected mushrooms. 

Occasionally we espied the nest of a titmouse or came upon 

the abode of a fox, watched a woodpecker which peered out 

of its tree hole, or frightened and pursued a swift squirrel. 

By preference, we sought out the sand and gravel pits in 

20 the vicinity of the village, not only in order to play in the 
loose sand and rubble, but also because we wished to carry 
on there unnoticed certain venturesome pastimes. Thus 
we chanced upon [the idea of] shooting* with powder. Most^ 
of us, to be sure, owned cross-bows, with which, on Sunday 

25 afternoons, we shot at® a star made by ourselves. But we 
wanted to hear an explosion at the^ shooting, too, and had 
no pistols or other fire-arms at our disposal. Since, however, 
the simplest shape of these arms is a tube with a touchhole, 
we made® such gims out of hollow keys fastened on a wooden 

1 were to he found, man traf. * shooting, ba« (©d^icfecn. • at, nad^. 
> into, auf (w. ace). * Most, !Dic mciftcn. ^ at the, bclm. 

» The . . , the , , .f ^t , , . bcfto ... » Add un«. 

J 
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handle. Now the hollow keys would disappear from trunks, 
chests, and old wardrobes in the houses, and on Sunday 
afternoons the duU report of our fire-arms was heard from* 
the gravel pits. But soon a stop was put to our doings,^ and 

5 that' through* the school. One Monday we were subjected 

to a severe lectiure, in which threats were not wanting, and 

the storekeeper was warned not to sell us any more powder.^ 

At times we congregated for" expeditions which extended 

beyond the boundaries of our village. In spring we would 

10 repair to a creek which flowed along between Walda and 
Schonfeld in a depression of the ground. Its windings were 
splendid; its banks were lined with bushes and old tree 
trunks, beneath which hosts of crawfish^ lived. In addition, 
there were pickerel (s), those swift pirates of the rivers. We 

15 knew* not only [how] to take the crawfish adroitly out of 

their holes, but also to entrap the pickerel (s) ; these we caught 

by means of nooses fastened to® a stick which we threw over 

their*^ heads when they stood still. 

School and church endeavored to impart to us culture and 

20 good morals, and the parson, as well as the teacher, was, of 
course, regarded with great respect. The schoolroom was a 
rather narrow room with little windows, in which we sat close 
to one another. It was filled with that close air which is 
exhaled by a^^ multitude in a crowded room and is said" to 

25 be not at all conducive to good health. We, however, had 
so much healthy exercise in the open air all day that this dis- 

^from, aud. 

2 But . . . doings, ^Ilein bad ^anbmerl n)urbe und balb gelegt. 
« thaty jnjar. ® kmw, Derftc^cn. 

* through^ t)on . . . au«. ® iOy an (w. ace). 

* any more powdery fcltl . . . mcl^r. *° 23. 

®/or, gU. " a, def. art. 

7 Plural. " is said, foil. 



INTERMEDIATE AND ADVANCED 89 

advantage did not affect us in the least. Of ^ aids to instruc- 
tion there was a reading-machine, a blackboard, and a few 
geographical maps which were thickly covered with names, 
but did not give us any idea of the physical condition of 

5 a country. There was no apparatus for [teaching] natural 
sciences.^ Nowadays all that is quite different, to be sure, 
but I am almost of the opinion that learning is made too easy 
for the' children now. The religious instruction was given by 
our teacher with impressiveness and dignity. The biblical 

10 stories (we used the collection by* Tischer) were read so 
many times that I knew them almost by heart. Another 
of our text-books, the „^inbcrfrcunb" by* Otto, contained 
several suggestive chapters from^ the history of Saxony and 
general history, and was not without beneficial injfluence 

15 upon us. The instruction in German" appeared to us very 
tedious, so that, during these lessons, our imagination was 
accustomed to roam in^ other fields. Singing was well taken 
care of, and we did not sing badly in two parts.® A school 
festival was held annually, on which occasion^ a procession, 

20 preceded by a band of music, ^^ marched through the village 
singing popular songs." 

As in school, ^^ we boys had also our duties in church. We 
composed the choir, but were expected^* also to listen to the 
sermon, about which^* we were questioned afterwards. 

Adapted from „!Dic ^cimat." 

1 O/, 3ln (w. dat.). 

^ natural sciences j bte 9laturgefcl^icl^t6. 

^for the, dat. 

* by, Don. ^ in, auf (w. dat.). 

*from, au«. « in two parts, Im jiDctftlmtnlgcn @atjc 

• in German, im ^eutfd^. • on which occasion, toobei. 

^ preceded , , . music^' which (dat.) a . . . preceded. 

" singing . . . songs, utitcr bcm ©cfangc Don SSolf«Ucbern. 

" Add fo. " be expected, fotten. " about which, toonad^. 



go G£RMAN PROS£ COMPOSITION 

69. Berlin 

If, twenty-five or thirty years ago, one^ had been asked 
to name the great world cities, i.e.,^ those few cities which 
everybody knows, has visited, or hopes to visit, he would 
probably have mentioned London, Paris, and New York. 
5 By' general consent, these would have been acknowledged 
as the great world cities, on account of their area, the number 
of their inhabitants, their wealth, commerce, and industries. 
Had the same question been asked during the past ten years, 
to these three the name [of] Berlin would have had to be 

10 added. As [a] world city Berlin is new, even as new as 
Chicago. But as [a] city, although not as old as London 
and Paris, it has quite an* extended history. Berlin first 
appears in history during the first half of the eighth cen- 
tury; at' that time it consisted of two parts, Berlin and 

15 Kolln, which were divided by the river Spree. 

In® 1307 the two places were united, and soon developed, 
so that Berlin became the leader^ of all the northern in- 
dependent cities. When the HohenzoUern dynasty became 
the ruling power in Brandenburg in 14x5, the place was 

20 unable to maintain its independence, and was compelled' to 
submit to the erection of a HohenzoUern stronghold. This 
is still preserved as a portion of the oldest part of the 
present royal palace. From this time on the fortunes of 
the city remained intimately connected with those of the 

25 HohenzoUern famUy and their newly acquired principality. 
The city now grew until it numbered about 12,000 inhab- 
itants, but during the terrible times of the Thirty Years' 
War the number decreased by half.® 

1 one, icmanb. * quite an=a quite ... "^ the leader, blc DortlC^tttfte. 

2 i.e., b. }). (ba« f)dit). » at, gu. 8 5g compelled, mttffen. 

« By^ Untcr, ^ Jn=^In the year, » by half, um blc ^ttlfte. 
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Berlin owes the beginning of its modern development to 
the founder of the modern Prussian state, the great elector, 
Frederick William (1640-1688). His plans were continued 
and enlarged by his successors, the town was made the royal^ 

5 residence, prominent architects were called, and such build- 
ings as the Arsenal, the Charlottenburg Palace, and the 
Berlin Palace were begun. The place became noted be- 
cause of its religious toleration and liberty, and this brought 
several thousand colonists from less liberal districts. 

10 When Frederick the Great (i 740-1 786) came to^ the 
throne, the city had a population of 91,000. Under his 
successor, Frederick William the Second (i 786-1 797), the 
population increased more rapidly, and at^ [the] beginning 
of the century amounted to 172,000. The Brandenburg 

15 Gate was erected, painting received [a] new impulse, and 
the theater, which had long been* under French injfluence, 
was Germanized* and' put upon a firm foundation. 

Frederick William the Third (i 797-1840) had scarcely 
begun his plans of development^ when they were all over- 

20 thrown by* the invasion of Napoleon, the fatal battle of* 
Jena (1806), and the occupation of Berlin by* the French. 
However, amid these humiliating circumstances [there] was 
one event that was destined to be of the greatest beneficial 
influence, the founding of the University in 1809. In the 

25 uprising against Napoleon the people of Berlin^^ were the 
leaders, and after the peace of 1815 Berlin developed with 
wonderful rapidity. It was a time in which the young uni- 
versity at once arose to the first rank in Germany, under 

^ the royals to the royal. * was Germanized, erl^ielt beutfd^en (Sfyixalttt. 

2 to, auf (w. ace). • Add was. 

» at, gu. f plans of development, (SnttDicHung«pIfinc. 

* heen^ stood. » by, burd^. 

• of, bd. ^the... Berlin, blc ©crllticr. 
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the leadership of such professors as William and Alexander 
von Humboldt, Hegel, Schleiermacher, Lachmann, and many 
others. The German drama enjoyed its^ highest prosperity, 
and served^ to give an impulse to national life and interest. 
5 Architecture, under the influence of Schinkel (1781-1841), 
received new impulses. He was a great admirer of classic 
style, and built as the Greeks would have built amid 
German surroundings, according to his conception. Among 
his buildings the most famous are the Guard House, the 

10 Theater, the Schlossbriicke, the Old Museum, the Babelsberg 
Castle, near Berlin, and the Nicolai Church* in Potsdam. 
Numerous statues and monuments by Ranch (1777-1857), 
the greatest sculptor that Germany has yet* produced, still 
stand® as the finest ornaments of the capital. The intro- 

15 duction of railroads, just before the middle of the century, 

contributed much to the development of commerce and 

industries, and when King William the First (1861-1888) 

came to^ the throne, the city numbered 496,000 inhabitants. 

The city [of] Berlin now has over 2,000,000 inhabitants; 

20 and if the immediate suburbs were included, the number 
would rise to 2,500,000. 

What is the cause of this marvelous development? It is 
all due to political events that culminated in the war with 
France and its victories. When France declared war in 

25 1870, all Germany, North and South, arose as one man, and 
marched triumphantly into France,® winning® the greatest 
victory since the time of Napoleon. While the German 
troops were bombarding Paris, a permanent union of the 

1 its=the. « Add ba. 

2 Add bagu. ^ tOy auf (w. ace). 

8 ofy gen.; add def. art. » Add l^ineln after {^ronfrdc^. 

* bic 9^icoIai=^ircl^c. » agd. 

» yet, bi« icfet. 



INTERMEDIATE AND ADVANCED 93 

German states was established that has developed into^ 
the empire of to-day.^ There at Versailles, in the beautiful 
ballroom of the great French kings, William the First of 
Prussia was declared' German Emperor. This at once 
5 changed Berlin from the capital of Prussia to the capital of 
the newly founded empire. r. w. Moore. 

70. The Cathedral of Cologne 

Cologne, on the Rhine, is one of those remarkable cities 
that have witnessed every fashion of human life, and every 
form of worldly power. Founded by ancient Rome, and 

10 nursed by modem Rome, it owes its first existence to the 
mother of Nero, and its first Christianity to the mother of 
Constantine. It has been the seat of pagan institutions, 
the arena of Christian martyrs, the stronghold of religious 
dominion, the pattern of municipal independence, the store- 

15 house of useful commerce, and the birthplace of fine arts. 
It contains within its walls progressive specimens of every 
style of architecture. It has seen the deeds of the hero of 
the Nibelungen.* It was the home of Albertus Magnus, the 
philosopher; the abode of Thomas Aquinas, the saint; the 

20 tomb of Duns Scotus; the resort of Petrarch. It waged its 
own wars, coined its own mark, and fixed its own measure. 
It revered the most absolute sovereigns, and asserted the 
most^ republican rights. It stood highest as an archi- 
episcopal diocese, and foremost in the Hanseatic League. 

25 Its prelates sent embassies to England, and its merchants 
had a guild of their own® in London. Kings from the far 
West came to worship^ within its walls at the shrine of the 

* into, gu. * i.e. ©legfrieb. 

^ of to-day, adj., l^cuttg. » most, tocltgc^cnbftm. 

» declared, au«gerufen gum ... « guild of their own=their own guild, 

^ to worship^in order to worship. 
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kings from the far East. It attracted students from Iceland 
because of its learning, and supplied Poland with abbots 
because of its piety. It developed a school of architects, 
whose recommendation, the world over,^ was^ that they 

5 came from Cologne; and a school of artists, of whom noth- 
ing more' is known than that they belonged to Cologne. It 
had a native patois of its own,* and a distinctive physiog- 
nomy of its own,* and has both still. 
To one thing the city of Cologne has been resolutely and 

lo uninterruptedly true — to her attachment to the Roman 
church. She may well*^ be called the Rome of the North. 
She has seen almost as many archbishops as Rome [has] 
popes. A hundred and thirty-seven churches and remains 
of churches still cover her territory, and tradition reports 

15 them to have been® once as many as [there are] days in the 
year. Her ancient devotion deserves that she should have 
the noblest Gothic cathedral in the world. 

This famous cathedral is the third metropolitan church 
\hat Cologne has known. The second was founded in 784, 

20 by Hildebold, (the) nineteenth bishop, and, it is believed,^ 
first® archbishop, of whom the Cologne chronicle gives the 
following curious history: 

" On® the death of Bishop Riccolphus [there] arose a great 
dispute among the chapter as to^^ the choice of a new bishop; 

25 at last, it reached the ears of the Kaiser Karl at Aix-la- 
Chapelle. He therefore took horse and rode toward Cologne, 

> the world over, burd^ blc gan^C SBdt. * first^the first, 

2 was, bartn bcftanb. • 0», S^ad^. 

» more, tDcltcr. *o as to, In bcjug auf (w. ace). 

* native patois of its own— its own native patois. 

« well, mit 9Jcd^t; may, fann. 

^ them to have been— that they have been . . . 

' it is believed=as one (man) believes. 
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in order to settle their diCFerences. In the wood near the city 
he heard a bell, and entered a small chapel where mass was 
going on. The Kaiser was attired like a hunter, with a horn, 
and carried a knife at his side. After he had heard mass,^ 

5 he laid a gulden on the altar. The priest, Hildebold by 
name, took it up, and not knowing the Kaiser, said to him: 
* Friend, take back your* gulden; we do not offer gold here.' 
Then the Kaiser said: 'Sir! keep the money; I give it to you* 
with [a] willing heart.'' But Hildebold would not accept it, 

10 and continued: 'I see that you are a hunter; do me this 
service, therefore, and send me the hide of the first doe that 
you kill, for* a covering for my books. But take back your 
gulden!' When the Kaiser perceived the open, honest 
speech of the priest, he asked the bystanders about his 

1$ life, and heard that he was^ a very upright man. Then 
the Kaiser rode on into® Cologne, and inquired into the 
cause of the dispute, and finding^ the chapter could not 
agree, he declared to them that he would himself choose 
their bishop; whereupon he called priest Hildebold to 

2o Cologne, and presented him to the chapter." 

The edifice founded by this holy man seems not to have 
been finished in less than ninety years. It was, we read,' 
consecrated by the prelate third in succession from him,® 
in 873. In 1089 the cathedral took fire, and its total destruc- 

25 tion seemed inevitable, when the bones of Saint Cunibert 
were hastily brought, and the flames immediately subsided. 
But in 1248 it again took fire, and burned to the ground. 
There was now great need for a new cathedral, not only 

* Add def. art. * Present subjunctive. 

2 your, (guer; you, 3]^r. « intOy nad^. 

^wUh hearty adv. gen. "* finding, 39c; add ba^. 

*/<"'> JU. 8 we read^so we read, 

^by the . . . him=^by the third prelate after him. 
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(in order) to replace the old one, but to receive a treasure, 
which, more than any other cause, has contributed to the 
glory of Cologne. This consisted in the bones of the three 
wise men from the East,^ which were taken as booty at* the 

5 siege of Milan by Frederick Barbarossa. This was con- 
sidered one of the greatest triumphs 'he achieved. These 
were presented by him to the city of Cologne, and demanded 
the costliest edifice that man could raise. 
On the 14th of August, 1248, Archbishop Conrad laid the 

10 first stone of the present cathedral. There* were present 
on' the occasion the papal legate, many bishops, dukes, and 
coimts, with" William of Holland and the flower of his army. 
The great and gifted man who conceived the plan in all its 
harmonious entirety left^ not a letter to tell* his name. Since 

15 that day, six centuries have rolled a veil over it, which it 
seems hopeless to attempt to lift. 

William of Holland died in 1257, and Richard of Corn- 
wall, brother of Henry III of England, became a valuable 
patron through his munificent gifts to® the archbishop. 

20 The shrine of the Three Kings, which the walls of 
the cathedral were destined to inclose, brought many gifts 
which made the rebuilding possible. The Three Kings were 
especially the patron saints of travel — that is,^^ [of] what 
was almost the only travel of those days — of pilgrimage. 

25 Their fame was at its zenith at the time of the crusades. 
Thus Cologne was visited by crowds who considered a 
prayer and an ofiFering at^^ this shrine as the first step 
on their journey to Palestine. 

» the three . . . East, bic l^ciligm brci ^finigc. ^ leave, l^intcrlaffm (le, a). 

2 at, bcl. 8 tell, mdbcn. 

> 17. » «o, an (w. ace). 

* There, (g«. 10 that is, ha^ ^dfet. 

» on, bci. « with, famt (dat.). " at, an (w. dat.). 
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Nevertheless, the building made but slow progress. The 
beautiful choir rose gradually, and on the 27th of September, 
1322, stood^ ready for consecration. This was a great occa- 
sion, and Cologne was filled with ecclesiastical and secular 

5 dignitaries. [It was] not till^ 1437, alnaost two hundred 
years after the date of foimdation, [that] the southern tower 
was completed. 

From 1509 to^ 1824 the cathedral stood* in this incom- 
plete form. In 1824 the long-needed repairs were at length 

10 begun, and the consecration of the second foundation stone 
of the cathedral took place on the 4th of September, 1842. 
Just six hundred years had elapsed since all^ Cologne had 
assembled on this same spot for® a similar purpose. The 
two towers were completed on the 14th of August, 1880, and 

15 imtil 1890, when the tower of the cathedral of Ulm was fin- 
ished, were the tallest church towers, not alone of Europe, but 
of the entire world. Yet grace is mingled with their majesty, 
and they soar upward like some great heavenward aspiration 
wrought in stone.' The bells whose mighty melodies can 

20 be heard so far* are numbered also among the largest in 
Europe, and the great Kaiserglocke, which weighs twenty- 
seven tons, was cast from® twenty-two bronze cannon^" 
taken' in the Franco-German war. 
From the towers of the cathedral one has not only a 

25 wonderful view of" the Rhine, the city and its fortifica- 
tions, and the Seven Mountains, but here also one gains an 
adequate conception of" the vastness of the building, the 



^ stoody tear. 
2 not till, erft. 
« to, M«. 

* stood, blteb ftel^en. 
» all, ganj. 



7 40a. 

8 caw . . .far, fo todtl^in ju Infirm flnb. 
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" of, auf (w. ace). 

" of, Don. 
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wonderful harmony and congruity of its proportions, and 
the endless detail of its ornamentation. And here may be 
read* the inscription on the great Kaiserglocke: 

I'm called the emperor's bell; 
5 The emperor's praise I tell; 

On holy guard I stand, 
And for the German land 
Beseech that God may please* 
To grant it peace and ease. 

From the German, by K. Simrock. 

71. The Iron City [of] Essen 

10 There is no industrial center whose development can be 
studied with greater profit than that of Essen, the seat of 
the great iron and steel works of Frederick Krupp. The 
business [of] Krupp was founded in 1810, before the age 
of steel' had fairly begun, and its career presents a type of 

15 the development of modern industry during the nineteenth 
century. In the beginning only a small shop, employing* 
scarcely a dozen workingmen, it has increased, at first slowly, 
and then by leaps and bounds, to its present huge propor- 
tions — the largest single manufacturing establishment in 

20 the world. 

The village [of] Essen was in existence previous to the 
founding of the Krupp works. After a slow development, 
during at least a thousand years, Essen, at the beginning^ 
of the last century, was a small agricultural town of not over 

25 three thousand inhabitants. The cultivation of the soil was 
almost the only industry. 

The history of the great iron and steel works of Kxupp 
is but a repetition of that of the district in which they 

1 may be read— one may read; may, fantl. ^ of steely gen. w. def. art. 
> that . . . please— that it may please God. * 39b. 

» at the beginnings gu SBeginn. 
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are situated. Founded in 1810, for nearly forty years the 
establishment progressed in the most leisurely manner. In 
1848, after an existence of thirty-eight years, it employed 
but 72 workingmen. From that date/ however, to* the 
S present time its development has been without a parallel 
in industrial annals.^ The total number of employees and 
their families reached in 1888 the large number of 73,769, 
and in 1892, 85,591, all dependent upon this single manu- 
facturing concern. It operates hundreds of engines, fur- 

10 naces, and foundries, many great coal and iron mines, 
besides a railway system employing more than sixty loco- 
motives. The establishment constitutes a state in itself.* 

Naturally such a rapid increase in^ population introduced 
a number of evils. The greatest of these was [that of] in- 

15 suflScient housing. The price of land and the rent of houses 
went up enormously. The crowding together gave rise to 
unsanitary conditions, so that in one street the death rate 
was® 4.24 per cent, while the average for all Essen was® but 
3.41. The second result of this increase in^ population was 

TO the great rise in the price of all commodities consumed by 
workingmen. 

These evils the firm [of] Krupp sought to remove. It built 
extensive colonies of homes^ which were to® be rented or sold 
on easy terms to their employees, and it established a vast 

25 system of cooperative stores. To these two institutions was 
joined a whole system of institutions, the object of which® 
was to provide assistance to the workingmen in times of^® 
special need. There are, for example, separate funds for the 

» Add an. « was, bctrug. 

« to, bid ju. ^ homeSf ©ol^nl^ttufcr. 

" Add def . art. ^ 26a. 

* in itself f fttr fidj. • the object of which=of which (gen.) the object, 

* in, gen. w, def. art. *° Genitive, without article. 
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insurance of the employees against sickness and accident, 
pension funds for old employees, provision of facilities for 
life insurance, of savings institutions, etc. Primary and 
secondary schools were provided, also industrial schools for 

5 boys, and housekeeping and cooking schools for girls. 

The first tenement houses for working people were con- 
structed in 1861-1862. The largest of the many colonies 
now in existence* is called Cronenberg; a brief description 
of this one will suffice for all. It covers over fifty acres and, 

10 according to the census of 1900, has a population of 8815. 
In this colony are located dwellings for several officials 
and school-teachers connected^ with the works, also a par- 
sonage, two school buildings, a Protestant church, several 
branches of the cooperative store, an apothecary shop, a 

15 post-office, a market-place over three fourths [of an] acre in 
size,' a restaurant, with bowling-alleys, etc., and a library 
with a large hall for workingmen's meetings. The annual 
rent is* from $14.28 for a four-room house to** $78.54 for 
one of ten rooms and cellar. Other colonies are adorned 

20 with beautiful parks, and in all of them the best sanitation 
and [an] ample supply of pure^ water are provided.® 

The firm found it very desirable to make some provision 

for the housing of its unmarried employees. Since 1893 

. Mr. Krupp has erected a number of small, compact houses 

25 specially constructed for the accommodation each of* thirty 
unmarried men. The idea was to provide a dwelling-house 
that can be taken ^'^ by thirty men who run it as a sort of club 
house, and share the expenses. The house contains three 

» now in existence, {c^t bcftcl^cnb (adj.). • of, mlt. 

2 39b or 40a. ^ pure, gut. 

8 in size, grofe. « provided, ttorgefcljn. 

< is, bctrttgt. » each of, toon {e. 

8 to, bi« iu. » take, mictcn. 



INTERMEDIATE AND ADVANCED lOI 

Stories. On* the ground floor axe^ the dining-room and the 
kitchen. There axe reading and studying rooms,^ dressing- 
rooms, bathrooms, etc. Part of the rooms are furnished 
with one bed, and part with two beds. The rooms are 

5 cheerful, and contain a bed, a bureau, a wardrobe, a table, 
and chairs. In the writing-rooms each member has a special 
drawer provided* with lock and key. The rent is^ $2.38 per® 
month for those occupying* rooms with one bed, and for 
those with two beds $1.90. The meals cost only 29! cents 

10 for each member per® day. 

At^ the works provision is made to furnish coffee and rolls 
at a minimum cost. A cup of cofiFee with sugar and a roll is 
furnished for i§ cents. Several eating-houses with gardens 
are also provided for workingmen who live too far to return® 

15 home for® meals. 

It is especially worth mentioning*® that bathing facilities 
have been provided for employees to** an unusual extent. 

It would be almost impossible to describe the manifold 
ways in which the firm evinces its solicitude for the perma- 

20 nent welfare of its employees, in addition to the ways already 
described. Contributions are made to almost every institution 
which has for its object*^ the elevation of the working classes. 

W. F. Willoughby. 
72. German Universities^' 

The immediate purpose of the German Universities is the 
giving of instruction, although University professors are 

1 On, 3n. ® to return=in order to return, 

« are, bcflnbcn fid^. ^for, gu; add def. art. 
« reading and studying rooms, Scfc* unb ©tubicrgimmcr. 

* 39b or 40a. *° worth mentioning, crlBill^nen^lBCrt. 
» is, bctrttgt. " to. In. 

• per, ben. ">'' *^^ c^ject, gum 2^^\t. 
» At, auf. " Add def. art. 
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expected^ to contribute towards further progress in knowl- 
edge. The learned professions for^ which the Universities 
prepare according to old tradition, are Theology, Juris- 
prudence, and Medicine, and in these three branches instruc- 

5 tion is given by the three corresponding "faculties," which 
were once designated the "upper" faculties. Besides these, 
there also exists' a philosophical faculty which — called 
originally faculty of arts (HrtiftcnfaMtftt) — had the task of 
preparing* students for (the) entrance to^ the upper faculties. 

lo At the present day,® however, the range of learning of the 
philosophical faculty embraces the entire field of studies 
which lies beyond the range^ of the above-mentioned prac- 
tical professions. The philosophical faculty, in turn, has 
also become a preparatory institution for certain branches 

IS of the professions which have developed independently in 
recent years. Such,® for example, is the preparation for 
teaching in the higher schools, in languages, mathematics, 
and natural sciences; for positions in technical branches 
such as chemistry, agriculture, forestry, and for positions in 

20 the civil service requiring^ a special preliminary training in 
political economy and science. Besides this, however, the 
students belonging® to other faculties find in the philosoph- 
ical faculty the necessary auxiliary instruction for their 
professions. Medical students, in particular, receive their 

25 training in natural sciences in this faculty. Owing to the 
unusually wide field covered by the philosophical faculty, 
one can understand why [it is that] it requires in itself^® the 

1 are expected= although one expects that . . . contribute, etc. 

^for, auf (w. ace). 

3 there . . . exists, c« fiibt. ^ beyond the range, oufecr htm ^etdd^e. 

* of preparing=to prepare, « Such is, ^agu QCl^iJrt. 

« to, in (w. ace). • 39b. 

^ At the present day, ^cutjutogc. « in itself, flir fid^ attcitl. 
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services of more professors than all the other faculties to- 
gether. At some Universities, therefore, it has been con- 
sidered^ desirable to split up this faculty into two branches, 
a historical-philosophical and a mathematical-natural science 
5 faculty. The former has kept the title "philosophical." 
At other Universities two sections have been formed which 
have only certain points in common. At Tubingen there 
is also a special political science faculty, and in Munich a 
special political-economic faculty. 

10 The principal representative of the University is the 
Rector, who is elected for^ one year by the regular pro- 
fessors (at some Universities by all the professors). His 
appointment is subject to the sovereign's approval. The 
business' of the various faculties is transacted by the Deans, 

15 who are also elected by the regular professors of each faculty 
for^ one year. The body of instructors consists of regular 
professors, "extraordinary'' professors, and "private do- 
cents." Besides these, there are the lecturers and assist- 
ants. The students matriculate at* the University, and are 

20 enrolled in one of the faculties. Only those can obtain the 
full rights of matriculation who have certificates of gradu- 
ation from one of the higher educational establishments 
(" Gymnasium," " Realgymnasium," " Ober-Realschule "). 
Foreigners have to produce a certificate of correspond- 

25 ing standard. Students can also be enrolled in the phil- 
osophical faculty under less strict conditions by means of 
the so-called "small matriculation." Besides, "hearers" are 
admitted *in certain courses. Female students, up to the 
present, have been allowed to matriculate only at certain 

30 Universities, provided that they have the proper certifi- 

1 Use active with man. ' The businesSt plur. 

-for, auf (w. ace). * <U, auf. 
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cates. The majority of Universities admit them only as 
"hearers." 

All the faculties confer the degree of doctor imder cer- 
tain conditions, and the theological faculties^ also confer the 
5 lower degree [of] "Licentiate." The securing of a degree 
is, however, not the practical aim of a person studying at 
the University,' for no State privilege is connected with it. 
Besides the purely academical examinations for the degree 
of doctor, there are also State examinations for the principal 

lo professions, and ecclesiastical examinations for the theological 
faculty. In order to be admitted to the theological, legal, or 
higher grade teachers' examinations,' it is necessary to pur- 
sue a course of study of at least three years as [a] fully* ma- 
triculated student. For the medical profession the period 

15 of^ study has been lengthened to* five years. 

73. The Technical High Schools of the German Empire 

In^ 1813 and 1815, after the struggles in which the G^er- 
man States had regained their independence, the economical 
condition of Germany had fallen to' the lowest ebb." At 
the same time, in England the steam-engine had begun its 
20 triumphal progress by^® opening up that country's riches of 
iron and coal.^^ At that time, the German States had only 
a sparse population which, owing to the imdeveloped state of 

* Singular. 

« a person studying at the University, bcr auf bcr Unik)etfltttt <Stubierenbe. 
» higher . . . examinations, ^rttfungcti fttr ba« ^l^cre Sd^rfttdJ. 
^fidly, tooffgtUttg. 
« off gen. w. def. art. " coait plur. 

• tOy auf (w. ace). 

7 /», 3n hza 3fa^tcn. 

^faU to, finfcn (a, u) auf (w. ace). 

9 e&6, ber '^un!t. 

w Render by opening . . . coal by a dependent clause with inbem. 
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commercial industry, derived a naturally limited income 
from^ agricultural pursuits. 

It was recognized^ that Germany could be raised econom- 
ically only by the expansion of her industrial activity. Two 

5 ways led to this end' — the practical, taken* by pioneers like 
Krupp, Siemens, and Borsig, working^ quietly but uninter- 
ruptedly to replace the former handicrafts by an organized 
industry; and the theoretical way adopted® by the govern- 
ments, which placed industry on a scientific basis by the 

lo foxmding of technical schools. That permanent progress in 
competition with other countries could be made only on such 
a foundation is proved by the recent developments in techni- 
cal chemistry and electricity and engineering in Germany. 
The beginnings of the German Technical High Schools 

IS were not surrounded by the festive splendor which shed such 
bright light on the founding of the universities. Almost aU 
the technical schools, out of which the present Technical 
High Schools have risen, were originally "middle-class 
schools"; and only when they had, by continuous eflFort, 

20 gained an important position, did they obtain the charter of 
a "High School" in the second half of the nineteenth century. 
The origin of the Technical High School of ^ Berlin is marked 
by the fact that it grew out of the union of the Architectural 
School (founded 1799) and the Commercial Academy (182 1). 

25 The aim of the Technical High Schools is clearly expressed 
in the first sentence of the statutes of the Technical High 
School of Berlin: "The aim of the Technical High School is 
to aflford a higher education for the technical professions 
in the civil and public service and in the commercial trades, 

^Jfomy au«. * iake^ tottljlcn. * 39b; add baran. 

> // was recognized=^One (Wlcca) recognized. • adopted, angctoanbt. 

« the end, ba9 ^W. ' e/i 3«- 
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as well* as' to cultivate Arts and Sciences in so far as they 
come under the head of technical instruction." 

Both teaching and independent scientific research are 
therefore aimed at; the lecture-halls, drawing-halls, and lab- 
5 oratories serve for teaching purposes,^ while in the labora- 
tories scientific research is also prosecuted. 

Each Technical High School has departments for separate 
studies, and in each are divisions for architecture, building, 
engineering, chemistry and mining, natural sciences, and 
lo mathematics. Besides these, some schools have special de- 
partments, as Berlin and Danzig, for ship-building; Karls- 
ruhe, for forestry; Munich, for agriculture; and Brunswick, 
for pharmacy. 

The division into separate departments guarantees a 
15 greater thoroughness of instruction, while the union of the 
Heads of Departments in the Senate secures a imited intel- 
lectual aim. 

Adapted from the official catalogue of the German Empire 
at the St. Louis Exposition, 1904. 

74. German Art 

German art lived and flourished during the nineteenth 
century under dififerent conditions from* those which pre- 

20 vailed in France and England at^ the same period. [For] 
centuries,® France and England have enjoyed the possession 
of centers of national life which attracted the majority of 
the productive forces of both countries. Artists and men 
of letters who entered the capital found in it their intellec- 

25 tual home, and felt themselves imbued with the concen- 

^ as welly folDOl^I, to be advanced to the head of the first infinitive 
clause. ^from, im SJcrgldclJ mit. 

2 asy aU auc^. * aty in. 

»/of teaching pur poses ^ ju Untcrrid^tSjtBCcfcn. « Add lang. 
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trated vital energy of the whole nation. Their creations 
represented not only their most ideal aims, but were further 
enhanced by the collective spiritual force of their country. 
In Germany no such center of national artistic life was 

5 formed.* There was not a single town in which all artistic 
eflFort was concentrated,^ so that it might reach' the highest 
standard by constant intercourse and emulation. At least 
a dozen towns, large and small, attempted, independently of 
each other, the culture of the fine arts, each of which* en- 

10 deavored to find complete expression for the artistic power 
of the nation. 

The natural result was the attainment of greater variety, 
and a decrease in the actual quantity of production.^ The 
art-cities of Germany, on account of the variety of their 

1$ characteristic features, differed materially at the beginning 
of the nineteenth century. These old birth-places of me- 
diaeval art play no part in the modern artistic movement. 

Between the bourgeois culture of the times of the re- 
formers' and that of the nineteenth century, we find a period 

20 in which the numerous princes of Germany collected around 
them the vital forces of their territories. If we wish to under- 
stand the material and intellectual condition of German art 
in the nineteenth century, we must^ not forget this particular 
historical development. 

2$ In the seventeenth and eighteenth centuries,® the prince, 
as the head of his dominions, comprised within® his own 
person the whole governing power, and was consequently 

1 was formed=formed Uself, ^ must, bllrfcn. 

* was concefUrated= concentrated itself, * centuries ^ sing. 
« might reach= could have reached. • within. In. 

* each of which'==of which (gen.) each, 

* of production, gen. plur.; add def. art. 

* the times of the reformers, bit SRcfomtationgjcit. 
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the patron of arts also. But* very little of the art of former 
times was left after the Thirty Years' War. The artists 
who, during the heyday of mediaeval culture, had shaken 
themselves free from the common professions, had, during its 

5 decline, fallen back on the formation of guilds, from whose 

restrictions there was no chance of escape* without exciting 

the jealousy and conservatism of the rest of the members.* 

Under such conditions the art of the time could at most 

meet the requirements of the prince and ruler, and his taste, 

10 for the most part,* ran rather to architecture and sculpture, 
than painting. Thus those princes who were bent upon 
adorning their palaces and churches were induced to engage 
foreign artists, and this was the origin of the numerous 
schools which spnmg up everywhere in Germany during the 

15 seventeenth and eighteenth centuries,* and were organized 
strictly on® the pattern of foreign institutions of the kind.^ 

What was taught in these schools was not the residue of 
the old bourgeois culture, but came from abroad. The in- 
fluence of the courts turned the eyes of German art towards 

20 Italy and the Netherlands, and in the eighteenth century 
towards France. Thus the essence of German art became 
a redevelopment of French, Italian, and Dutch thought,' and 
the originators of this development were as" often foreigners 
as Germans. The result was that in painting the national 

25 inventive power was suppressed, while in architecture and 
sculpture it developed to*® [a] high degree. The buildings of" 

^from . . . escape, beren ^efd^rttnfungen fid^ nienumb entjiel^en lonnte. 

' the rest of the member s= the remaining members. 

*for the most part, gtiJgtentetU, metftmd. ^ thought, plur. of 3bee. 

* centuries, sing. • as, ebenfo. 

• on, na^. ^ to, In (w. dat.). 
f of the kind, gen. " of, aud. 
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Frederick the Great's time, the architecture of Dresden, the 
palaces of the former clerical principalities of western and 
southern Germany, Schluter's works, and the smaller por- 
celain pieces are all proofs of this independent develop- 

5 ment of foreign thought.* 

It need^ hardly be pointed out that the prince-patrons 
opened their schools in their own capitals, and not in those 
old bourgeois centers which had been the seats of national 
life during the previous era. These capitals which, at the 

lo time of the Reformation, were stiU small and unimportant 
country towns, became endowed with new life through the 
prince and his court; the plan of their streets, the very' 
facades of their houses were designed less for the convenience 
of the inhabitants than for the adornment of the "Capital 

15 and Residence."* In order to understand the development 
of German art in the nineteenth century, these facts must 
be remembered.* 

After the wars of the Napoleonic era, the middle classes 
came into' greater importance, and a national feeling was 

90 bom.^ The old bourgeois centers awoke from* their long 
sleep, and in the second half of the century their financial 
power again surpassed that of the majority of the " Resi- 
dence-towns, "• with [the] exception of Berlin. Side by side 
with*® such commercial centers as Nuremberg, Augsburg, 

25 Frankfort, Cologne, Leipzig, Hamburg, and Bremen, new 
industrial centers in Saxony and Westphalia grew up. 
The academies now became State institutions, and their 

* thought f plur. of 3bcc. ^ was born=/ormed itself, 

* need, ^oud^t. ^from, oxA. 

« the very, fclbft blc . . . » "Residence-towns,*' Me aicflbcnaftilbte. 

* the "Capital and Residence,'' blc $aupt* unb ^icflbcnjftabt. 

* these . . . remembered'==one must remember these facts. 

* into, ju. *° Side by side with, 9le5en. 
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number was increased by* several new ones created on* the 
same pattern. The majority of these institutions remained' 
where the will of their founders had established them, rarely 
where they were most required, and seldom in the old capitals 
5 of national life. 

This is the reason why* Germany became possessed of 
art centers where art was taught and practiced in a manner 
similar^ to that of* the smaller German imiversities. 
Among the art schools of Germany, the first place must be 

lo accorded to Berlin, the capital first' of North Germany, and 
later of the whole empire, and Munich, the capital of the 
South. Next to these come Dresden, Karlsruhe, Stuttgart, 
Weimar, and Diisseldorf. Frankfort-on-the-Main and Ham- 
biurg, alone oP all towns, have been able to develop a char- 

15 acteristic art without the aid of an academy. 

Munich and Berlin are as diflFerent from each other as 
[are] the North and South of Germany, as Prussia and 
Bavaria. Munich has been for decades the art capital of 
Germany. The community of artists there* forms almost 

20 a state within a state. From Munich impulses have gone 
out which carried all Germany with them, and there art has 
found close contact with the life of the people. *• For Munich 
still has all the characteristic features of the capital of an 
agricultural country. Nowhere in Germany has, for in- 

25 stance, caricature developed so early, so perfectly, and so 
universally as in Munich, and nowhere else so attractively, 
from Kaulbach, Schwind, and Spitzweg down to the greatest 

> 6y, urn. 7 the capital first, frftl^ bic ^(aH)tftabt 

« on, nac^. 8 aJone of, aU etngtge untcr . . . 

» Add ba. • there, adj. bortig to modify the artists. 

* why, bag. *» the life of the people, ba« ^olWlebm, 

B similar^ which was similar, 

^ of, COX (w. dat.). 
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of its living representatives, Adolph Oberlander. In Munich 
appear the most important of the German comic papers, the 
older Fliegende Blatter, the more modern Jugend and Sim- 
plicissimus. Not even the wit of Berlin, in spite of many 
5 attempts, has been able to produce anything similar.^ The 
reason of this singular fact is that the Munich artist lives 
among a people of jocular propensities. We must remember 
the peculiarities of the Bavarian race if we wish to do justice 
to the Munich genre painting, the principal representative 

lo of which^ is Defregger; and even Leib, the greatest of the 
Mimich painters of modern times,' is a true Bavarian. 

Many favorable circumstances have been at work* in order 
to produce and to foster this predominance of art in Munich. 
Since the twenties^ of the last century, the kings of Bavaria 

15 have applied themselves enthusiastically to one of their regal 
duties, the cultivation of art; it was they® who planted the 
seed of the present artistic life in Bavaria. The erection of 
the Crystal Palace in 1854 had a great influence on the de- 
velopment of exhibitions and the art trade generally. For 

20 decades^ the exhibitions at Munich were the leading events 
in the art of all Germany, and [it has been] only in later 
years' [that] those at Berlin, Dresden, and Diisseldorf have 
reached equal importance. 

Artistic life in Berlin has grown very much more slowly. 

25 Even as late as the* beginning of the eighties^® the art exhibi- 

» Not anything similar, 9lid^t8 Sl^nllc^cS. 

* the . . . of which— of which (gen.) the principal representative, 

• of modern times=gen. of the modern time. 

* have . . . workf ^abm bagu mitgetolrft. 
» the twenties f blc gtDongiger Sofyct. 

• it was they, flc tDarcn c8. 

» For decades, Sal^rgcl^nte l^lnburc^. 

8 only in later years, crft In bcn Ict^tcn 3al^ren. 

Even as late as the, <Sogar noc^ 3U. ^° the eighties, bit ac^t^iger Sfal^e. 
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tions of Berlin* were of but small importance. Of late a 
great change has taken place in these conditions^ and Berlin 
is becoming* one of the largest centers of the art trade on 
the Continent. The architecture of Berlin* and its sculpture 
5 have become predominant throughout* the North of Ger- 
many. The protection of the present Emperor is extended* 
chiefly to statuary. Reinhold Begas of Berlin and Schilling 
of Dresden may* be called the leading monument sculptors. 

Adapted from the official catalogue of the German Empire 
at the St. Louis Exposition, 1904. 

^ the art exhibiiions of Berlin, hit Berliner jhmftoudfldlitiigeit. 

* is becoming, ift tm Segriffc . . . gu toerbeit. 

* throughout, huxd) golQ. 

« is extended to, ht\^x(taft fid^ ouf (w. ace). 
*may, tOimen. 



PART III — DIGEST OF SYNTAX 

Punctuation 

1. The rides for punctuation axe largely the same as in 
English. A few exceptions may be noted: 

a. The comma is used to set off subordinate clauses: 3^ 
glaube, ba^ er rec^t f)at 

b. The comma is used to set off infinitive clauses which 
are the equivalent of subordinate clauses : 3^ f ommc, il^n ju 
befuc^en. 

c. A comma is not required before and after the paren- 
thetical however, although, neverthelesSy etc.: Sr ift icboc^ tin 
flutcr Scl^rcr. 

d. In ordinary compounds the hyphen is not used. 

e. The hyphen takes the place of a suppressed member of 
a compound: 35cr ivS^i^ unb griil^Unfldflott. 

/. The quotation m^arks are „ — ": „Witx 2lnfanfl ift fd^lpcr.'' 

The Article 

2. The article is used to indicate definiteness in a noun. 
Therefore nouns that stand for a particular object or group 
of objects or ideas take the article: !Dic fillcibcr flcl^5rcn bcr 
aWuttcr. S)a« ift bcr Scl^rcr. 

3. On the other hand, nouns that express a general idea 
do not ordinarily take the article : fi'Icibcr madden Scute, ffir ift 
8cl§rcr. 

4. Proper nouns do not take the article, because they 
have definiteness in themselves: Smft ift cin gutcr ^unge. 

113- 



114 GERMAN PROSE COMPOSITION 

a. But if the noun is limited by an adjective the article 
is used : 35cr flcinc ffirnft ift cin gutcr ^nabc. 

5. Abstract nouns ordinarily take no article when their 
content or meaning is not limited, but rather general: S^ugcnb 
Mo^nt fld^ fclbft. 9iot bric^t gifcn. 

6. They take the article when their content or meaning 
is limited: !Dic Jugcnb bcr grau. 35ie 9iot bcr 3lrmcn. 

7. Neuter names of coimtries take no article, unless 
preceded by an adjective: 3talicn, ba« fd^finc 8anb. !Da« 
fc^5nc 3talicn. 

8. The article with abstract nouns in headings is often 
omitted. 

9. Where there is an enumeration of objects belonging 
to the same category the article may be omitted, also in set 
phrases consisting of two nouns connected by and, 

10. If several titles preceded by an article stand before a 
name, usually only the first title is inflected: 35cr ©ol^n bc^ 
SRcid^^fanglcr^ gUrft 93i«mard(. 

11. The titles %\ix\i, ®raf, ^ring are iminflected when 
used without the article: A challenge of Prince Bismarck^ 
@inc gorbcrung t)on gUrft SiSmard; but Sine gorbcrung Don 
bcm gUrftcn SiSmard . 

12. Names of seasons, months, weeks, and days take the 

article. 

The Noun 

13. After nouns of measure (number and weight) the 
thing measured is generally not inflected: Sin ®Ia^ SBcin. 
Sine 2)?cngc Scute. 

a. But if an adjective precedes the thing measured, the 
noim is inflected: Sin ®Ia« guten S33ein«. 
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14. A proper name of place, country, or month preceded 
by a common noun stands in apposition: !Cic ©tabt §annot)cr. 
5)a« ^iJniflrcid^ ©ad^fcn. 5)er 5Wonat 3uni. 

The Pronoun 

15. Frequently the English possessive is rendered in 
German by the article when no doubt as to the possessor 
can arise. The article is used especially when speaking of 
the parts of the body or of clothing: He put on his hat, @r 
fctjtc ben ^ut auf. 

16. The personal and demonstrative pronouns are very 
seldom used with a preposition when they refer to an in- 
animate object. For the pronoun the adverb ba (before 
a vowel bar) combined with the preposition is substituted: 
He played with it, @r fpicltc bamit. / have no time for it, ^6) 
I)abc fcinc ^txi bagu. With this he was satisfied, Datnit tear cr 
gufricbcn. 

a. For the relative and interrogative pronouns referring to 
things, too (before a vowel toot) with a preposition is usually 
substituted: Of what are you talking? 2Bot)on fprcd^cn @ic? 

17. The relative pronoun in a relative clause can never 
be omitted: The answer he gave, Die Wxttooxt, totl6)t er flab. 

18. The demonstrative bcr or bcrfclbc is substituted for the 
possessive where an ambiguity might arise: The boy took 
his money (i.e., someone else's), 35cr ^nabc nal^tn bcffcn ®clb. 

The Genitive 

19. The genitive is frequently employed as object after 
verbs of remembering, forgetting, etc. : ^6) crtnncrc mid^ beffcn. 

20. It is often used in an adverbial sense to denote in- 
definite time : Slnc« Xa%t^ ging er gu iJ^m. 
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21. To denote manner: grol^cn 2Wutc« fliufl cr nad^ §aufe. 

22. To denote place: ®d)t bcincd SBege^. 

The Dative 

23. The dative is frequently used to point out the per- 
son for whose advantage or disadvantage something is done, 
where the English uses a possessive pronoun. This dative 
is usually called the dative of interest: The water dripped in 
his face, !Ca« SBaffcr triJpfcItc iJ^m in« ©cfid^t. He stroked her 
cheeky (gr ftreid^cltc il^r bic SBaitflc. 

The Accusative 

24. The accusative is used to express definite time when ? 
and how long ? ®r f ommt bicfcn ?lbcnb. @« baucrtc nur cincn 
Sugenblid. 

The Verb 

25. The present tense is ordinarily used for the future 
whenever the time is clearly evident from the context: / 
shaU go to-day y ^6) gcl^c l^cutc. 

a. The present tense is used for the perfect where the 
action continues into the present time: Evex since he has 
been happy, ©citbem ift cr glildHid^. 

26. a. Shally meaning what is to be, is foHen: You shaU 
be satisfied, Du foHft bcfricbigt toerbcn. 

b. Shall in deliberate questions is fottcn: What shall we do? 
aBa« foUcn Xoxx tun? 

c. The English have to, denoting necessity, is translated 
by a form of milffcn: / have to go, ^ij ntufe gel^cn. 

The Passive 

27. The passive voice is less frequently used in German 
than in English. Other expressions are often substituted. 
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It may be rendered by man with the active: Where is he to 
be found? SBo fann man x^n finbcn? or by the reflexive form: 
Itis to be understood^ S« Dcrftcl^t fid^. 

a. It is necessary to distinguish between the real passive 
and the apparent passive. In the real passive, action is 
going on in the tense employed. The auxiliary locrbcn is 
used: The house is being built, 5)a« ^au« toirb flcbout. The 
house was being destroyed, !J)a« ^au« lourbc gerftiJrt. 

b. The apparent passive represents a state or condition 
brought about by previous action. The auxiliary fcin is 
used : The house is built, !Ca^ ^au^ ift gcbaut. The house was 
destroyed, Dad ^au« tt)ar gcrftUrt. 

28. Intransitive verbs may at times be used in the 

passive, but only with an impersonal subject: @d lourbc 

gctangt, There was dancing. @d loirb gcHopft, There is a 

knock. 

Note. — In case of inversion the impersonal pronoun is suppressed: 
Wx nmrbe geglaubt, I was believed. 

The Subjunctive 

29. The subjunctive expresses unreality, doubt, or un- 
certainty regarding the facts of a statement. Therefore it is 
chiefly used in conditions contrary to fact: SBcnn cr nur tUmt, 
to'&vt atted gut; and in indirect discourse to express what is 
said or reported by someone else: Sr fagtc, baft cr franf fci. 
Thus we have the subjunctive after verbs of asking, saying, 
thinking, etc., in the principal clause. 

a. However, if the indirect statement appears as a fact, 
the indicative is used: ^H) fagtc, bafe er franf ift. 

b. The present, the future, and the perfect of direct state- 
ment remain in the indirect, but the preterit in the direct 
becomes a perfect tense in the indirect statement. 
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Direct Indirect 

3d) bin ^icr. J !^^I' I bafe cr ^icr fci. 

3d^ locrbe l^icr fein. ^ ! / ^ *^<^6 ^^ ^^^^ f^i^ toerbc. 

erfafltc, ) 

^i) loar l^ier, or 6r fagt, ) . . . . ^ , . . 

si bin ^ier gemefen. St fagte, i *^"^ " ^«^8*"'*^'" ^"- 

c. When the form of the present subjunctive is the same 
as that of the present indicative, the preterit must be 
used: @r fagtc, bag fie ©ttnfc ^Utttn (instead of l^abcn). If 
the perfect subjunctive is the same as the perfect indica- 
tive, the pluperfect subjunctive is used. (Sr fagte, baft fie 
©dnfe gel^abt l^^itten. 

30. If the dependent clause is an indirect question, the 
subjunctive is not used after a present tense, but must be 
used after the past : Sr fragt, ob er gu §auf c ift, (gr fragtc, ob 
er ju §aufc fci (or Mxt). 

31. In contrary to fact sentences, when present time is 
to be expressed, the preterit subjunctive is used in the 
condition (the if clause), and the preterit subjunctive or 
present conditional in the conclusion: If he were here, I 
should go, SBttrc cr l^icr, fo gingc vS) (or lollrbc id^ flcl^en). To 
express past time, the pluperfect subjunctive is used in the 
condition and the pluperfect subjunctive or past conditional 
in the conclusion: / shotdd not have believed it, had I not seen 
it, 36) l^atte e« nid^t gcglaubt, tocnn vS) cd nid^t gcfcl^cn l^iittc; or 
3^ toilrbc e« nid^t gcglaxibt l^abcn, . . . 

The Infinitive 

32. An infinitive with a modal auxiliary is often omitted, 
if it can readily be supplied: Sr mufe fort. Sr fann c^ (tun). 
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33. The infinitive without gu is used after modal auxiliaries. 

34. The infinitive without gu is< also used after fill^Icn, 
f)'6xtn, ^d^cn, Icmen, lel^rcn, laffcn, \t^cn, madden: ®r ^'6xtt il^n 
tommcn. Sr Icl^rtc il^n Icfcn. The king has had the castle 
destroyed, Dcr SMfl l^at ba« ©d^Ioft gcrftdrcn laffen. 

35. Generally an infinitive with gu cannot be used, unless 
the subject of the infinitive is the same as that of the finite 
verb: / wish to do it, ^^ tDilnfd^c c« gu tun; but / wish you to 
do it, ^(f) toVin\d)t, bafe @ic c« tun. 

36. Also in objective indirect questions the infinitive 
clause must be changed to a noun clause: They asked him 
where to cast their nets= too fie bie SSlt^t au^locrfcn foHtcn. 

37. The English infinitive phrase am going to, am abotU to, 
may in German be rendered by loottcn, with the adverb cbtn, 
just, or by int Scgriff fcin: / was about to go home, ^6) XooViit 
eben noiS^ §aufc gcl^cn or ^6) xoox int Scgriff nad^ §aufc gu flcl^cn. 

The Present Participle 

38. The present participle is used: 

a. As a qualifying adjective: !J)ic licbcnbc ^xavi. A woman 
loving her children, @inc il^rc Sinbcr licbenbc jS^au. 

b. As a noun denoting the person acting at the time: 5)cr 
JRcbcnbc, The speaker. 

c. It may be used in apposition: @ic fant fingenb in bad 
3tntntcr. This construction ought to be used only when 
the action of the participle is simultaneous with that of the 
finite verb and the content of the participle of less value than 
that of the finite verb. 

Note. — This construction is also used to emphasize the quick suc- 
cession of two actions: 3)lc« l^iJrcnb, fitng fit fort 2)cn jammer fd^tolngenb, 
jemialmte cr bc« 9iicfcn ©d^ttbcl. 



i 
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39. But usually the participle should be changed to an 
infinitive, relative clause, adverbial clause, or finite verb. 

a. Infinitive: He saw the dog sleeping, (gr foi^ ben §unb 
fd^Iafcn. The pleasure of hearing him, !Dad SSergnilflen, il^n ju 
l^5ren. 

h. Relative clause : The dog sleeping in the street, !Dcr ^unb, 
iDcId^er auf ber ©trafte fd^Iicf. 

c. Adverbial clause of time, cause, or manner: Seeing him 
faUy I went to help him, Site id^ il^n faHcn foi^, ging id^ il^m gu 
l^clfen. Seeing his master, he arose, ?lte (or ha) er fcincn ^crrn 
\af), txf)ob er fid^. 

d. Finite verb: If the participial idea is as important as 
that of the finite verb: He walked away, leaving him here, 
(gr fling fort unb liefe il^n l^ier. 

The Perfect Participle 

40. The perfect participle of verbs of motion is used 
with fommen as the equivalent of the English present parti- 
ciple: He came running, Sr tarn gelaufen. 

a. The appositional perfect participle precedes the noun 
as qualifying adjective: He sat in a chair covered with piUows, 
Sr faft in cincm mit Siffen bebedtten ©tul^Ie; or it may be changed 
to a relative clause: @r fafe in einem ©tui^Ie, ber mit ^iffen 
bebedCt toar. 

Conjunctions, Adverbs, Pronominal Adjectives 

41. As denoting time in the past is old and toie: -4^ / went 
home it rained, Site (or tt)ie) id^ nad^ §aufe ging, reflnete e^. 

a. As denoting reason or cause is ba: @r fd^Iftft, ba er milbe ift. 

42. a. The adverb than of a comparison denoting supe- 
riority is ate: The mother is more beautiful than her daughter, 
S)ie SKuttcr ift fd^5ner ate i^re Stod^tcr. 
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b. The adverb of comparison iDtc denotes equality : 35u blft 
IdIc cine Slumc. 

c. When fo precedes the positive the following as may be 
al^ or toit: @r ift fo gut loie bu. @r fd^rcibt fo gut ate bu. 

43. a. The conjimction whetiy referring to a single action 
or event in the past, is ate: When we arrived home he was 
there. Site loir nad^ §aufc fantcn, loar cr ba. 

6. When, referring to present or future time, or meaning 
whenever, is locnn: When you see him tell him that, SBenn 
®ie il^n \t^tn, faflen @ic c« il^m. 

c. When as the interrogative adverb is loann: / asked him 
when he would come, ^^ fragtc Sfyx, loann cr fontmcn lootttc. 

44. 9Kand^ is usually inflected when an adjective follows, 
but is not inflected before cin. 

45. 9SicI, much, and loenifl, litUe, denoting mere quantity, 
are uninflected when not preceded by the definite article 
or a possessive. 

46. ©old^ is uninflected when it precedes cin. 

47. The adverbial force of a preceding clause is often 
resumed by means of the adverb fo, placed before the 
main verb. 

48. Suci^ adds generalizing force to pronouns and adverbs. 
It may stand before or after the word to be made prominent. 

49. 9lod^ conveys the idea of intensity and addition, also 
that of continuance of time: Twice as beautiful, SSio^ cinmal fo 
fd^Un. The weather is still beautiful, 35a« SBetter ift nod^ fd^fin. 

50. The particles l^ln and l^er are used to denote motion, 
and may be compounded with verbs and prepositions: l^in* 
jiel^cn, l^erfommcn. 
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51. ©onbcm is used after a negative, and introduces a 
contrast. 

Prepositions 

52. a. 9lad^ before names of places denotes direction 
toward without regard to arrival: @r rcift nai) @uropa. 

b. ?luf with the accusative denotes motion upward and 
toward a surface: @r ging auf ben Wflaxtt. 

c. 3^ denotes direction of motion with the idea of arrival. 

d. SBci expresses nearness to an object in a general way: 
2)ic ®(!t)la6)t bd Scipgig. 

e. 9Son denotes in many cases starting-point in action or 
thought : Sr gel^t Don ^au« gu §au«. Sr bcnft f d^Icd^t t)on mir. 

Word Order 

53. The three word orders diflfer mainly in the position of 
the personal verb. 

54. Principal Sentence 

a. Normal order: Subject — Personal verb. 

b. Inverted order: Personal verb — Subject. 

Dependent Sentence 

c. Transposed order: Subject — Modifiers — Personal verb 
at the end. 

55. Inversion in principal sentences is caused when an 
adjunct of the predicate is placed at the beginning of the 
sentence: 93alb gcl^c vS) nad^ §aufe. 

a. The conjunctions unb, abcr, bcnn, fonbcm, aHcin do 
not cause inversion, because they are not adjuncts of the 
predicate. 

b. A conditional clause has the inverted order when the 
conjunction locnn is omitted : SBenn ber 2Wann nad^ §aufc gingc 
becomes ®ingc bcr SWann nad^ ^aufc. 
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56. The transposed order is the regular order of the 
dependent clause. The personal verb stands at the end: 
^6) fcl^c, bafe bcr 9Kann nad^ ^aufc flcl^t. 

a. But when the conjunction bafe is dropped, the normal 
order prevails: ^d) glaubc, bcr Wlann gcl^t nad^ §aufc. 

b. When the personal verb and two infinitive forms stand 
in the same dependent clause the personal verb precedes the 
two infinitive forms : Sr f agtc, baft cr nid)t l^abc flcl^cn f 5nncn. 

c. When in a conditional clause the totnn is omitted the 
inverted order prevails. See 55b. 

57. In the normal and inverted order the separable 
prefix of a verb in the present and preterit tenses, the perfect 
participle, and the infinitive of compound tenses stand at the 
end : (gr gcl^t morBcn fort. @r ift flcftcm fortgcgatiflcn. Sr mu^ 
l^eutc fortflcl^cn. 

58. If an infinitive and a participle occur in the same 
sentence, the infinitive stands at the end: Sr ntufe fortgcgangcn 
fcin. 

a. A dependent infinitive with gu is often incorporated in 
the sentence, if it stands alone or has no modifiers: @r fing gu 
fingcn an. 

b. But if the infinitive with gu has modifiers depending on 
it, the infinitive with its adjimcts follows: Sr ftng an, ba^ 
?icb gu fiiiflcn. 

59. The separable prefix follows its verb in the present 
and preterit of the principal clause only. In all other 
tenses of the principal and dependent clauses the prefix 
precedes the verb. 

60. The more important verbal adjuncts, including ob- 
jects, adverbs, and adverbial phrases, tend toward the end 
of the sentence, the less important toward the middle. 
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61. Objects. The personal pronoun c^ and the reflexive 
fid^ precede other objects because, havmg antecedents, they 
are of less importance: (Er fagte ed bent ^noben. (Sr l^olte fid^ 
bad S14. 

62. The direct object precedes the indirect when the 
direct is a personal or reflexive pronoun: ®ib cd ifyn nid^t. 
(Sr fyxt \\df tnir ergeben. 

63. The direct object follows the indirect when it is a 
noun, or a pronoun not personal or reflexive: 3^ gcbc i^m 
bad 9uiSf. 3^ gebe il^tn bted. 

64. Adverbs. Adverbial modifiers stand in the follow- 
ing order: (i) those of time, (2) those of place, (3) those 
of manner. 

65. Adverbs of time take third place in the sentence, if 
that place is not occupied by a personal pronoxm without ju: 
SBtr l^oben l^eute ftubtert. SBir l^aben ed l^eute ftubiert. 

66. Adverbs of time precede noxm objects: 3^ l^abe il^m 
geftem bad %itd^ gegeben. 

67. In the normal order, if the adverb is an adjunct of 
the personal verb, it must not stand between the subject and 
predicate. But 5)ad 33ud^ l^icr gel^5rt mir, since l^icr is not 
an adjunct of the verb, but an elliptical clause equivalent 
to which is here. 

68. The adverbs nid^t, nic, nicntald are placed before the 
member they negate. If nid^t modifies the whole sentence, it 
stands at or near the end. 
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DIRECTIONS FOR USE 

After each noun the endings of the genitive singular and nominative 
plural are given in brackets. 

After verbs of the strong conjugation and irregular verbs the forms 
of the preterit and past participle are indicated by their corresponding 
Ablaut vowels, or given in full. 

The hyphen between the prefix and the verb in compound verbs 
denotes separable compound verbs. 

Except in a few cases, adverbs are not entered separately, but should 
be sought under the adjectives. 



absir, 

ace. 

adj. 

adv. 

arch. 

cM. 

cotmp, 

cotuj. 

dot. 





ABBREVIATIONS 






abstract 


fen. 


— genitive 


^ter. 


-plural^ 


accusative 


vmpers. 


— impersonal 


prep. 


— prepoaitioa 


adjective 


inierj. 


— interjection 


pron. 


— pronoun 


adverb 


ifUerrog. 


— interrogative 


Pron. adj. 


— pronnminal 


architecture 


intr. 


— intransitive 




adjective 
— reflexive 


collective 


m. 


— masculine 


refi. 


comparative 


med. 


— medidne 


stng. 


— singular 


coo^unctioa 


mus. 


— music 


tr. 


— transitive 


dative 


n. 


— neuter 


V. 


— verb 


feminine 


¥$/$$¥¥»• 


— numerical 


w. 


-with 


figurative 


Pers. 


— personal 
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Hbenb (-«, -c), f»., evening, 
abcnbbftinincnmg (-), /., evening 

twilight, 
ober, but. 

abljang (-«, -^e), w., slope, 
ob^flften (fag, gefeffcn), dismount. 
ob*flclgcn (le, le), dismount, 
ad^, alas, ah. 
ai^i(^, similar, 
an, all. 



al9, when. 

alt, old. 

ttltllc^, elderly. 

on^bictcn (o, o), offer. 

anber, other. 

ttnbem, change. 

Slnefbo'te (-, -n),/., anecdote. 

Slnfang {-%, ^t), m., beginning. 

an«fed^ten (o, o), attack, dispute. 

an«b<tben (etnem etma^), harm one. 

an*fommcn (fam, o), arrive. 

anmutig, charming, agreeable. 

on^fel^cn (a, c), look at, observe. 



"5 
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Slntmort (-, -en),/., answer. 

cmtloorten, answer. 

Slrbdt (-, -en),/., work. 

fLvm (-c«, -e), m., ann. 

arm, poor. 

Strmec' (-, -n), /., army. 

Hrjt (-c«, -^e), w., physician. 

ar)tli(|, medically. 

aud^, also. 

ouf, on. 

auHtctten, place. 

Sluge (-«, -n), »., eye. 

au«*bltten (bat, gebeten), beg for. 

au^^brtngen (brad^te, gebrad^t), give 

(a toast). 
Slu^bauer (-),/, endurance. 
au«*rufcn (ic, u), exclaim. 
au«*f<^icfcn, send out. 
au«*fenbcn (fanbte, gcfanbt), send 

out. 
au9'\tttdm, stretch out. 



» 



SBanb (-c«, -e), »., fetter. 

SBataitton (-«, -e), «., batallion. 

bebccfcn, cover. 

bcfel^Ien (a, o), command. 

befruc^tcn, fructify. 

befttrc^tcn, fear. 

©egebcnl^eit (-, -en),/., occurrence. 

beglttcfcn, rejoice, make happy. 

bel^anbcln, treat. 

bet, with, by. 

bclbc, both. 

bctnal^c, almost. 

©efanntc (-n, -n), m. and /., 

acquaintance, 
bclcu^ten, enlighten, 
bemerfen, notice, 
©erg (-c8, -c), m., moimtain. 
SBemftetnfd^nur (-, -^e), /., amber 

wreath, 
berlll^mt, celebrated, 
befd^rclbcn (te, tc), describe. 



befd^ulbtgen, accuse. 

©efen (-«, -), w., broom. 

beflegen, conquer. 

beflften (befag, befeffen), possess. 

beffer, better. 

bcftrafen, punish. 

beftreiten (beftritt, beftritten), dis- 
pute. 

befud^en, visit. 

bctiJren, fool, deceive. 

beloegen (o, o or reg.), move, aflFect. 

betool^nen, inhabit. 

begaubem, bewitch, enchant. 

bieten (o, o), oflFer. 

©ilb (-e«, -er), »., picture. 

binben (a, u),bind, wind (a wreath). 

U^, until. 

bitten (bat, gebeten), ask. 

«Ucf (-e«, -e), w., look. 

©Ittjedfd^neffc,/., speed of lightning. 

bluten, bleed. 

Soot (-e«, -e or ©iJtc), n., boat. 

biJfe, evil. 

©ruber (-«, -^er), m., brother. 

©llnbel (-«, -), m. or n., bundle. 

©llrgerfrieg (-e8, -e), w., civil war. 

©utterbrot (-e«, -e), «., bread and 
butter. 



^ 



ha, there, since, as. 

balder, therefore. 

bal^ln^fttl^ren, guide (to a certain 

point), 
bal^tnunter, there below, 
barauf, thereupon, 
barum, therefore. 
baDon*etIcn, hurry away. 
baDon4oufcn (te, au), run away, 
benlen (bac^te, geba(^t), think, 
benn, conj., for. 
bc«]^alb, therefore, 
btefcr, this, 
blrcft, direct, 
bod^, yet, nevertheless. 
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2)oftor (-9, -en), m., doctor, 
brol^cn, threaten, 
buelllcrcn (ftd^), fight a duel, 
bilnfcn, seem, appear, 
bilrfcn (burftc, geburft), dare. 



tS^t, before. 

(Si)xt {-, -n),/., honor. 

t^xtti, honor. 

eigen, own. 

etnanber, each other, one another. 

ein^btlben, imagine. 

etnigc, several. 

ctn^affcn (le, a), admit. 

einmd, once. 

etnfant, lonesome. 

elnft, once. 

cingcin, separately. 

(gmijranf (-tti, -en), m., emigrant. 

(gnbc (-«, -n), «., end. 

(gnglanber (-«, -), w., Englishman; 
plur.y English. 

engltfd^, English. 

cntfcmt, distant. 

entgegen^f^tm (te, a), hold towards. 

mtgcgnm, reply. 

entl^alten (ic, a), contain. 

mtfd^ulbtgen, excuse. 

(gittgttdcn (-«), «., delight. 

cr, he. 

(grbc (-, -n), /., earth; auf — ^n, on 
earth. 

erfrcuen, cheer, rejoice. 

crfttacn, fulfill, fill. 

crgrcifen (crgriff, ergrlffen), seize. 

crl^cbcn (0, 0), lift, refl. rise. 

erl^Dl^en, increase. 

crfcnnm (crfannte, erfannt), recog- 
nize. 

erretd^cn, reach. 

erfdjelncn (le, ie), appear. 

erft, first. 

crtDcifm (ic, it), prove, show. 

crtoibcm, reply. 



tti^lm, tell, relate. 

c«, it. 

effen (ag, gegcffcn), eat. 

etioa«, something. 

emlg, eternal. 

(gjccacnj' {-, -en), /., Excellency. 

e^erimmtieren, experiment. 



9 

ftt^lg, able. 

fallen (u, a), go, ride. 

falfd^, false. 

gang (-c«, -^c), m., catch. 

fcd^tcn (0, 0), fight. 

fel^lcn, be wanting; toa« fcljlt bit? 

what ails you? 
getgl^dt (-),/., cowardice, 
getgltng (-«, -c), tn., coward, 
gclnb (-e«, -c), m., enemy, 
gclb (-c«, -cr), »., field, 
gclbl^crr (-n, -en), w., general. 
5el« or gelfcn (-en«, -en), w., rock, 
genfter (-«, -), «., window, 
fern, distant, afar, 
femer, furthermore, 
flnben (a, u), find, 
glfc^er (-«, -), m., fisherman, 
piel^en (0, 0), flee, 
glud^t (-),/., flight; in bic — fd^Ia* 

gen, put to flight. 
glu6 (-e«, *c), m.y river. 
fort*tragen (u, a), cany away, 
fouragleren, forage, 
grage (-, -n), /., question, 
fragcn, ask. 

gronfretd^ (-«), n., France, 
grangofe (-n, -n), m., Frenchman. 
franjiJfifd^, French, 
grau (-, -en),/, woman, 
fremb, strange, 
freubig, joyfully, gladly, 
freucn, refl.y rejoice, 
greunb (-e8, -e), m., friend. 
freunbUd^, friendly, 
grtcbricj^ (-«), w., Frederick. 
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frdl^Hc^, glad. 

fttl^Ien, feel. 

\dfctn, lead, guide. 

Stiver (-«, -), m., guide. 

fftnfie]^, fifteen. 

gftnlt^m {-^, -), n., little spark. 

fftr, for; toad — . . ., wluit sort 

of. 
fim^tbar, fearful 
fur4tIo4# fearless, 
gfirft (-en, -en), w., prince. 



0abe(-,-n),/., gift. 

@cm« (-, *e),/., goose. 

gang, entirely. 

gar (with negative), at all. 

©arten (-«, ^), m., garden. 

gebcn (a, c), give. 

©ebulb (-),/., patience. 

gefaUen (gefiel, a), please. 

gefttUig, pleasing, desired. 

©eforberte (-n, -n), w., challenged 
one. 

ge^cn (glng, gefiongcn), go. 

0e]^or(^en, obey. 

gel^dren, belong (to). 

®db {-t%, -fx), n.y money. 

©cleficnl^clt (-, -tn),/., opportunity. 

genug, enough. 

gem, gladly. 

©cfonbtc (-n, -n), m., ambassador. 

©efong (-e«, *c), m., song. 

gcfdjel^en (a, e), happen. 

gefcj^toinb, quickly. 

®etrctbe (-«, -), «., grain. 

getoinnen (a, o), win. 

getotS, surely. 

©Ifd^t (-e«), m., foam, froth. 

glaubcn, believe. 

gletd^, like, equal; adv., at once. 

gleid^geitig, at the same time, sim- 
ultaneously. 

®ram (-e«), w., grief. 



graufam, cruel. 

grog, great, large. 

gtttn, green. 

@ru6 (-e«, *e), f»., greeting. 

gut, adj,, good; adv., well. 

OHftte (-),/., kindness. 

« 

l^en, have. 

^afer (-«), m., oats. 

^aferfdb (-e^, -er), «., field of 
oats. 

$alt mat^en, stop. 

l^Iten (le, a), hold; — fttr, take for, 
consider. 

^anb (-, •^),/., hand. 

^auptmann (-«, -leute), tn., cap- 
tain. 

$au« (-e«, ^tc), n., house. 

^ou^tftr (-, -en), /., front door. 

I^en (o, o), lift, raise. 

I^eigen (ie, et), be called, bid. 

I^fen (a, o), help. 

l^et, here (toward the speaker). 

I^erab*pcigcn (le, le), descend. 

$erau«forberung (-, -en), /., chal- 
lenge. 

I^ereln^affen (le, a), let in. 

$err (-n, -en), tn., gentleman, Mr. 

I^etrf(i^en, rule. 

l^ert)or, forth. 

©erj (-cn^, ~en), «., heart. 

l^gen, fondle. 

I^er3ll(|, heartily. 

I^Ien, howl. 

l^te, to-day. 

^qre (-, -n),/., witch. 

l^ter, here. 

^immcl (-«, -), w., sky, heaven. 

lilnab*]^iH)fcn, hop down, skip down. 

I^lna6*fd^tt)eben, soar down, fly down. 

I^lnab*tt)erfcn (a, o), throw down. 

I^lnan*ftelgen (le, le), ascend. 

I^ht^brlngen (brat^te, gebrac^t), spend 
(a life). 
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]^tn4aufcn (Ic, au), run towards. 

l^lntcr, behind. 

l^inuntcr, down. 

^in^'jtcl^m (gofi, gcjoem), draw 

(to), 
l^offcn, hope. 
i)Qfii^, polite. 
$fl^c (-, -n),/., height, hiU; in bic 

— , up. 
l^olen, get. 
l^iJrcn, hear. 

^unb (-c«, -c), m., dog. 
$tittc (-, -n),/., cottage. 



foTntnanblcrcn, command, 
fontmcn (fam, 0), come, 
^iintg (-«, -c), m., king, 
^iinlgln (- -ncn),/., queen, 
ffinncn, be able, can. 
^fltcr (-8, -), m., cur. 
^ranfl^cit (-, -m), /., sickness, 
^ratij (-c«, -^c), m.y wreath, 
fritificrcn, criticize. 
Summer (-«), m., sorrow. 
kvppt (-, -n),/., top, sunmiit. 
furg, short, 
filffen, kiss. 



3 



Immcr, always, 
inbem, while, 
tnbtreft, indirect. 



3 



3a^r (-e«, -c), «., year. 

Jeboc^, however. 

{cner, that. 

ic^t, now, yet. 

3ofua (-«), w., Joshua. 

3un0C (-n, -n or -n«), m., lad, 

boy. 
3un0frau (-,-cn),/, young woman, 

maiden. 

Wmpfcn, fight. 

faufcn, buy. 

^aDallcric' (- -n),/., cavalry. 

fcin, no. 

rcnncn (fannte, gcfannt), know. 

^crfcr (-«, -), tn.y prison. 

^inb (-e«, -cr), n., child. 

fletn, little. 

flopfcn, knock. 

flug, wise. 

^ndbc (-n, -n), m., boy. 

«n5d^cl (-«, -), w., knuckle. 



Saboratorium (-«, -rim), «., labo- 
ratory. 
Ittc^eln, smile. 

Sonb (-c«, -^er or -c), «., land. 
Ifingft, long ago. 
laffcn (tc, a), leave, allow. 
8aft (-, -en),/., load, 
gcbcn (-«), «., life. 
Icbcn'blg, alive. 
Iccfcn, lick, 
legcn, lay. 

Scl^rcr (-«, -), m., teacher. 
Ictd^t, light, easy. 
8eib (-c«, -en), «., sorrow, 
lefcn (a, e), read, 
le^t, last. 

Scute, plur., people, 
gld^t (-e«, -c (?r -cr), »., light. 
lith, dear, 
licbcn, love. 
Ilcbllc^, lovely. 

glcbling (-«, -e), w., favorite. 
8icb (-c«, -cr), »., song. 
Ucgcn (a, c), lie. 

inac^cn, make, do. 

mttd^tig, mighty. 

mtt^en, mow. 

aWaicftttt' (-, -en), /., majesty. 
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SWd (-e«, -c), «., time, point of 

time, 
malm, paint, 
man, one. 

mand^ ( — tt, — c, — c«), many a. 
man^md, often. 
Tlann (-c«, *er), w., man. 
SWttrd^cii (-«, -), n.f fairy-tale. 
SWarft (-e«, *e), f»., market. 
iWauI (-c«, *er), «., (of animals) 

mouth, 
mc^, more; nt(^t — , no longer. 
SWeilc (-, -n), /., mile, 
meinig, mine. 
iWcnf^ (-en, -en), m., man, human 

being, 
mtnber, less, 
mlt, with. 
mit*bringen (brad^te, gebrad^t), bring 

along. 
iWittag (-«, -e), w., noon; gu — 

effen, dine. 
aWltte (-),/., middle. 
SWobc (-, -n),/., fashion, 
mfigen (mod^te, gcmod^t), like, de- 
sire, 
mfiglid^, possible. 
^onb (-ed, -e), m., moon. 
aWU^e (-, -n),/., trouble, toil. 
ami^lc(-,-n),/., mUl. 
aJ'hi^e (-, -n),/., aimt. 
mttffen (mufetC/ gemufet), must, 

have to. 
muftcrn, inspect. 
SWut (-ed), w., cx)urage. 
SWutter (-, •«•), /., mother. 

91 

nac^, after. 

na(^*affen, ape, imitate. 

Sflad^bar (-«, -en), w., neighbor. 

S^ad^rid^t (-, -en),/., news. 

nad^*fc]^cn (fol^, gcfcl^en), look after. 

nitd^ft, next. 

Sflttd^ftenliebc (-),/., brotherly love. 



!Rad^t (-, -"-e), /., night. 
mf^t (-),/., vicinity. 
5Rafe (-, -n), /., nose. 
Sflation' (-, -en), /., nation. 
Sflaturforfd^er (-«, -), f»., scien- 
tist, 
nclj^men (a, genommen), take, 
neugierig, inquisitive. 
nl(^t, not. 
nid^td, nothing. 
niebergefd^Iagen, cast down, 
nlebcr^fetjen, put down, 
nicmald, never, 
ntemanb, nobody, 
nod^, still, yet. 
nun, now. 
nur, only. 



ob, whether. 

obgleid^, although. 

ober, or. 

offen, open. 

oft, often. 

o^ne, without. 

O^r (-e«, -en), »., ear; blc 

fpit^en, prick up the ears. 
il)fterrel(^er (-«, -), m., Austrian. 



perron' (-«, -«), w., platform, 
^erfon' (-, -en),/., person, 
^ferb (-c«, -e), «., horse, 
pldtjlid^, suddenly, 
^ringcffin (-, -nen),/., princess, 
prilfcn, prove. 

raften, rest, 
raufd^en, rush, roar. 
9?ebc (-, -n),/., speech. 
Slebeform (-, -en), /., form (of 

speech). 
9?egcn (-«, -), w., rain. 
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SJegcnfc^irm (-«, -c), m., umbrella. 

D^cic^ (-c«, -c), n.y dominion. 

Td(!i, rich, abundant. 

rein, clean. 

rctnigcn> clean. 

9idfc (-, -n),f.f journey. 

9Jo6 (-c«, -c), «., horse. 

^fit« (-)//•, redness. 
9illcfcn (-«, -), f»., back, 
rubcm, row. 

9hif (-e«, -c), w., reputation, 
rufm (ic, u), call. 



®tt9« {-f -ti)/ /•> story, legend. 

fagen, say. 

Wftblld^, harmful. 

©c^affncr (-«, -), w., conductor. 

fd^arf, sharp. 

f(^cincn (tc, ic), seem, shine. 

fc^cltcn (a, 0), scold. 

Wicfcn, send. 

©d^trm (-c«, -c), m., umbrella. 

©d^lad^t (-, -en), /., battle; — fdb 

(-c«, -cr), «., battlefield. 
Mlafcn (Ic, a), sleep, 
©c^lag (-C8, ■«'c), f»., blow. 
fc^Iagen (u, a), beat, strike. 
fc^Ied^t, bad. 

©(glummer (-9), m., slumber, 
©d^mcic^dci (-, -en), /., flattery. 
©4mcrj (-cd, -en), tn., pain. 
f(^mufeig, dirty. 
Wneff, quickly. 

©c^nur (-, -en or *e),/., string, 
fc^on, perhaps, 
f^fin, beautiful, 
©(^anl^eit (-, -en), /., beauty. 
©4ritt (-e«, -e), w., step. 
Sd^ule (-, -n),/., school. 
fc^tDcigcn (Ic, Ic), be silent. 
fc^lBer, heavy, 
©ccle (-, -n),/., soul, 
fc^cn (a, e), see. 



fclj^r, very. 

feln (tear, getoefen), be. 

fcin, adj.f his, her, its. 

felt, since. 

©ehinbant' (-en, -en), m,, second 

(in a duel), 
felbft, self. 

fenben (fanbtc, gefanbt), send, 
fenfcn, sink, let down, 
©id^er^eit (-),/., safety, 
fie, she; they, 
©leg (-c«, -e), tn., victory, 
flegrcld^, victorious, 
flngen (a, u), sing. 
©Inn (-e«, -c), m., mind, 
finnen (a, 0), ponder, 
fltjen (fa6, gcfcffen), sit. 
foglelc^, at once, 
©ol^n (-c«, -^e), w., son. 
©olbat' (-en, -en), w., soldier. 
foHen, shall, ought. 
@onne (-, -n),/., sun. 
fonft, formerly, 
forgfttltlg, careful. 
@plcl (-e«, -c), «., play, game, 
fplclen, play. 

©pltje (-, -n),/., point, top. 
\pxt^m (a, 0), speak, 
©prung (-c«, ■«'c), w., leap; dnen — 

madden, leap, 
ftcl^en (ftanb, gcftanben), stand, 
©telle (-, -n),/., place, 
ftellen, place, 
©tern (-c«, -e), m., star, 
ftctlg, steady. 
@tl^ (-e«, -e), w., pang, 
ftm^fte^en (ftanb, gcftanben), stand 

stni. 
©tlmme (-, -n),/., voice, 
©tlm (-, -en),/., forehead, 
©tocf (-c«, *c), w., cane, 
ftolj, proud. 

©tra^l (-c«, -en), w., ray. 
©tragenbol^nnjagcn (-8, -), w., 

street car. 
ftrdd^eln, stroke. 
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abandon, berlaffen (ie, a). 

abashed, befd^ttntt. 

abate, nad^4affen (te, a), fid^ (egen. 

abbot, ber Slbt (-c«, *c). 

able, fft^ig, im ftanbc. 

abode, bcr ©olj^nort (-c«, -c or -^cr), 

ble anflcbclung (-, -en), bic $5§Ic 

(-, -n). 
about, prep., ftbcr, um; adv., un* 

8cf%, geficn; be (just) — to 

do, auf bem ^unfte fdn, (grabc) 

im ©egriffc fciti, (ctioad) gu tun, 

(etmad) tun looUen. 
above, ^c/>., ttbcr; adv., obcn. 
above-mentioned, oben eriottl^nt. 
abroad; from — , au« bcm Slud* 

lanbe. 
absent, abloefenb. 

absolute, unumfd^rttnft, etgenrnttd^tig. 
abimdance, ber ttbcrfluS (-e«). 
abundant, retd^Ud^, tet(^; oJt;., im 

Qberfluffe. 
abyss, ber ©d^lunb (-e«, *e). 
academical, afabemifd^. 
academy, bie Hfabemie' (-, -n). 
accept, an*ne]j)men (a, genommen). 
accident, ber UnfaH {-%, *e). 
accommodation, bie ^el^erbergung 

(-, -en), 
accompany, begletten. 
accord, ju^^crfenncn (crfannte, cr« 

fannt) \dat.). 
accordance, ble llbcrclnftimmung 

(- -en), 
according to, gemttfe {dot.), nad^. 
accoimt, ble ^ebeutung (-, -en); on 

— of, njegen, ob, In golge Don. 
accuse, an^Kagen, befd^ulblgen {gen.). 
accustom, getoiJI^nen (an w. ace.). 
accustomed, geteol^nt; be — , pflegcn. 



achieve, errlngen (a, u), geiotnnen 

(ft/ 0). 
acknowledge, bqetd^nen. 
acquaintance, ble ^efanntfd^aft {-, 

-en); pers., ber or ble ©efonnte 

(-n, -n). 
acquire, crteerben (a, o). 
acre, ber Scfer (-«, ^), ber SO'^orgen 

(-«, -). 
across, prep., ttber; aJv., l^lnftbcr. 

active, ttttlg. 

activity, ble Jatlgfelt {-, -en). 

actual, tatftt(^tld^. 

add, ^lngu*fttgen, ]S)lngu*fe(jen. 

addition, bie ^Injufttgung; in — , 

adv., oufeerbem; in — to, oufeer 

{dat.). 
address, an^reben, begrllgen, rid^tm 

(to, an w. ace.). 
adequate, boaftttnblg, genau. 
adherent, ber Sfnl^ttnger (-«, -). 
adjoining, benad^bart; — farm, ber 

S^iad^bar^of (-«, -^e). 
administration, ble SSertoaltung {-, 

-en), 
admire, beteunbem. 
admirer, ber JSBetounberer (-«, -). 
admit, ju^affen (le, d), (= confess) 

geftel^en (geftonb; geftanben), gu«> 

geben (a, e). 
adopt, fld^ bcblenen (gen.). 
adoption; the land of — , bad 

SlboptlD'*SSaterlanb (-e«, -^er). 
adorn, fd^mildfen, Derfc^dnem. 
adorning, ble SSerft^finerung (-, -en), 
adornment, ble SBerft^iJnerung {-, 

-en), ble SScrjlerung (-, -en), 
adroit, gef(^lcft. 
advance, Dor*brlngen (a, u), Dor* 

tottrt«*fd^relten (fd^rltt, gefd^rltten), 

fld^ nttl^cm (to, dat.). 
advancement, ble ©effirberung (-, 

-en). 
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adventure, bo« W>tateatt (-«, -). 
adversary, ber ©cgner (-d, -). 
advice, bcr 9iat (-e«, -^c). 
advise, ratcn (te, a) (dot. of pers.), 
afar, fern, tedt; from — , Don »ci« 

tern. 
aflFable, Icutfclig, frcunblidj. 
aflFect, fd^abcn (dot.), 
afflicted, bctrllbt. 
afford, bictctt (o, o), ertdlcn, ge* 

to&fyctti. 
afloat, flott. 
afraid, bongc; be — , fldj fttrdjtcn 

(of, Dor w, dat.), 
Africa, afrifa (-«). 
after, ^rc/>., nad^; (wt;., nad^bem, aid. 
afternoon, ber tiiad^mittag (-«, -e). 
afterward, nac^^er. 
again, loieber, mteberum. 
against, loiber, gegen. 
age, ba« alter (-«, -), ba« ^cttaltcr 

(-«, -), bte aera. 
ago, k)or (c^^.), t)or^cr {ace. pre- 
ceding)-^ many years — , toot 

k>ie(en ^ct^ten. 
agree, fic^ einlgcn. 
agreeable, angenel^nt. 
agricultural, lanbtotrtfd^aftlld^, Sldf er* 

bau trdbenb; — high school, ble 

lanbteirtfd^aftUd^e ^oc^fd^ulc (-, 

-n); — town, bie Sanbftabt (-, -^e). 
agriculture, ber Slcferbau (-«), bie 

ganbnjlrtfd^aft. 
aid, ble $Ufe; — to instruction, bo« 

gelS^rmittel (-«, -). 
ail; what — s you? toa« fel^lt bit? 
aim, ba« ^\A (-e«, -e), ber ^xotd 

{-t&, -e). 
aim at, v., crftrebcn. 
air, ble Suft (-, -^e). 
Aix-la-Chapelle, Slad^en (-«). 
Albert, Sllbrec^t (-«). 
alder, ble (Srle (-, -n); — bush, ba« 

(grlenge'ftrttud^ (-«, -e). 
alight, fld^ meber4affen (le, a), 
alike, a^nUd^. 



alive, leben'blg; be — (with), tolm* 

mdn (Don). 
all, aH, gohj, gefamt; not at — , gar 

nld^t; not at — a, gar fdn. 
all-powerful, aHmttc^tlg. 
allow, erlouben, geftatten, laffen 

(ie, a), 
allure, locfcn. 
ally, ber ^unbe«genoffe (-n, -n), ber 

5Serbilnbete (-n, -n). 
almost, belnal^e, faft. 
alone, aKdn. 
along, entlang, l^in, lttng« (ge».); 

— with, gufammen mlt. In ®er* 

blnbung mlt. 
already, fc^on. 
also, auc^, augerbem. 
altar, ber altar' (-«, -e or *e). 
although, obgldc^, obfd^on, loenn 

fd^on, toenn aud^. 
always, immer. 

ambassador, ber ©efanbte (-n, -n). 
amber, ber JBemftdn (-«, -e). 
ambush, ber ^interl^alt (-«, -e); 

from — , au« bem — . 
amid, Inmittcn {gen.), mitten unter. 
among, unter, gtolfd^en; be — , ge* 

i^iJren (p). 
amount, betragen (u, a), 
ample, auSrdc^enb, rdt^Ud^. 
amusement, bie Unterl^altung {-, 

-en), ba« SScrgnllgen (-«, -). 
ancestral, angcftammt; — home, 

ba« (grbfd^lo6 (-e«, -^cr). 
anchor, ber Hnfer (-«, -). 
anchor, v., anfem. 
ancient, alt, altl^ergebrad^t. 
and, unb. 
anger, ber firger (-«), ber ^sivx 

(-e«). 
angry, gomig, itrgerlld^. 

animal, bo« iler (-e«, -e). 
annals, bie Slnnalen {plur.), ble ®e* 

fd^id^te (-, -n). 
annihilate, Demid^ten. 
annoimce, melben. 
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announcement, bie Slngeige (-, -n), 

blc Slnfthibifiutnj {-, -ta). 
annual, {ttl^rlid^. 
another, see other, 
answer, blc flnttooxt (-, -en), 
answer, v., anttoortcn (dot. ofpers.), 
anxiety, bit Slngft (-, ^t), blc ©pan* 

tiutifi (-, -en), 
anxious, ttngftUd^. 
any, dn, Irgcnb dn; — more, nocj 

mcl^r, dn loenlg mcl^r; — one, 

Irgenb dn(cr). 
anybody, Irgenb dnet. 
anything, etmad, Irgcnb etkoad. 
anywhere, Irgenbloo. 
apart, auddnanber. 
aperture, ble Cffnung (-, -ta); — 

of a belfry, bad ©d^affixi^ (-«, 

*cr); — in the wall, blc SWauer* 

dffnung (-, -en), 
apologize, fici^ entfd^ulblgen. 
apothecary shop, ble 3lpot^ef e (-, -n). 
apparatus, ba« gel^milttd (-«, -). 
appear, erifd^dnen (le, le), »)or*fom* 

men (torn, 0). 
appearance, ble (Srfc^dnung (-, -en), 

ba« Slu«fe^en (-«), ha9 ^Hh (-e«, 

-er); make — , crfd^dnen (le, le). 
apply, M telbmen (dot.), 
appoint, emennen (entonnte, et« 

nannt) (gu). 
appointment, blc (gmennung (-, 

-en), ble ©alj)! (-, -en), 
apprehensive, bebennid^. 
approach, fld^ nttl^em (dot.), Im 

Slnguge fdn. 
approval, ble 3uftlmmun8 (-, -en), 
archbishop, ber (grgblfc^of (-«, ^t). 
archiepiscopal, erjblfc^iJflld^. 
architect, ber ^aufttnftler (-«, -), 

ber ©tmmdfter (-«, -). 
architectural school, ble ^aufd^ulc 

(-, -n). 
architecture, ble Slrd^lteftur' (-, -en), 
ble SBaufunft (-, *e), ber SBauftll 



area, ba« Slrear (-«, -e), blc Obcr* 
Pftd^e (-, -n), ber Umfong (-«, 
*e). 

arena, blc Srena. 

arise, auf«ftel^en (ftcmb, geftonben), 
auferfte^en (erftanb, erftanben), 
auf'treten (a, e), auf*ftdgen (le, le), 
entftel^en (entftanb, entftanben), fld^ 
erl^eben (0, 0). 

arm, ber Stmt (-e«, -e), (windmill) 
ber glttgd (-«, -). 

armed, bemaffnet. 

army, ble ^Irntee' (-, -n), bad $ecc 
(-e«, -e). 

aroimd, prep., urn. 

arrange, orbnen. 

arrive, an^fontmen ((am, 0), an«Ian^ 
gen, gdangen (at, ju). 

arsenal, bad 3tti0'^tm« (-e«, *er). 

art, ble ^unft (-, -»e); piece of — , 
ba« ^nfttoerf (-«, -e); — capi- 
tal, ble ^unftmetropole (-, -n); 

— center, ba« ^unftjentrum (-«, 
-tren); — dty, ble 5Junftflabt (-, 
•»c); — exhibition, ble ^unftoud* 
ftettung (-, -en); — school, ble 
5Junftfd^ule (-, -n); — trade, ber 
^unft^anbd (-«). 

article, ble ©ac^e (-, -n), bad 2)lng 

(-e«, -e or -er). 
artificial, fttnftUd^. 
artist, ber 5lfttnftler (-«, -). 
artistic, fttnftlerlfdj; — life, ba« 

5lfunftleben (-«). 
as, adv. and conj., aid, lole, ba, todl; 

— ... — , fo . . . tele; — well — , 
fo tDO^I . . ., oI« (aud^); — many 
— , nl(^t toenlger old. 

ascend, intr,, l^lnau^ftdgen (le, le); 

tr., beftelgen (le, le). 
ashamed; be — , flc^ fdjftmen (gen.). 
ashes, ble Sifc^e (sing.). 
aside, gut ©die, bdfdte, auf blc 

@dte. 
ask, fragen; — about, fragen na(i^ 
.,.. or ilbcr . . .; — for, fragen 
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um, (=beg) bitten urn; — a ques- 
tion, cine grage fteHen. 
asleep, im ©djlafe; be — , fd^Iafen 

(ie, a); fall — , ein*fd^lafcn (ie, a), 
aspiration, ble @c]^nfu(^t (-). 
assassinate, (meuc^tingd) emtorben. 
assaidt, ber Hngriff (-«, -e), bcr 

©turrn (-e«, ■•^e). 
assemblage, bie SSerfammlung (-, 

-en), 
assemble, itUr.j fl(i^ Dcrfammeln. 
assembly, ber Sanbtag (-t», -e). 
assent, bie Buftimmung {-, -en), 

ber SBeifatt (-«); nod — , bcifttnig 

ntden. 
assert, geltenb madden, 
assign, gu^teeifen (ie, ie) (dot.). 
assist, l^elfcn (a, 0) (dat.), (=sup- 

port) unterfttltjen; — to, Dcr* 

lelfcn (a, 0) (gu); — with, l^elfcn 

bet ttma^. 
assistance, ble $Ufe (-), ber 5Bcl* 

ftanb (-e«, -^e). 
assistant, bcr ©cl^ilfc (-n, -n), ber 

affiftenf (college) (-en, -en), 
associate, k)erfc]^rcn. 
assume, an«nel^ntcn (a, genomnten), 

gur ©d^au tragcn (u, a), 
assurance, bie 5Serfic^crung (-, -en), 
astonish, crftauncn. 
Atlantic, atlanttfc^. 
attached; be — , an*]^angen or 

an»]^ttngcn (I, a) (dot.); become 

— , tr.y liebsgclBinncn (a, 0), fidj 

an*fc%Ue6en (0, 0) (to, an), 
attachment, bie an^itnglit^fclt (-) 

(to, an w. ace.). 
attack, an^grdfen (griff, gcgriffen). 
attainment, bie (grreid^ung (-, -en), 
attempt, bcr 5Serfud^ (-«, -e). 
attempt, v., Dcrfud^en. 
attend, befud^en, (tned.) be^anbeln, 

bei«tool^ncn (dot., the funeral), 

beforgen (the ringing), 
attendant, ber J)iener (-«, -), ber 

©egleiter (-«, -). 



attention, ble Slufmtrffamfelt (-, 

-en), 
attic, ble J)ad^ftube (-, -n). 
attire, ble 5JIelbung (-, -en), 
attire, v., fldben. 
attract, an^glel^en (gog, gegogen), an* 

(ocfen. 
attraction, ble Snglel^uttg (-, -en), 
attractive, anglel^enb. 
attractiveness, ber $Relg (-e«, -e), 

ble 2lngle^ung«fraft (-, *e). 
August, ber Siuguff (-«). 
aunt, ble 2:antc (-, -n). 
Austria - Hungary, 6fterreldJ * Un» 

gam (-«). 
Austrian, adj.^ fifterrdd^lfd^. 
Austrian, pers., ber Cfterreldjer 

author, bcr ©erfaffcr (-«, -). 
autumn, bcr $erbft (-e«, -e). 
auxiliary instruction, bcr $llfdun« 

terrld^t (-«); — science, bie 

$llf«n)lffenfd^aft (-, -en), 
avail, nfttjen (dot.), I^dfen (a, 0) 

(dot.). 
avenge (one's self on . . .), (fldj) 

r(i$en (an w. dot.). 
average, ber 2)ur(^f(^nltt (-9, -e). 
avoid, oermdben (Ic, ie). 
await, cnoarten. 
awake, exkoad^en. 
awaken, enoecfen, auf^kDCcfen. 
away, fort, teeg, entfemt. 
awe, ble @d^cu (-). 
awful, furd^tbor. 
ax, ble ajt (-, -^c). 



B 



Babelsberg Castle, bad ^abd^ber* 

ger ©d^Iog. 
back, bcr 9lttdCen (-«, -). 
back, adv.y gurlldt. 
back-door, ble $lntertftr (-, -en), 
bad, fd^Ied^t, fd^Ilmm, ttbd. 
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bag, ber Seutd (-«, -). 
bake, bratcn (ie, a), rfiftcn. 
bale, bcr SBancn (-«, -). 
ballad, bie ©attabe (-, -n). 
ballroom, bcr SBattfaal (-«, -fttle). 
band, bie Xruppe (-, -n), ber $(m« 

fen (-«, -). 
bank, ba« Ufer (-«, -); — of day 

and sand, bie ^tf^m* wnb ©anb« 

loanb (-, ■•^e). 
banner, bie g<J^^ (-» -n), ba« 

banner (-«, -). 
baptism, bie ioufe (-, -n). 
baptize, taufcn. 
barbed wire, ber ©tad^dbral^t (-t», 

bare, blofe, tiadft. 

barefooted, barfufe. 

bark, bie 9linbe (-, -n). 

bam, bie ©c^cune (-, -n). 

barrel, bad ga6 (-e«, -^er), bie 

2:onne (-, -n). 
barren, unfruc^tbar. 
basil, sweet — , ba« ©afilifum (-«), 

bad ©afilicntraut (-e«, -"-er). 
basin, ba« ©ecfen (-«, -). 
basis, bie ©runblage (-, -n). 
basket, ber ^orb (-c«, --^e). 
bathing facilities, bie ^abegelegen^ 

^eiten. 
bathroom, ba« ©abegimmcr (-«, -). 
battalion, ba« ^Sataitton' (-«, -e). 
battle, bie ©(i^lad^t (-, -en), 
battlefield, ba« ©d^Iad^tfelb (-e«, 

-er). 
Bavaria, ©a^cm (-«). 
Bavarian, adj.y ba^rifc^. 
Bavarian, pers., ber ©a^er (-n, -n). 
be, fein (tear, getocfcn). 
beach, ber ©tranb (-e«, -e), bad 

©cftabe (-«, -). 
beam, bcr S3oIfcn (-«, -). 
beam (of the sun), bcr ©tral^l (-c«, 

-en), 
bear, bcr S3ttr (-en, -en), 
bear, v., crtragcn (u, a), tragcn (u, 



a), gebftren (a, o) (a child); — 

witness, B^d^i^ ab^cgen, ^eugen; 

— fruit, grttd^te tragen. 
beast, ba« 2:ier {-t», -e). 
beat, fd^tagcn (u, a); — back, gurttd* 

fd^tagcn; — down upon, auf . . . 

I^erab*fc|cinen (ic, ic); — ofiF, ab^ 

fd^tagen, gurttcf^fd^lagcn. 
beautiful, fd^iJn, l^crrlid^. 
beauty, bie (Sd^finl^cit (-, -en), 
because, benn, tecil; — of, loegen. 
become, toerben (a or towcbt, o). 

bed, ba« «ett (-t», -en). 

bee, bie ©icnc {-, -n). 

beech, — tree, bie ^d^e (-, -n). 
beet, bie mht (-, -n). 
beetle, ber ^ttfer (-«, -). 
before, prep., !oot; conj.^ dje, beDor; 

adv.j Dormer, frtt^cr. 
beg, bitten (bat, gcbeten) (for, um). 
begin, an*fangcn (i, a), (= under-' 

take) untemc^men (a, untemom* 

men), 
beginning, bcr Hnfang (-«, -^e), bcr 

©cginn (-«). 
behead, ent^auptcn, ffipfen. 
behind, prep., Jointer; adv., l^nten. 
behold, fc]j)cn (a, e). 
being, ba« SScfcn (-«, -). 
belfry, bcr ©todcnftulj)! (-e«, *e). 
believe, glaubcn (dot. of pers.). 
beU, bie ©lode (-, -n). 
bell-purse, ber ^tingdbeutel (-«, -). 
bellow, briltten. 
bellowing, ha^ ©cbrtttt (-«). 
belong, gclj^iJrcn (dot. of possessor, 

or gu), an*gc^aren {dat,). 
beloved, gdiebt, teucr. 
below, prep., unter; adv., unten; 

there — , ba unten; the people 

— , bie 2Wenfc^en ba unten. 
belt, ber ©ttrtel (-«, -). 
bench, bie ^anf (-, -^e). 
bend down, intr., fid^ nicber^beugen. 
beneath, prep., unter. 
benefactor, bcr SBol^ttfttcr (-«, -). 
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beneficial, fegendreid^, lool^Itattg. 

benefit, nti^cn (dot.). 

bent (upon), bcbac^t (auf w. ace.). 

Berlin, ©crlin (-«); adj., ©crliner. 

berry, bic ©ecre (-, -n). 

beseech, bcten, flc^cn. 

beside(s), prep., ticbcn, . . .' gur 
(Sclte (<ia/. preceding), cai^tc 
(dot.); adv., augerbent, ilberbied, 

au4- 
best, bcft. 

betray, tocrratm (tc, a), 
betroth, Dcrlobcn. 
betrothal, bit ^Scrlobung (-, -m). 
betrothed, pers., bcr or blc S5erIobtc 

(-n, -n). 
better, bcffcr. 
between, jtolfdjm. 
beyond, prep., icnfdtd, augerl^Ib; 

adv., brttben. 
biblical, bibllW. 

bid, bcfcl^Icn (a, 0) (dat. of pers.), 
big, grot 
bind, blnbcn (a, u); — by oath, 

etbltd^ Derpfltc^ten. 
birch, bic 5Blrfc (-, -n). 
bird, ber SSogcI (-«, ■*). 
birth, bit ©cburt (-, -en); by — , 

Don ®cburt. 
birthplace, bcr ®eburt«ort (-tS, -e). 
bishop, ber ©iWof (-«, ^). 
bitter, bitter, l^art, ftrcnge. 
black, fd^toar). 

blackboard, bic ©anbtafd (-, -n). 
blacken, fd^teftrjcn; — ed, Derfol^lt. 
bless, fegncn. 

blessing, bcr ©cgcn (-«, -). 
blind, blinb. 
blood, ba« ©lut (-e«). 
bloody, blutbttrftlg. 
bloom, blill^en. 
blossom, bic ©ttttc (-, -n). 
blossom, v., blill^cn. 
blow, blafen (ie, a), toel^cn. 
blue, b(au. 
blueberry, ble ^etbelbcerc (-, -n). 



blunt, ftumpf. 

board, ba« ^rett (-c«, -er). 

board (a ship), v., befteigen (te, 

ie). 
boat, ba« 5Boot (-c«, -c or ©iJte), bcr 

^a^n (-c«, -^c). 
boatman, bcr ©d^lffcr (-9, -). 
body, bcr ^firpcr (-«, -); ( = corpse) 

bcr Scld^nam (-«, -e); — (of 

people), bic @c^ar (-, -en); — of 

instructors, bcr Sc^rWrpcr (-9, -). 
bombard, bontbarbieren, bcfd^tcgcn 

(0, 0). 
bone, bcr ^nod^cn (-9, -); — s, bte 

©cbcinc. 
book, bai ^^ (-t», *er). 
boot, bcr ©ticfd (-«, -). 
booty, blc ©cute (-); take as — , 

erbcutcn. 
bored; feel — , Songcioclle l^abcn. 
botanical, botantfc^. 
both, bdbc, bdbc«; — and . . ., 

fotool^I . . ., aid (aud^) . . . 
bottom land, blc iRicbcrung (-, 

-en), 
bough, bcr 3^^9 (-^f -<)- 
bound, adj., see duty; — for, be* 

ftimmt na^. 
bound, v., bcgrcngcn. 
boundary, bic ©rcnje (-, -n). 
bouquet, bcr ©trau6 (-c«, *e); little 

— , ba« ©trttugt^cn (-«, -). 
bourgeois, adj., btirgcrtld^; — cen- 
ter, ber bUrgcrlid^c iD^ittdpunlt 

(-e«, -c). 
bow, beugcn. 
bowling-alley, ble ^egdbaljn (-, 

-en). 
boy, bcr Stnaht (-n, -n), bcr 3unge 

(-n, -n), bcr ©urfd^c (-n, -n). 
boyhood, bic ^nabengdt, ble ^inh' 

brain, ba« ©cljlm (-«, -t), bcr ^opf 

(-e«, *e). 
brambles, ba« ©cftrttpp (-«, -c). 
branch, bcr Sift (-c«, -^c), bcr 3todg 
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(-t», -t), bad ga(i^ (-c«, *er) (of 

study), bcr Sc^rjlBCtQ (-«, -e) (of 

teaching), bie ^btcilung (-, -en), 

bic glttde (-, -n) (commercial); 

— es, ba« 9i«fl8 (-«) (dry wood). 
Brandenburg gate, bad ^tanben* 

burger lor (-c«). 
brave, tapfer, ftt^n, brelft, freimfttig. 
bravery, bte lopferfeit {-), ber 3Wut 

(-e«). 
Brazil, ©ToflUen (-«). 
bread, ba« ©rot (-c«, -e); — and 

butter, bad ©utterbrot (-«, -e). 
break, brec^en (a, o); — forth, 

lo^fntdftn; — in, untcrbrec^cn; 

— out, au«*bred^cn. 
breathe, atmen. 
Brennaburg, ble ©rcnnaburg (-), 

^anbcnburg (-«). 
brewery, ble JSBraucrd (-, -en), 
bride, bie ©rout (-, -^e). 
bridegroom, ber ©rftutigam (-«). 
bridge, bie «rtt(fc (-, -n). 
brief, (ur^. 
bright, l^eH, ftra^Icnb, glttnjenb; — 

red, fnaQrot, gittngenb rot. 
brighten, intr., \i6f erl^eHen. 
brilliant, glttn^enb. 
bring, bringen (brad^te, gebrad^t). 
British, cnjlifd^. 
broad, \t:% brelt. 
bronze, adj., el^em. 
brood, brttten. 
brook, ber ©ad^ (-e6, -"-e). 
broom, ber ©efen (-«, -). 
brother, ber !8ruber (-«, -»). 
brow, bie ©Urn (-, -en), 
brown, braun. 

Brunswick, ©raunfci^tDelQ (-«). 
buckwheat, bcr JSBut^toetgen (-«). 
bud, ble «nofpe (-, -n), ble ©Iftte 

(-, -n). 
build, bauen, an^egen, auf*ftt]^ren. 
building, ha^ ©ebttube (-«, -), bcr 

©au (-«, -ten), ba« ©auen (-«), 

bad ©aulBcfen (trade) (-«). 



bunch of blossom, ber 9Ifltenflraug 

(-e«, -e). 
bundle, ba« ©ttnbd (-«, -). 
burden, ble Saft (-, -en), 
bureau, ber ffiftfc^efd^ranf (-«, -^e). 
bum, brennen (branntc, gebrannt), 

berbrennen; — down, — to the 

ground, nieber*brennen. 
burning, bad ©rennen (-«). 
burst, burd^bred^en (a, o). 
bury, begraben (u, a), 
bush, bcr ©ufd^ {-t», *e). 
business, ba« ®ef(ftftft (-«, -e); coU., 

bie gefd^dftli^en Slngelegen^elten; 

bie glrma (-). 
bust, ble ©tifte (-, -n). 
busy, tfttlg, gefd^ttftig, rttljrig; be — 

with, arbelten an (dot.), 
but, aber, aUeln, fonbem, nur, 

(ntd^td) ale. 
buttercup, ble 9lanunfel (-, -n). 
buy, faufen. 
by, prep., burd^, Don, loegen, bet; 

adv., dorbel. 
bystanders, ble Umfie^enben. 



cackle, fd^nattem. 

call, ber 9hif (-e«, -e), ber Slufnif 

H, -e). 
call, v., rufen (le, u), nennen (nannte, 

genannt), berufen (le, u); be — ed, 

genannt loerben, l^eigen (le, el); — 

for, nad^«fragen; — to, — out to, 

gu*rufcn (dot. of pers.). 
calling, bcr JSBeruf (-«, -e); — of 

teacher, ber Sel^rbevuf (-«, -e), 

bad Sel^rfad^ (-«, -»er). 
can, Ijhtnen ((onnte, gefonnt), mi^en. 
candidate, ber 5Janblbaf (-en, -en), 
cane, ber ©todC (-e«, *e). 
cannon, ble j^anone (-, -n). 
capable, fttl^lg, Im ftonbe; be — , 

fflnnen. 
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capital, hie $auptftabt (-, *e). 
capsize, um^fd^Iagm (u, a), 
captain, ber ^apitftn' (-«, -c), bet 

$auptmann (-«, -Icutc) (in the 

army), 
captivity, bic ©efangcnfd^aft (-). 
capture, fangen (i, a), gcfongcn nclj)* 

men (a, genommen), dtt^tiel^nteit^ 

erobent, erbeuten. 
care, bie ©orgc (-, -n); take — of, 

pffcgcn. 
care, v. (for one), fid^ (fttr icmanb) 

Intercfflcrcn; mdgen (mo^tt, gc* 

mod^t). 
career, bic 5Jarricrc (-, -n), ba« 

©at^dtum (-«). 
careful, forgfitltlg, forgfam. 
caress, (ieblofen. 
caricature, bic ^arifatur' (- -en); 

art of — , ble ^arifaturfunft (-). 
carry, tragen (u, a), brlngen (bra^te, 

gebrad^t); — adrift, treibcn (ie, ie); 

— away, teeg^raffen, fort*fttl^rctt; 
'— off, fort^fci^tcppen, entfttl^rcn; 

— on, (m«*ftben; — out, au«* 
flll^en; — with one's self, mit 
fld^ fott*rel6en (i, I). 

carve, fd^ni^cn. 

case; in — , faff«, toenn. 

cast, toerfen (a, 0), giegcn (0, 0) 

(the bell); — down, adj., niebcr* 

gefd^Iagen. 
castle, ble JSBurg (-, -en), ba« ©djlog 

(-t», -^cr). 
catch, ber gang (-e«, -^e); make a 

— , cinen gang tun (tat, getan). 
catch, v., fangen (i, a), 
cathedral, ber 2)oni (-c«, -c); 

the — of Cologne, ber ^filner 

J)om. 
Catholic, fat^ollfd^. 
cattle, ba« «ie^ (-c«). 
cause, bic Urfa^e (-, -n), ber ®runb 

(-c«, •-•e), ble ©ad^e {-, -n). 
cause, v., berurfad^cn, k)eranlafren, 

madden, bereiten, laffen (Ic, a). 



caution, ble ^orfid^t. 

cavalry, ble ^Jaoatterlc' (-), ble did* 

tcrd (-, -en), 
cave, ble $fi^Ie (-, -n). 
cease, auf^l^fircn. 
celebrate, fdem. 
celebrated, adj., berftl^ntt. 
cellar, ber teller (-«, -). 
cemetery, ber grlebl^of (-«, -^e). 
census, ble SBolf«jtt^lung (-, -en), 
cent, ber Sent (-«, -«). 
center, ber SOfilttclpunft (-«, -c), bad 

3entrum (-«, -trcn). 
central, mlttler; Central Germany, 

Smttdbeutfd^Ianb. 
century, ba« 3a^rl^unbert (-«, -c). 
certain, fld^er, getDlfe. 
certificate, bad ^^Q^^d (-fed, -fc); 

— of graduation, bad Slbgangd* 

aeugnid (-fed, -fc). 
chair, ber ©tul^l (-ed, -^e). 
challenge, ble $eraudforbetung (-, 

-en), 
challenge, v., forbem, l^eroudsfor* 

bent, 
chance, ber Bufatt (-d, *e), ble 

SWfigtld^fdt (-, -en); by — , gu- 

fttHlg; by mere — , burdj rdnen 

3ufaa. 

chance, v. (upon), Derfaffen (toerfld, 

a) (auf w. ace.). 
chancellor, ber Dldd^dfanjler (-d, -). 
change, ber SBed^fd (-d, -), ble 

8nberung (-, -en), ble SSerdnbe- 

rung (-, -en), 
change, v., Dertoonbdn, ftnbem;in^., 

fid^ ttnbem. 
channel, ber ^onal' (-d, -"-e). 
chapel, ble ^opdle (-, -n), bad 

^Irc^Idn (-d, -). 
chapter, bad ijapl'td (-d, -); ber 

abfd^nltt (-d, -e). 
characteristic, d^arafterlftlfdj, elgen* 

tttmlld^ (of, dot.). 
chariot, ber ^finlgdteagen (-d, -), 
charm, ber ^Idj (-cd, -c). 
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charming, anmutig, onmutenb, rei« 

jenb. 
charter, to grdbrlef (-«, -e), ba« 

^riDlIcglum (-«, -glen), 
chase (for), ble 3agb (nai^) (-,-en). 
chat, plaubem, berplaubent. 
cheek, blc ©ongc (-, -n). 
cheer, erfreucn. 
cheerful, freimblid^. 
chemistry, ble (Sl^cmle' (-). 
cherry, blc Stix^dt (-, -n); sour — 

tree, ber 9aum ntlt fauent ^lt« 

chest, blc Zmfft (-, -n). 
chestnut, ble ^Jaftonle (-, ~n); — 

tree, ber ^Jaftanlenbaum (-«, *c). 
chicken, ba« ©ul^ (-t», -^er). 
chief, ber ^ttuptllng (-«, -c), ber 

anfftl^cr (-«, -). 
chief, adj.; — thing, ble $aupt* 

fad^e (-, -n). 
chiefly, bomel^mUd^, l^auptfttd^Ud^. 
child, ba« ^Inb (-c«, -cr). 
childlike, Rnblld^. 
choice, ble SBal^I (-, -en), 
choice, adj.f borgftglld^. 
choir, bad (£^or (-«, -»e) (arch,), ber 

©angerc^or (-«, -"-e) (wmj.). 
choose, loftl^Ien, enuttl^Ieit. 
Christ, (ber) (£^rlftu« (g««. Cl^rlftl). 
Christian, ber (Shrift (-en, -en). 
Christian, adj., i^rlftlld^; — (xod, 

ber (Sl^riftcngott (-e«). 
Christianity, ba« Ci^rlftcntum (-«). 
dironide, ble (Sl^ronlf (-, -en), 
church, blc ^Ird^c (-, -n). 
church attic, ber ^Ird^cnboben (-4, 

*). 
church tower, ber ^Ird^turm (-«, 

*c). 
churchwarden, ber ^Ird^Dater (-«,*). 
churchyard, ber ^Jlrd^l^of (-«, -^c). 
drde, ber ^rcl« (-e«, -e). 
circular, frdfcnb. 

circumstance, ber Umftanb {-t^, *e). 
city, ble @tabt (-, *c), 



civil, bftrgerlldj; — service, ber 

@taat«blenft i-t», -e); — war, 

ber ^ftrgerfrlcg (-«, -e). 
civilization, blc^ioUlfatlon' (-^-en). 
dad, geddbet. 

dasp, fd^UcBen (o, o), umarmen. 
dassic, flafflfd^. 
day, ber Xxm (rt», - ); ber 2tffm 

(-t»). 
dean, rdnlgen. 
dear, beuflld^, Kor. 
derical, gdftlld^. 

dimate, ba« ^Ilma (-«, -te or -ta). 
dimb, Pr., erftdgen (le, Ic); itUr.^ 

nettent. 
ding, Keben; — (to), fcft^l^ten (le, 

a) (on w. dot.). 
dod of soil, ble (grbfd^offe (-, -n). 
dose, adj.f eng, bumpf, bunftlg (air); 

— by, na^e hd; — to, bld^t hd. 
dose, v., f(i^lle6en (o, o). 
doth, ba« Zu6) (-e«, *er); — es, 

ble ^Idber (plur,), blc ^(dbimg 

(- -en). 
dothe, ddben. 
doud, blc ©olfc (-, -n). 
dub, ber «nftttd (stick) (-«, -). 
dub, ber ^lub (-9, -4), blc ©^cO- 

fd^aft (-, -en), 
dubhouse, bad ^lubl^oud (-e«, -ht). 
dumsy, ungefd^ldft. 
duster, ber or ba« 5Bftf d^d (-9, -). 
coal, ble ^oijit (-, ~n); — mine, bad 

^olj^lcnbergteerf (-«, -c); — soot, 

ber ^ol^lcnruB (-e«). 
coast, ble 5Jtiftc (-, -n). 
coat, ber 9Jodf (-ed, *e). 
cofiFee, ber 5Jaffce (-«). 
coin, prOgen. 
cold, blc ^aite (-); (med.) ble (gr* 

faltung (-, -en); catch — ^ fldj 

dm (Srfaitung gu^alel^cn (aog, ge* 

jogcn). 
cold, adj., (alt. 
collect, famntdn, gufammen^brlngen 

(brad^te, gebra^t). 
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collection, bic ©ammlung (-, -en). 

collective, gcfamt. 

Cologne, ^5ln (-«); adj., Cologne, 
of Cologne, Mintt. 

colonist, bcr anficbler (-«, -). 

colony, blc Colonic (-, -n). 

color, blc garbc (-, -n). 

column (soldiers), bcr ^ccrljaufc 
(-n«, -n). 

come, fommcn (lam, 0); — back, 
gurttcf*foTmnen; — near, naf) l^er* 
on^fommcn; — out, ]^craud*fom* 
men; — over, llbcrfommcn; — to, 
jum ©emuStfcln fommcn; — upon, 
entbecfen. 

comfort, triiften. 

comfortable, bequcm. 

comfortingly, triJftlic^, triJftcnb. 

comic paper, ba^ SSifeblatt (-[c]«, 
*er). 

command, bcr ©cfcl^I (-«, -e). 

command, v., befcl^Ien (a, 0) (dot. 
of per s.), fommanbteren. 

commander, bcr Slnftti^rer (-«, -). 

commence, begtnnen (a, 0), on* 
l^eben (0, 0). 

commerce, bcr $anbel (-«), bcr 
$anbet«t)crfe^r (-«). 

commercial academy, bic $anbcld* 
afabcmlc (-, -n), bic $anbcl«=» 
fd^ulc (-, -n); — center, bad 
©anbcl«jcntrum (-«, -tren); — 
industry, b(i& $anbcl«tt)efcn (-«), 
bcr ^anbd (-8); — trade, ba« 
©anbcl«gch)crbc (-«, -). 

commission, bic ©cftaHung {-, -en), 
blc Offlglcrdftcffc (-, -tt). 

commodity, blc SSarc (-, -n). 

common, gcmcln, gcmiil^nl^, nlcbrlg; 
hav^ in — , gemclnfam l^aben. 

commons, bcr ©emclnbeangcr (-8,-). 

commotion, blc Sufrcgung (-, -en), 
ba« Huffel^cn (-«). 

community, blc ©cmclnbc (-, -n). 

compact, gcbrttngt. 

companion, bcr ©cfctte (-n, -n), bcr 



©cfttl^rtc (-n, -n), bcr ©cgldtcr 

(-«, -). 
company, blc ©cfcHfd^aft (-, -en), 

blc S3cglcltung (tj-^)- 
compassion, ba^ dj^lttdb (-9), bad 

3KltgcW (-«). 
compel, gtolngcn (a, u); be com- 
pelled, mUffcn (mu^tc, gcmugt). 
competition, bcr SBcttftrdt (-«, -c). 
complacent, iDol^IgcfaUlg, bcl^aglld^. 
complain, flagcn, fld^ bcHagcn. 
complaint, blc ^lagc (-, -n); with- 
out — , ol^nc HJiurren, ol^c gu 

murrcn. 
complete, v., Dottcnbcn. 
complete, adj., tooHftanblg, Dott* 

fommcn; — ly, tooHcnb«. 
comply with, crfUUcn. 
compose, Derfaffen, bllben (the 

choir), 
comprise, Derdnlgcn, bcgrdfen (be* 

griff, bcgrlffcn), umfaffen, cnt* 

lalten (Ic, a), 
comrade, bcr 5Jamcrab (-en, -en), 

bcr ©enoffc (-n, -n), bcr ©cffti^rte 

(-n, -n). 
conceive, au«»bcnfen (bad^tc, ge* 

bac^t), entmerfcn (a, 0). 
concentrate, fongcntrleren, fammdn; 

— d, gcfamt. 
conception, blc Suffaffung (-, -en), 

bcr ^cgrlff (-«, -c), blc S5or* 

ftcHung (-, -en), 
concern, an*gcl^cn (glng, gcgongcn), 

filmmem. 
conclude, fd^Ucgcn (0, 0), bcfci^Ucgcn. 
condition, bcr 3wftcnb (-c«, -"-e), blc 

Sage (-, -n), blc JBcfci^affcnl^dt 

(-, -en), ba« 5Scr]^ttltnl« (-fc«, 

-fc), blc ^cblngung (stipulation) 

(-, -en), 
conducive, ffirberlld^ (to, dat.). 
conduct, au«*ftt^rcn, betrdbcn (Ic, 

Ic) (a trade), 
conductor, bcr ©ci^affner (-«, -). 
cone, bcr 3^f«i (-*/ -)• 
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confer, iierleil^eit (ie, ie) (dot. of 

pers,). 
confidaiit, bcr SSertrautc (-n, -n). 
confidence, ba« SSertrtmm (-«), ba« 

3«traum (-«). 
confidential, bertrouUd^. 
confiscate, dn*iid^ (30Q, gegogen). 
congregate, itUr., fi^ sufammen* 

rotten, 
congruity, ber ©ndong (-«, ■»<). 
conjecture, Me SJermutunfi (-, -en), 
connect, Derblnbcn (a, u); be — ed 

(with), ge^firen (ju). 
Conrad, ^onrab (-«). 
conscious, benjufet (of, gen.). 
consecrate, loeil^en. 
consecration, bie (glntoeil^ng (-, 

-en), 
consent, ble (ginmfttiefctt (-), Me 

3uftlmmun8 (-), bie (gimoittigung 

(-, -en), 
consent, v., ein^toiHigcn. 
consequently, folglld^, folgerlc^tig. 
conservatism, bie 9leuerungdf$eu 

(-). 
consider, bebenfen (bebac^te, be« 

bad^t), l^dtcn (fttr) (le, a); be 

— ed, getten fttr (a, 0). 
considerable, betrttd^tUd^. 
CQnsideration, bie Slttcffidjt (-, 

-en), 
consist (of), bcftcl^en (au«) (beftanb, 

beftanben). 
consolation, ber Iroft (-e«). 
constant, bcftttnbig, fortgcfe^t. 
Constantine, 5Jonftantin (-«). 
constitute, bilbcn. 

constitution, bie SSerfaffung (-, -en), 
construct, auf*ftt]^ren. 
consume, gebrauci^en, Dergel^ren, ju* 

bringcn (brad^te, gebrad^t) (time), 
contact, ble ©erttl^rung (-, -en), Me 

SBcrblnbung (-, -en), 
contain, entl^dten (le, a), 
contemplate, bcabfld^tlgcn. 
contemplative, befd^ouUd^. 



contempt, ble ^erad^tung (for, gen.), 
continent, ber 5Jontinenf (-«, -e), 

ba« geftlanb (-e«, *er). 
continual, fortmtt^renb. 
continue, intr.j fort^fal^en (u, a); 

tr.f fort*fe^cn, fort^fttl^ren. 
continuous, fortgefej^t, mtl^tenb. 
contradict, tolberfpred^en (a, 0) (dot. 

of pers.). 
contribute, bei*tragen (u, a) (to- 
wards, 3u), etn4egen. 
contribution, ber ^eitrag (-«, ^), 

Me ©eifteuer (-, -n). Me ®abe 

(- -n). 
convenience. Me iCequemlid^feit (-, 

-en). 
convert into money, ju &dh ma» 

d^en. 
convey, befdrbem. 
convince, ttbergeugen, ilberfttl^ren. 
cook, (od^en. 
cooking-school, bie ^od^fd^ule (-, 

-n). 
cool, ftt^l. 

cooperative, genoffenfd^aftlldj. 
copse, ba« SSor^olj (-e«, -nr). 
coral, ble ^oraHe (-, -n); — island, 

ble ^orattenlnfel (-, -n). 
comer, ber ©Infel (-«, -). 
cornflower, ble ^omblume (-, -n). 
Cornwall, &)mn)allld. 
correct, rid^tlg. 
corresponding, entfpred^enb. 
cost, foften. 
costly, foftfpiellg. 
cottage, ble ^fttte (-, -n), bad 

$au«d^en (-«, -). 
counsel, ber 9lat (-e«, -"-e); take — , 

ratfd^Iagen. 
counsel, v., ratfd^lagen, (fld^) be* 

raten (le, a), 
coimt, ber ®raf (-en, -en), 
coimtenance, bad Sfnttlfe (-e«, -e). 
countess, ble ©rttfln (-, -nen). 
country, bad Sanb (-ed, -^er <?f -e), 

ble ^elmat (-); — seat, bad Sonb* 
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gut (-«, ^tx); — town, blc Sanb» 
ftabt {-, *c). 

couple, k)ereinen. 

course, ber 8auf (-e«, -^e), ber ®ang 
(-c«, *e), ber Scl^rgang (-«, -^e); 
of — , tiatttrlid^; — of study, ber 
©tubiengong (-«, -"-e); drive ofiF 
its — , berf(^Iagcn (u, a); take a 
— , tociter^gc^cn (ging, gegangcn). 

court, ber $of (-<«, -^e); at — , am 
©ofe. 

courteous, l^i)fltc^. 

courtier, ber $fifling (-«, -e). 

cover; under — , gebedft. 

cover, v., becfen, bebecfen, umfaffen. 

covering. Me 2)e(fe {-, -n), bit (gin* 
banbbede (-, -n). 

cow, ble ^ui) (-, -"-e). 

coward, ber geigllng (-«, -e). 

cowardice, ble gelg^elt (-). 

crackle, raf(^eln, fnlftem. 

cranberry, ble ^relfedbecre (-, -n). 

cranny, ble (gdfe (-, -n). 

crash, ber ^rad^ (-«). 

crawfish, ber ^reb« (-e«, -e). 

crawl through, burd^^frlet^en (o, 

0). 

create, Waffen (fd^uf, a), erfd^ajfen, 

dn^rld^ten; — d, adj., crfc^affen. 
creation, ble ©d^fipfung (-, -en), 

ba« (graeugnld (-fe«, -fe). 
Creator, ber ©d^iJpfer (-«, -). 
creature, ba« @efd^5pf (-e«, -e), bad 

©efen (-«, -). 
creek, ber ©adj (-e«, *e), bod 

gIttSdJen (-«, -). 
creep through, burd^frled^en (o, o), 

tr. 
criticize, frltlfleren, beurtellen. 
croak, (rftd^jen. 
crop, ble (grnte (-, -n) (of, on w. 

dot.). 
cross, bad ^rcug (-ed, -e). 
cross, v., quer burd^ . . . gel^en (glng, 

gegangen). 
cross-bow, ble ?lrmbruft (-, *e). 



crosswise, freujlcdfe. 

crowd, blc (gro|e) @d^ar (-, -en); — 

of boys, ble ^nabenfd^ar (-, -en), 
crowded, gebrttngt oott. 
crowding together, bad gebrttngte 

3ufamnienh)oi^nen. 
crown, ble ^xonz (-, -n). 
crucifix, bad ^reuj (-ed, -e), bad 

^ruglflj' (-cd, -c). 
crucify, freujlgen; crucified, pers.y 

ber ©cfreujlgte (-n). 
cruel, unbarm^erglg, graufam; — ly, 

graufam. 
cruelty, blc ©raufamfelt (-, -en), 
crusade, ber ^reujgug (-d, -»e). 
crush, jcrmalmen. 
cry, ber $Ruf (-ed, -e). 
cry, v., fd^relcn (le, le), rufen (le, u). 
crystal palace, ber ©ladpalaft' (-d, 

*e). 
cuckoo, ber ^udfudf (-d, -e). 
culminate, glpfeln. 
cultivate, pflegen. 
cultivation, ber Slnbau (-d); — of 

the soil, ber gclbbau (-d). 
culture, ble JSBUbung (-, -en), ber 

anbau (-d), ble ^flege (-). 
cunning, ble ©d^laul^elt (-). 
cunning, adj., fc^Iau, Ilftlg. 
cup, blc 2:affe (-, -n). 
cur, ber ^5ter (-d, -). 
curious, fdtfam, merftoftrblg, fon» 

berbor. 
curl, ble Sodfe (-, -n). 
customary, ftbtld^. 
cut, fd^nelbcn (fd^nltt, gefd^nltten), 

l^auen (^leb, au), ab^auen, mttl^en 

(mow); — down, fttHcn; — 

off, ab*fd^nclben; — one's way 

through, fld^ burd^^fttmpfen. 



daily, tttglld^. 

damage, ber @(^aben (-d, 
Unwell (-d). 



Of bad 
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damp, feu^t. 

danger, bie ®cfal^r (-, -ai). 

Daniel, (ber) 2)anlcl (-«). 

dare, bilrfen (burfte, geburft). 

dark, buttfel, finfter. 

darken, intr., fld^ bcrfinfteni. 

darkness, btc 2)unfcl^eit (-, -en), 

bad ^unfel (-«); — sets in, ed 

bunfelt. 
dash, \tQxim, fprcngen (=gallop), 

Wlagcn (u, a) (against, gegcn). 
date, bcr ^citpunft (-«, -c). 
date, v., boticrcn. 
daughter, bic loc^ter (-, *). 
daw, ble Soffit (-, -n). 
dawn, bie (ilKorgenO^ttinnterung 

(-, -en). 
day, ber Za^ (-t», -e); —light, ba« 

Xagcdlid^t (-«); the — 's work, 

ble tftfilit^e arbclt (-, -en), 
dead, adj., tot, au^eftorben. 
dead, pers., ber Xote (-n, -n). 
deadly, t5bU(^. 
deal out, aud^teilen. 
dean, ber !Dcfan' (-«, -e). 
dear, lith, teuer. 
death, bcr Zob (-e«); — rate, bie 

@terbU(^rcit (-). 
decade, ha^ ^a^rgcl^nt (-e«, -e). 
decide, entfci^eibcn (ie, le), bcfd^Ucgen 

(0, 0), fl(^ entf(^Uc6en (0, 0). 
deck, ba« SScrbccf (-«, -e). 
declare, crKttrcn, au«*rufcn (ie, u) 

(iu). 
dedine, ber 3Scrfatt (-«). 
decline, v., intr., nac^4offctt (le, 

0), ab*ne^mcn (a, genommen). 
declining, Dorgerttcft. 
decrease, ab^ncl^men (a, genommen). 
dedicate, tocil^en (dot. of pers.). 
deed, bie Xat (-, -en), 
deep, bie Ilcfe (-, -n). 
deep, adj., tief. 
defect, ba« ©cbred^cn (-«, -). 
defender, ber SBertelblger (-9, -). 
defiant, trotjig. 



degrade, entel^ren, enttebrigen. 
degree, ber ®rab (-t», -e). 
deliberate, bebttd^g. 
deliberation, bie ©eratung (-, -en), 
delight, ba« SSergnttgcn (-«, -), bo« 

(gntjllcfen (-«), bic grcube (-, -n). 
delight, v., erfreucn; be — ed, fic^ 

freuen, entgftdft fein (with, Don), 
deliverance, bie ©cfreiung [-, -en), 

bie (grififung (-, -en), 
delude, bctiJren. 
demand, ba« SScrlangen (-«), bet 

«cfe§I (-«, -e). 
demand, v., berlangen, forbem. 
demonstrate, geigen. 
dense, btd^t. 

density, bie 2)i(i^tigfcit (-, -en), 
depart, ab^fa^ren (u, a), ab«)ie^en 

(mf 9«iOflai); fid^ cntfemen, \i^ 

berabfd^teben. 
department, bic Sibteilung (-, -en), 
dependent, ab^(ingig (upon, Don), 
depression of the ground, bie 5Bo* 

benfcnfung (-, -en). 
deprive, berauben (of, gen.); be 

— d, Dcrluftig gcl^cn (of, gen,). 
depth, bie 2:icfc (-, -n); — of 

thought, bic ©cbanfcntlefe. 
deride, Dcrfpottcn, Dcrl^d^ncn. 
derive, f)tt4dtm, bcgtc^en (bejog, 

bcjogen). 
describe, befc^rcibcn (ic, ic). 
description, bicScfd^rdbung (-,-en)» 
descry, erfpftl^cn. 
desert, Dcrlajfcn (ic, a); — ed, Der* 

dbct. 
deserve, Dcrbiencn. 
design, entmerfcn (a, 0). 
designate, ncnncn (nannte, genannt), 

bencnnen (benanntc, benannt). 
desirable, lolinfci^cndlocrt. 
desire, ber ©unfcft (-e«, -^e), ba« 

©crlangcn (-«). 
desire, v., loilnfd^cn, looHen. 
despair, ble SJcrjlDciftung (-). 
despise, Dcrad^tcn. 



GERMAN PROSE COMPOSITION 



147 



destine, beftlntmcn; be — d, fottcn. 

destroy, gerftfircn. 

destruction, bie 3«^f^nmg (-, 

-en), 
detail, bic Sinjcll^cit (-, -en), Me 

Stngel^etten (coU,), 
determine, bcfd^ttefeen (0, 0). 
devastate, ftermttftcn. 
develop, cntmideln; intr., fidj ent* 

ivtddn. 
development, ble (gntooicflung (-, 

-en), 
devil, ber STeufel (-«, -). 
devote, ttberlaffcn (ic, a), tolbmen 

{dat. of pers.); — d, gctodl^t, 

ergeben (dat.). 
devotion, blc grfimmigfcit (-). 
die, ftcrbcn (a, 0). 
diflFer, fid^ untcrfd^dben (ie, ie). 
difference, blc ©trdtigfcit (-, -en), 
different, ftcrfd^icbcn, anber«; of a — 

opinion, anbrer SWdnung. 
difficulty, ble ma^t (-, -n). 
dignitary, ber SBttrbentrftger (-«, -). 
dignity, ble SBttrbe (-, -n). 
dilapidated, ftcrfaffen. 
diligence, ber gldg (-e«). 
dine, frdfen, gu ^ttag effen (ag, 

gegefifen). 
dining-room, bad ©pdfeglmmer (-«, 

-). 
dinner, ba« SWlttagdeffen (-«, -). 
diocese, bie !Dli}gefe (-, -n). 
direct, (ben ©eg) jdgen, todfen (le, 

le), fftl^ren (=lead). 
direction, ble ^Rld^tung (-, -en), 
director, ber ©Ireftor (-«, -en), 
dirty, f^tnuftlg. 
disadvantage, ber flbdftanb (-e«, 

-e). 
disagree, kDlberfpreci^en (a, 0) (with, 

dat.). 
disappear, toerfd^mlnben (a, u), k>er* 

flnfen (a, u). 
discern, untcrfd^dben (le, le), toofyc* 

nel^men (a, genomnten). 



discover, entbedfen, auf«finben (a, u). 
disgrace, ble ©d^anbe (-). 
dish, ble ©d^ttffd (-, -n). 
dismount, ab^ftelgen (le, le). 
<iisplay, gdgen, pr ®d^au tragen 

(u, a), 
displease, mlfefaffen (fid, a) (dot.). 
disposal, ble ©erfttgung (-, -en); 

have at one's — , ttber ettoad gu 

Detfttgen §aben. 
dispute, ber ©trdt (-e«), ber 3tole* 

fralt (-«, -e). 
dispute, v., beftrdten (beftrltt, be* 

ftrltten), an*fed^ten (0, 0). 
disrupt, jerrdfeen (I, I), ft5ren. 
distance, ble geme (-, -n), ble 

©die (-, -n), ble ©tredte (-, -n); 

some — , adv., dne furje ©trede 

(tt)dt); for a great — , todt^ln. 
distant, fern, entfemt. 
distinctive, befonber. 
distinguish, untcrfd^dben (le, le). 
distinguishable, erfennbar. 
distress, ber ©d^merg (-e«, -en), bad 

Unglttdf (-«). 
distribution, ble SSertdlung (-, -en), 
district, ber ©egirf (-«, -e), bad 

@eblet (-«,-e),ble®e8enb (-,-en). 
distrustful, mifetraulfd^. 
disturb, ftiiren, auf*ft5ren, auf-regen. 
dive, landmen, 
divers, Dcrfd^leben. 
diversion, ble Unterl^altung (-, -en), 

bad ©ergnftgen (-«, -). 
divide, trennen. 
divine, gfittlicb. 
division, bie (glntdlung (-, -en), ble 

©eftlon' (-, -en), 
do, tun (tat, gctan), an^rld^ten 

(damage); — wrong, unred^t tun. 
doctor, ber Potior (-«, -en); the 

— *s degree, ber ©oftorgrdb (-ed, 

-e); — of laws, ©of tor ber 

9{ed^te. 
doe, bad ^t^ (-d, -e). 
dog, ber $unb (-ed, -e). 
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doines, bad 2:un (-«), bcr S^^^' 
trdb (-«, -c). 

dominion, ba« SRcic^ (-c«, -e), bad 
@cbiet (-«, -e), bic ganb^aft (-, 
-en), bcr 2anbc«tcll (-«, -c), blc 
©crrfd^aft (-, -en) ('=rule). 

door, bic ittr (-, -en). 

double, inlr., fid^ bcrboppeln. 

doubt, bcr 3^cifrf (-*# -); no — , 

adv.f o^ne 3^2ifel. 
doubt, v., jiDcifcln. 
down, adv., nicber, l^inunter; — to, 

bid gu. 
dozen, bad IDuftenb (-d, -e). 
draft, ber (5nttt)urf (-d, ^e). 
drag, fd^leppen; — hither, §erbei* 

f($ieppen. 
dragon-fly, bie gibette (-, -n). 
drain, trinfcn (a, u), leeren. 
drama, bad !Drama (-d, -men), 
draught, bcr 2:runf (-d, --^e). 
draw, gie^cn (jog, gcaogen); — 

forth, fortsgicl^cn, ^craud^jicl^cn; — 

up, ein*gle^cn, fid^ aufmd^ten (= 

straighten up), 
drawer, bcr SiudgUQ (-d, --^c). 
drawing-hall, bcr 3^<^^foaI (-d, 

-fftlc). 
dreadful, furd^tbar. 
dream, ber 2:raum (-d, -"^e). 
dream, v., trftumcn; — ing, trttu* 

nterifcl^. 
drench, baben. 

dress, flelben; — up, an*nclbcn. 
dressing-room, bad Slnflcibcgimmcr 

M, -). 

drink, ber S^runf (-d, -^c); food and 
— , (bad) (gffen unb 2:rinfcn. 

drink, v., trinfcn (a, u). 

drip, trfipfdn. 

drive, trctbcn (Ic, Ic), iagen; — 
away, fort*trclbcn, Dcrtreibcn, Dcr* 
iagcn; — down, l^inab-trcibcn; — 
off, ftcrfd^Iagcn (u, a) (off its 
course); — out, aud*treibcn, Der« 
treiben. 



drop, bcr 2:ropfcn (-d, -). 

drop, V.J fatten laffen (ic, a) (=let 

fall); — down, §cmiebcr*gc]Jen 

(fitufi. gcgangen). 
drown, crtrinfcn (a, u),HfUr. 
drowsiness, bic ©d^lfifrigfdt; — 

during the sermon, ber Stix^j^tn* 

Waf (-d). 
drowsy, fd^lttfrig, clnfd^lfifemb. 
drug store, bic apot^c'fc (-, -n), blc 

!Drofiucrie' (-, -n). 
druggist, ber apot^cTcr (-d, -), ber 

©rogulft' (-en, -en), 
dry, trodCen, bttrr. 
duck, bie (gnte (- -n); wild — , bie 

©ilbcntc (-, -n). 
due; it is all — to . . ., att bad Ift 

Deranlagt burc^ . . . 
duel, bcr 3^^fanipf (-d, ^), bad 

^Duett' (-d, -c); fight a — , fldj 

buctticrcn. 
duke, ber ©ergog (-d, -^e). 
dull, buntpf. 

duration, blc !Dauer (-). 
during, m&^renb. 
dust, ber ©taub (-cd). 
Dutch, l^ott&nbifd^, nicbcrlttnbifd^. 
duty, blc ^flid^t (-, -en), bic ©cr- 

pflid^tung (-, -en); be in — 

bound, bie ^ftic^t §abcn, Dcrpflid^ 

tet fcln; on — , im !Dicnft. 

dwarf, ber 3^^8 (-^/ -«)• 

dwell, l^aufen. 

dwelling, — house, bic ©ol^nung 

(-, -en), bad 2Bol^n§aud (-cd, -^cr). 
dwindle, ab^nei^mcn (a, genommen), 

fld^ derringem. 
dynasty, bie S)Jjnaftie' (-, -n); 

the HohenzoUem — , bad ©aud 

^o^cngottcm. 

B 

each, icber, — c, — ed; — other, ehi* 

anber, fld^. 
eager, gefpannt, clfrlg (lover). 
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ear, ba« 0§r (-c«, -en). 

early, frll^; — poems, SuQcnbge* 

bld^tc (plur.). 
earn, crtoerbcn (a, 0), tocrblcncn. 
earnest, ernft, aufrit'&tig. 
earth, blc (grbc (-, -n); on — , auf 

(Srben. 
earthly, irblfci^. 

earthquake, ha^ (grbbcbcn (-«, -). 
ease, bic 9lu]^c (-), ber SBol^Iftanb 

(-e«). 
east, bcr Often (-«, -); East Prus- 
sian, oftpreugifd^. 
Easter, bie Oftem (plur.), ba« 

Ofterfeft (-e«, -e). 
easy, leic^t; on — terms, unter 

letd^ten ^ebtngungen. 
eat, effcn (ai, gegcffen). 
eating-house, ba« ©peifel^au* (-c«, 

"*cr). 
ebb, bie (gbbe (-, -n). 
ecclesiastic, ecclesiastical, fird^* 

Ud^. 
echo, ba« (gd^o (-«, -«). 
economic, (DoIf«)n)lrtfd^aftIid^. 
economical, 6tonomx\^, toirtfd^oft* 

edge, ber ^onb (-e«, -^er), ber <Saum 

edifice, bad ©ebttube (-«, -), bcr 

©au (-«, -ten), 
editor, ber ^eraudgcber (-«, -). 
education, bie (grglcl^ung, ber Un* 

terrld^t (-«), bic Hudbilbunfl. 
educational establishment, bie Un« 

terri(i^t«anftolt (-, -en). 
eflFective, tolrffam. 
eflFort, bie Slnftrcngung (-, -en), bic 

arbeit (-, -en), bie ©ettttigung 

(-, -en), ba« ©eftrebcn (-«). 
e.g., SMin ©cifpiel (j. ©.). 
egg, bo« (gi (-[e]«, -er). 
eight, ad^t. 
eighty, ad^tgig. 
either . . . or . . ., entn)eber . . . 

ober . . .; teiU . . . teiU . . . 



elapse, t)orttber*8e]^en (ging, gc* 

flangcn). 
Elbe, bie (gibe (-). 
elderly, ftltlic^. 
elect, mfil^lcn. 

elector, ber ^urfttrft (-en, -en), 
electricity, bie (glcftrigittlf (-, -en), 
elegant, fcin, fd^On. 
elevation, bic ^'6^t (-, -n), bic 3ln* 

^fil^c (-, -n), bie ^ebung {abstr,) 

(-, -en), 
elm, bie Ulme (-, -n). 
else, fonft, anber«; nowhere — , fonft 

nirgcnb«; — where, fonfttoo, an* 

berdrto. 
embassy, bie @efanbtfd^aft (-, 

-en), 
embrace, umfaffen. 
emigrant, ber Sintoanberer (-9, -), 

bcr 3lu«n)anbercr (-«, ^). 
emit, ou«*ftro^len. 
emperor, ber ^oifer (-«, -). 
empire, ba« dtdd) (-«, -c), bad 

f aifcrreid^ (-«, -e). 
employ, befd^fiftigcn, an^toenben 

(tuanbtc, getoonbt). 
employee, ber Sngcftcfftc (-n, -n). 
empty, au«4ccrcn, aud^giclcn (0, 0) 

(=pour out), 
emulation, ber SBcttftreit (-«, -c). 
encamped, gclagcrt, im Soger, 
enchant, Dcrgaubem, bejaubem. 
enclose, see inclose, 
encourage, crmutigen, Tint gu* 

fprcd^en (a, 0) (dat. of pers.), 
end, ba« (gnbc (-«, -n), ba« 3iel 

(-e«, -e), bcr ^medf (-«, -e); to 

this — , ju bicfem S^^^^- 
end, v.f cnben. 

endeavor, fid^ bcmtll^en, fud^en. 
endless, enblod. 
endow, aud*ftattcn; — with, Der* 

fd^affcn (dat. of pers.). 
endurance, bad (grtragen (-d), bie 

©c^arrtid^fcit. 
enemy, ber JJcinb (-cd, -c). 
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energy, blc (Sncrfiie', blc ^raftfUflc. 
engage, on*tt)crben (a, o); — d, be* 

Wftftlgt (in, mit). 
engine, blc !Dainpfmafd^inc (-, -n). 
engineering, bie 3nQenteur«^unft, 

bie SJ'lQfci^inenhtnbe. 
England, (ba«) (gnglanb (-«). 
English, englifd^. 
engulf, berfd^Itngen (o, u). 
enhance, eri^Ol^en. 
enjoy, fid^ erfreucn (gen.), befl^en 

(bcfafe, befcffcn). 
enjoyment, bie greubc (-, -n), blc 

8uft (-, -c). 
enlarge, cttodtcrn. 
enlighten, crlcud^tcn. 
enormous, gemaltlg, fd^rcdfl^, uitgc^ 

^cuer. 
enough, gcnug. 
enraged, h)Utcnb. 
enroll, dn^c^tdbcn (Ic, Ic). 
ensue, folgcn. 
enter, treten (a, e), dn*trctcn (inPr.), 

bctreten (/r.), jlc^en (jog, gcjogcn), 

bcjiel^cn (bejog, bcjogcn) (a col- 
lege); — the army. In blc Wcmtt 

cln*trctcn. 
entertain, l^cgcn (a suspicion), 
entertaining, unter^dtcnb. 
enthusiastically, ftott ©cgdftcrung. 
entice, locfcn. 
entire, gang. 

entirely, fiftnjUcJ, au^fd^tteSUd^. 
entirety, blc ©ongl^dt, blc SSott* 

ftttnblgfdt. 
entrails, blc ©ngerndbe (plur.). 
entrance, bcr (glntrltt (-«), bcr (gin* 

gong (-«, -^e). 
entrap, bcrttcfcn. 

entreaty, blc cmftUd^c ©lite (-, -n). 
envelop, uml^lincn. 
epic, cplfd^. 

equal, gldd^, ttl^nllc^ (to, dcU.). 
era, ba« ^c^toUcr (-«, -), blc 

0erlobc (-, -n), ber ^dtraum 

(-«, *e). 



erect, errlcjtcn. 

erection, blc Srrlc^tung (-, -en), bcr 

©au (-«, -ten), 
escape, entfommen (cntfam, o), cnt* 

ftlei^cn (o, o), cntQcl^cn (cntglng, 

cntgongen) (all w. dat.), 
especially, befonbcrd. 
espy, erfptt^cn. 
essence, bo« ©efcn (-«, -). 
establish, begrilnbcn, errld^ten, dn« 

rlc^ten, an-lcgcn. . 
establishment, ba« ©efd^ftft (-«, -e), 

blc Slnlagc {-, -n). 
estate, blc ©cfl^ung (-, -en), bo« 

ganbgut (-«, -^er), (=rank) bcr 

©tanb (-c«, -"^e); landed — , ba« 

^ammcrgut (-«, -"^cr). 
esteem, blc ^od^od^tung (-). 
etc., u.f.iD. (unb fo todter). 
eternal, ertlg. 
Europe, (guropa (-«). 
even, adv., fogar, fdbft, fogar noc^, 

fd^on; — as, cbenfo; not — , nld^t 

dnmal. 
evening, bcr 2lbcnb (-«, -e); — bell, 

blc 2lbcnbgIodte (-, -n); ringing of 

— bells, ba« Slbcnblttuten (-«). 
event, bie ©egcben^dt (-, -en), ba9 

(grdgnU (-|c«, -fc). 
ever, jcmald, Immcr, ftct«. 
every, jcber, — e, — c«; — body, jcber* 

mann; — thing, atte«; — where, 

llberoa. 
evident, offcnbar, beutUd^, ougcn* 

fc^dntld^. 
evil, ba« Ubd (-«, -), ber amfeftonb 

(-c«, -^e). 
evince, an ben Sag legen. 
exact, gcnau; most — ^ly, fufd gc* 

nauefte. 
examination, blc ^rllfung (-, -en), 
examine, unterfud^en, betrad^ten, fra« 

gen (=ask). 
example, ba« 5Bdfpld (-«, -e); for 

— , gum SBdfpld (g. «.). 
exceed, tlbertrcffcn (ttbertraf, o). 
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Excellency, bic (g^ccttcng' (-, -en), 
excellent, dorgttgUd^, au^egeid^net. 
except, v., (fti««nel^mcn (a, genotn* 

nicTi). 
except, adv., au^enomnten, auger 

(dot.). 
exception, bic Slu^nal^tnc (-, -n). 
exchange, ftcrtaufd^cn (for, mlt or 

gegen), aud^taufd^en. 
excite, crregen. 

excitement, bic Slufregung (-, -en), 
exclaim, ou«*rufen (Ic, u). 
excuse, entfd^ulbigen, flc^ toeigem 

(= decline). 
exercise, bie ©etoegung (-, -en); — 

in high throwing, bie SGBurfWbung 

exercise, v., llben. 

exert, ou«*tlben. 

exhale, aud^atnten. 

exhaust, erfd^fipfcn, ermttben. 

exhibition, bic Slu^ftcttung {-, -en). 

exist, bcftcl^cn (bcftonb, bcftanben). 

existence, bic @jiftcng' (-, -en), ba« 
©efte^en (-«), ba« ©ofcin (-«); be 
in — , bcftcl^en (beftanb, beftonben). 

expansion, bie Sludbc^nung, bie @tci* 
ecrung. 

expansive, brcit, runb. 

expect, ermarten; be — ed, foffen. 

expectantly, gcfpannt, bott (grmar* 
tung. 

expedition, ber 8lu«ftug (-«, -^e), 
bie gorfd^ung^reife (= exploration) 
(-f -tt), (of war) ber ^ricgdgug 

expel, ftcrtrciben (ie, ic). 

expense, bie ?lu«0abe (-, -n), bie 

^oft,en (plur.). 
experiment, ejperimcntieren. 
experimental garden, ber ®erfu(i^d« 

gotten (-«, •*). 
explain, erflttren. 

exploration, bic (grforfd^ung (-, -en), 
explosion, ber StnaVi (-t», -c or ^t). 
expose, aud«fet^en {dot.). 



express, cm«*brlldCen, bcjciti^nen. 
expression, ber ?lu«brudC (-«, -^e); 

give — to, ?lu«brudC gcben (a, e) 

(dai,). 
extend, intr., fld^ erftredfen, (^ offer) 

gcmtt^ren (dot, of pers.); — ed, 

au«gcbe^nt; be — ed, fid^ rid^tcn 

(to, auf w. ace); — beyond, 

l^inaud^gel^en Uber. 
extensive, au«gebc]^nt. 
extent, bo« SWag (-e«, -c), ber Urn* 

fang (-«, -^e), bie tludbel^nung. 
extraordinary, augerorbentlid^. 
exultation, ber 3ubel (-^). 
eye, ba« ?luge (-«, -n). 



fagade, bie gaffabe (-, -n). 

face, ba« ©efid^t (-e«, -er). 

facilities, gUnftige ®e(egen§eiten 
(plur.). 

fact, bie 2:atfac6e (-, -n). 

faculty, bie gafultttt' (-, -en). 

fairly, faum, jicmlid^, tatffid^Uc^. 

fairy, bie gee (-, -n); — tale, bad 
aWfird^en (-«, -). 

faith, ber ®loubc(n) (-n«, -n), bie 
^Religion' (-, -en). 

faithful, treu, getrcu. 

faithfully, getreuUd^. 

faithfulness, bie 2:reue. 

falcon-garment, ha^ galfenfeber* 
flcib (-e«, -er). 

fall, fotten (fiel, 0), finfen (a, u); — 
asleep, cin*frf)lafen (ic, a); — back 
on, (feinc) ^uflud^t ncl^men ju . . .; 
— down, nieber^affen; — in 
(with), jufammen*treffen (traf, 0) 
(mit); — (into), geraten (ie, a) 
(in); — upon, tlbcrfatten. 

falter, irre*mad^cn. 

fame, ber 9?u^ni (-«). 

family, bie gamitie (-, -n), ba« 
$au« (= dynasty) (-c«, -^er). 
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famous, berill^tnt. 

fanqr, bic ^bttntofle (-, -n). 

fancy, v., benfeit (ba^te, gebad^t), 

fl4 bcnfcn, fld^ dn^bllbcn. 
far, todt, fern; adv.y tocit; by — , hd 

toeitcm; as — as, fo todt al«. 
fare, gc^cn (ging, gcgangcn), crgcl^cn; 

how did you — ? tolc gitiQ c« 

3l^cn?; — well, flc^ gut bcfinbcn 

(a, u). 
farm, ber $of (-c«, *c), ba« ©c^fift 

(-«, -e). 
farmyard, bcr ©aucrnl^of, ber $of, 

bod @el^dft. 
farther, todtcr. 
fashion, ble aWobc (-, -n), bie @e* 

ftolt (-, -en), 
fast, adj. J fcft. 
fast, v., faften. 
fasten, bcfeftlgen. 
fatal, Derl^angntddoII, unl^dboU. 
father, ber S3ater (-«, ^). 
fatherland, ba« S5aterlanb (-c«, -^er). 
fathom, blc tlofter (-, -n) (6 feet), 
favorable, gttnftig. 
favorite, ber Slcbling (-«, -c); — 

son, ber Siebling^fol^n (-«, ^t); — 

spot, ber glebUngdplo^ (-e«, -^e). 
fear, ble gurd^t (-). 
fear, v., fftrd^ten. 
fearful, furcj^tbar. 
feast-day, ber gefttag (-e«, -e). 
feature, ber ©runbgug (-e«, -"-e). 
feel, fft^len, empfinben (a, u); m/r., 

flc^ fallen; — bored, Sangctodle 

^aben. 
fellow, bcr ©urfd^e (-n, -n), ber 

«erl (-«, -e). 
fellow-countryman, ber Stmbdmann 

(-«, -Icutc). 
female, n)dblt(i^. 
fence, ber ^awti (-«, -"^e). 
fern, ba« gamfraut (-«, -^er). 
fertile, frud^tbor, ertrag«ffi]^lg. 
festal, fcftUcJ^, fdcrtici^; — hall, ber 

gcftfaol (-«, -ffile). 



festive, fcftUti^. 

festivity, bie geftUd^fdt (-, -en). 

fettered, gefeffelt. 

few, toenige; a — , dnige, dn paax. 

fiddle, bie ®dge (-, -n). 

field, bo« gelb (-t», -tc), bo« ©ebiet 

(-d, -e) (of learning, etc.); — s, 

bie ©efilbe (plur.); — bf studies, 

ba« ©tubienfelb (-e«, -er). 
fifteen, fttnfgcl^. 
fifty, fttnfgig. 
fight, ber ^ampf (-t», ^e); stop the 

— , bem ^atnpfe (Sinl^t tun (tat, 

getan). 
fight, v., fttntpfcn, ftrdten (ftritt, ge* 

ftrittcn); — against, befttmpfcn; 

— on, rtelter fttmpfen; — one's 

way, fld^ burd^^fd^lagen (u, a), 
figure, bie ©eftolt (-, -en); — of 

a saint, bie ^elUgenfigur' (-, 

-en), 
fill, ffttten, an-ffttten, (= fulfill) er* 

fttffcn; — in, au«*fttHen. 
finally, enblid^, guleftt. 
financial, finangleff'. 
finch, ber ginf (-en, -en), 
find, finben (a, u); be found, flcft 

finben. 
fine, fdn, fci^5n, prttd^tlg; — ly, IJcrr* 

Uc^; the — arts, bie fd^dneit 

^ttnfte. 
finger, ber ginger (-^, -). 
finish, beenbigen, DoIIenben. 
fir, bie 2:anne (-, -n). 
fire, bad geuer (-«, -); take — , 

geuer fangen (I, a), 
firearm, bie geuerioaffe (-, -n). 
firebrand, ber geuerbranb (rt9, 

-c). 
fire-hook, ber geuerl^fen (-«, -). 
fire-ladder, ble geuerldter (-, -n). 
firm, ble glrma (-, -men), 
firm, adj.y feft, fld^er. 
first, adj. J erft; adv.y juerft; (in 

enumeration) erften«, crftUc^. 
fiscal, fldfallfd^. 
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fish, ber glW (-^t -OJ — dinner 

bafi gif^gcrit^t (-«, -c). 
fish, v., fiWen. 
fisherman, bcr glfd^cr (-«, -); — 's 

trade, ba« gifd^crgcnjerbc (-6), bic 

gif ^iagb; — 's village, ba« JJifd^cr* 

borf (-«, -^er). 
fishing, ber glfd^fang (-6); — spear, 

bic glfd^gabd (-, -n); — trade, 

bic gifd^crci (-, -en), 
fist, bic gauft (-, -e). 
fix, bcftimmcn; — ed, fejt, bcftimmt. 
flame, bie glamtnc (-, -n). 
flash, funfeln, bliften. 
flatter, fd^tneid^dn. 
flattery, bie ©c^meid^elei (-, -en), 
flee, fliel^en (0, 0). 
flight, bic JJlud^t; put to — , in bic 

giuti^t f^lagcn (u, a); in — , 

P^tig. 
flit, Pottern. 

flock, bie <B^ax (-, -en), 
floor, ber guPoben (-«, •*). 
flourish, gcbei^en (ic, ie), blttljen, 

Dortt)ttrt«*fommen (fant, 0). 
flow, flicgen (0, 0); — along, bal^in* 

Piegcn. 
flower, bic ©lumc (-, -n), bie ©Ittte 

(-, -n). 
flush, pla^Ud^ errOtcn. 
flutter, flattem, toel^en. 
fly, bie gUegc (-, -n). 
fly, v., flicgcn (0, 0). 
flying, bo« ©a^infliegen (-«). 
foam, ber ©cj^aum (-«, *e). 
foam, v., fd^fiumen. 
fog, ber 9lebel H, -). 
fold, faltcn. 

foliage, ba« Scmb (-e«). 
folk song, bad $oI!9Ueb (-c«, 

-er). 
follow, folgen (dai.); — ing, adj.y 

folgenb. 
fond; be — of doing, gem tun (tat, 

geton), mit S3orUebe tun. 
fondle, l^crjcn. 



food, bie ^lal^ng (-, -en), bic 

©pcife (-, -n); — and drink, 

©peifc unb 2:ran(, (gffen unb 

2:rinfen. 
fool, ber Zox (-en, -en), ber !Dunim* 

!opf (-«, -e). 
foolish, tiJric^t. 
foot, ber gu6 (-e«, ■»€); on — , 

gu gu6; set — into, betrcten (a, 

c), tr. 
footboard, ba« gufebrett (-«, -er). 
footpath, ber Sugmeg (-«, -e). 
footprint, ber gu6ftapfen (-«, -). 
for, canj.f benn. 
for, prep., fttr. 

forage, fouragieren, flutter l^olen. 
force, bic ©ctoalt (-, -en), bic 

©tfirfc (-, -n), bie traft (-, -e); 

— (s), bie ^riegdmad^t, bie irup* 

pen iplur.). 
force, v., gtoingen (a, u); — one's 

self, fid^ brttngen; — one's way, 

fid^ einen iSSeg ba^nen. 
forcible, §eftig. 
forehead, bie ©tim (-, -en), 
foreign, fremb, au«lttnbifd^. 
foreigner, ber grembe (-n, -n), ber 

au«tttnber (-«, -). 
foremost, Domcl^mft; adv., an crfter 

©tettc. 
forest, ber SBalb (-c«, -^er), ber 

gorft (-e«, -e or -en); — stream, 

ber SBalbbac^ (-«, -^e), ber ®e* 

birg«bad^ (-«, -^e); — woman, 

bie ©olbfrau (-, -en), 
forestry, bie gorfttoirtfd^aft. 
forfeiture, ber S3erluft (-«, -e). 
forget, bcrgcffen (a, e). 
forgive, ftergeben (a, e). 
forgiveness, bic SBerjeil^ung (-). 
fork-like, gabelffirmig. 
form, bie gorm (-, -en), bie @eftaU 

(-, -en), 
form, v., bilben; be — ed, fid^ bilbcn. 
formation, bic ©ilbung (-, -en), 
former, frttl^er, elJemaUg; the — , the 
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latter, btr (Me, )ni«) tx^cct, hcc 

(hit, bad) Ic^tere. 
formerly, t)or§er, frfl^er. 
fortification, bic ^efeftigimg (-, -en); 

— s, bic Sefhingdtotrfe (plur.). 
fortress, bic geftc (-, -n), bic 

gcftung (-, -en). 
fortune, bad ©c^icffd (-«, -e) (« 

fate), bad @lttcf (-«). 
foster, befSrbem. 
found, fititoben, on^lcgen, errid^ten, 

bauen. 
foundation, bic ©runbfleinlcsung (-, 

-en), ber ©nmbbau M), bcr @nmb 

{-t», ^), bie ©runblage (-, -n) 

(—basis); — stone, bcr ®nmb« 

Hein (-8, -c). 
founder, bcr ©tifter (-«, -), ber 

@ritober (-«, -). 
founding, bic ©ritobung (-, -en), 

bic ainlagc (-, -n). 
foundry, bic ©icgerei (-, -en), 
four, Diet. 

four-room, adj., Dicr^immcrig. 
fourteen, bicrge]^. 
fourth (part), ba« 5Siertcl (-«, -). 
fox, ber gu(i^« (-e«, -^e). 
fragrance, ber $)uft (-e«, ^). 
fragrant, buftenb. 
France, gronfrcic^ (^). 
Franco-German, adj., frongOfif^* 

frank, offcn, fretmlltig. 
Frankfort, gronffurt (-«); — on- 

the-Main, — am SJ^oin. 
Frederick, Jriebrid^ (^). 
free, v., befrcicn. 
free, adj., frei; set — , in greil^t 

fefeen; — of charge, foftcnfrei. 
French, adj., franjdfifc^. 
French, pers., Frenchman, ber 

gronjofe (-n, -n). 
frequent, ^ufig; adv., ^ftg, oft. 
fresh, frifd^. 
freshness, bic Srifd^c. 
friend, ber grcunb (-e«, -c). 



friendly, fccunblu^. 

friendship, bic ^Teunbfi!^ (-, 

-en), 
fright, ber ^dfctdm (-«, -). 
frighten, tx^d^xtdm, ftngftigen. 
frightful, fur(!^t6ar. 
frog, ber grof* (-e«, *e). 
from, Don, (=out of) au«; — ... 
' on, Don ... on; — among, unter 

. . . iDcg, and, and ber 3Jhttt, Don 

. . . iDcg, Don . . . l^enmd. 
front, bie ^orbecfette (-, -n); in — 

of. Dot, an; — door, bie ^audtito 

(-, -en), 
frost-giant, ber groflriefe (-n, -n). 
fructify, bcfnif^ten. 
fruit, bie 3ru(!^t (-, -»e); — tree, ber 

Obftbaum (-«, ^), ber ^^(i^t* 

bourn (-«, *e). 
fuel, ba« ^enn^l) (-e«, *er). 
fugitive, adj., fltt^tig; pers., bee 

gllU^tJing (-«, -e). 
full, Doa. 

fully, DSaig, DoOenbd. 
fun, ber ^d^cci (-e«, -e), ber @|mi§ 

{-t», ^), ber junior (-«, -e); 

make — of, Dcrfpotten. 
fundamental, grunblcgenb. 
funds, bic gonbd (plur.), bie i^O' 

pitolien (plur.). 
funeral, ba« I6cgr&bnt« (-fc«, -fe); 

— pile, bcr ^(!^etterl^ufen (-«, -). 
furnace, bic (5ffe (-, -n). 
furnish, Dctfc^ (o, e), ttefem (dai. 

of pers.). 
furniture, bie SWiJbd (plttr.). 
further, tt>eiter, femer, loeiter^n. 
furthermore, flberbicd. 
future, adj., gulttnfttg. 



gain, geminnen (a, o), erringen (a, u), 
erlongen; — the upper hand, bie 
Ober^anb geminnen (a, o). 
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gallery, blc (gmporc (church) (-, 

-n). 
game, bad ©picl (-8, -e); — bag, 

btc Sagbtafd^e (-, -n). 
gang, blc S^iottc (-, -n). 
garden, bcr ®artcn (-«, ■«•). 
gardener, bcr ©ftrtncr (-«, -). 
garlanded, utnfrftngt, bcfr&ngt. 
garment, bod ©cmanb {-t», -"^cr), 

bad Stidh (-c«, -cr). 
gate, bad Zot (-cd, -c), blc ^fortc 

(-, -n); keeper, bcr ^ortlcr 

(-d, -d). 
gateway, bcr 2:om)C8 (-d, -c). 
gay-colored, bunt. 
gaze, bllrfcn; — after, nac]^*fcljcii 

(a, c) (dat.); — at, atis'ftarrcn; — 

down, l^lnab^fcl^ctt (a, c), l^lnab^ 

f(i^aucn. 
general, bcr ©cncral (-d, -c or 

general, adj., affgcmcln. 

generally, gcm^l^Ud^, In bcr ^t%tl, 
Im attgcmdncn. 

generation, bad ©efd^lcd^t (-^ -cr), 
bad SWcnfd^cnaltcr (-d, -). 

genre painting, blc ®cnrc«5&ialcrcl. 

gentle, fanft, Idfc, Idd^t. 

gendeman, bcr ^crr (-n, -en), bcr 
Tlaxm Don ©cburt. 

gentiewoman, blc (Sbclbamc (-, -n). 

genume, cd^t, ma^r. 

geographical, geoQrapl^lfc^. 

German, adj., bcutfd^; old — , alt* 
bcutfd^; — Sea, bie iRorbfcc. 

German, pers., bcr !Dcutfd^e (-n, 
-n). 

German (^language), bad !Dcutfci^c. 

Germanize, naSondlflcrcn. 

get («= receive), bcfommcn (bcfam, o), 
crljaltcn (Ic, a), (»= fetch) §oIcn; 
— along well, gut gcl^cn (glng, 
gcgangcn) (impers. w. dot. of 
pers.)'y — away, fort*fommcn 
{tarn, o); — back, jurttrf^fommcn 
{tarn, o); — into, l^lndn*fomnicn 



(tarn, o) (In), l^lndn^gdangcn (In); 

— oflF (well, badly), (gut, fd^Icc^t) 
baDon*(ommcn (fam, o); — ready, 
fld^ (etmad) gurcd^t^nta^cn. 

giant, bcr ^Icfc (-n, -n). 
giantess, bad Sllcfcntodb (-cd, -cr). 
gift, bad ©cfd^cnf (-d, -c), blc ®abe 

(-, -n). 
gifted, bcgabt. 
gigantic, rtcfcnl^aft, m&d^tlg. 
gild, bcrgolbcn. 
gird, gtirtcn. 

girl, bad aWttbd^cn (-d, -). 
give, gcbcn (a, c); — expression, 

Sudbrucf gcbcn (to, dot,); — rise 

to, bcrurfaci^cn; — up, auf*gcben 

(a, c). 
giving, blc (grtdlung (-, -en), 
glad, frol^; I am — ^, cd frcut mldj, 

Id^ frcuc ntld^. 
gladden, bcglUdfcn. 
gladly, gem (e.g. I — do it), mlt 

grcubc; most — , fel^r gem. 
glance, bcr ©Udf (-d, -e). 
glaring, gtttngcnb, bicnbcnb. 
glass, bad ®lad (-cd, •'cr). 
glisten, glftngcn. 
glitter, glttnjcn, funfdn. 
globe, blc (grbc (-, -n). 
gloomy, trttbc, pnfter. 
glorify, Dcr^crrlld^cn. 
glory, bcr S^ul^ni (-d). 
glove, bcr ^anbfd^ulj (-d, -e). 
glow, glUl^cn. 
gnat, blc madt (-, -n). 
go, gc^en (glng, gcgangcn), toanbdn; 

— aboard, an ©orb gcljen; — 
along, mlt^gcl^cn; — away, fort* 
gcl^cn; — down, ^lnuntcr*gcl^cn; — 
forth, aud*ge^en, n)citcr*gc^cn; — 
on, h)dtcr*gcl^cn, Im @angc fdn; 

— out, aud*ge]^cn; — to work, and 
3Bcrf gc^cn; — up, ftdgcn (le, Ic). 

goal, bad 3ld (-cd, -c). 
goat, blc 3lcgc (-, -n). 
god, bcr ®ott (-cd, *cr). 
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goddess, bit Qdtttn (-, -ncn). 

gold, ba« &oU> (-e«). 

golden, golbou 

good, gut; — nature. Me ©utmilttg* 

feit; what — would it do me? 

tMA iD&rbe t& mix ffdfm? 
good-for-nothing, bcr Xougmtf^td 

(-e«, -t). 
goose, bie @an« (-, *e). 
Gothic, got^ff^. 
govern, Tcgieren; — ing power, bie 

^tegienniQdgenalt (-, -en), 
government, bie 9{egiennig (-, -m). 
governmental; — work, bo« 9ie» 

gienmg^gcff^fift (-«, -c), ba« 

@taat«Qef(^fift M, -«). 
grace, bie 9nniut, bie S^jhi^t (-). 
grade, ber 9iang (-e«, *e). 
gradually, aQm&^ic^, langfam, na6f 

inib jutif. 
graduation; certificate of — , ba^ 

abgangdgeugnid (-\t9, -fc). 
grain, bad ©etreibe (-«, -); — field, 

bad i^ontfdb (-ed, -tt), bad @e* 

treibefelb (-ed, -tt); — sheaf, bie 

®arbe (-, -n). 
grand, ^erdid^. 

grandfather, ber ©rogtoater (-d, *). 
grant, getoa^ren (dot. of pers.). 
granting, bie Serlei^img {-, -en), 
grape, bie Xroube (-, -n). 
grapevine, bie 9iAe (-, -n). 
grass, bad ®rad (-<d, -er). 
grassy, grofig; — ridge, ber Sloin 

M, -«). 
gratitude, bie ^)anlbarfeit (-). 
gravel pit, bie ^edgrube {-, -n). 
gray, gtau. 

great, gro§; — ly, f^. 
Great Britain, ©rofebritomtien (-d). 
Greek, ber @rie(^e (-n, -n). 
green, grftn. 
greet, grttfeen, begragen. 
grief, ber ^mmer (-d, -), ber 

@ram (-d). 
grieve, fid^ grfimen, tntuem. 



ground, ber 9oben (-d, ^), bie (Sxht 
(-, -n); — floor, bad Gi^cfd^ft 

group, bie @ruppe (-, -n), bie 9tci^ 

(of poems), 
grow, fiilr., )iMi4fen (u, a); *^., 

pftangen, jie^ (jog, gqogen), 
'an«bcaien; — out of, entjte^ 

and . . . (entftanb, entftanben); — 

up, auf^UMid^fen, ^eron^iiHu^fen, 

entfte^ 
grown, odj.j ertDad^fen. 
growth, bad Skc^fen (-d), bie Wbl* 

pfian^wa^ (-, -en), ber Sniira^ 

(-ed, ■-«). 
grudge; bear a — , mtlgitai^ fciit 

idai.). 
gnifiF, grob, rau(. 
guarantee, geiDfi^4ei{ten. 
guard, bie ®ac^ (-, -n), bie S^ilb* 

xoa^t {-, -n); keep — , f&adft 

^ten (ie, a); — house, bie SSo^e 

(-. -ti). 
guard, v., bctoaiten, beff^S^en. 
guest, ber ®afl (-«d, *e). 
guide, ber gfli^rer (-d, -). 
guide, v., lenfen, fteuem. 
guild, bie ®ilbe (-, -n), bie 3imft 

guinea, bie ©uinee {-, -n). 
Guinea, Guinea, 
gulden, ber ©ulben (-d, -). 
gun, bad @efc^g (-ed, -t). 
gymnasium, bad @)|ntnaft]nn {-9, 
-pen). 



hair, bad ,©aar (-ed, -e). 
half (part), bie ©filfte (-, -n). 
half, adj., fjfilh; — broken, (albge* 

fprcngt; — dead, ^btot; by — , 

urn bie ^fte. 
hall, bie $aOe (-, -n), ber ^od (-ed, 

afile). 
hammer, ber jammer (-d, *). 
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hand, Me ^onb (-, -^e); on — , jur 

Qcmb, 
hand, v., rdd^cn (dai. of pers.). 
handicraft, ba« ^atibmcrf (-«, -e). 
handiwork, bic ^onbarbeit (-, -en), 

ble ^unftarbett (-, -en), 
handle, bcr ^anbgriff (-«, -e), ber 

©riff (-«, -e). 
handsome, \d)'6n, l^Ubfci^, prftd^tig. 
hang, tr., l^fingen, l^ttngcn laffcn (ie, 

tt); intr., l^angcn (I, a). 
Hanover, $annot)cr (-«). 
Hanseatic League, ber ^anf a*©unb 

(-c«), bie $anfa. 
happen, gefd^el^cn (a, c). 
happiness, ba« ®IM (-«), bie 

©Ittcffeligfelt {-, -en). 
happy, glttdlic^, frd^ttd^ (glad), 
harbor, ber $afen (-«, ■«^). 
hard, l^art, f^mer, ftarf, (« severe) 

ftrcng. 
hardly, fd^toerlic^, faum. 
harai, ber ©d^aben (-«, •*). 
harm, v., fd^aben (dat.)y ein 8elb tun 

(tat, getan) (dot.). 
harmonious, l^armonifd^. 
harmony, bcr (ginflang (-«, -^e), ba9 

(gbenmaS (-e«, -e). 
harvest, bie (gmte (-, -n). 
haste, bie @ile. 
hasten, eilen, flc^ beeilen. 
hasty, l^oftig, eilig. 
hat, ber ^ut (-e«, -^e). 
hatchet, ba« ©eil (-e«, -c). 
haughty, tro^lg. 
have, l^aben (^attc, gc^abt); — to, 

mttffen (mufete, gemufet); — some- 
thing done, etooad tun laff en (ie, a), 
hay, ba« $eu (-e«). 
head, ber ^opf (-t», ^t), bod ^aupt 

(-ed, -^er); — of a department, 

ber abteilungdci^ef (-«, -«), ber 

?lbteiIung«*5Sorfltenbe (-n, -n); 

come under the — , gum ©cbicte 

. . . ge^flren. 
headgear, bic ^opfbebecfung (-, -en). 



health, bie ©cfunbl^eit (-, -en), bad 
©cfinbcn (-«); good — , bad 
3Bo§lbcfinben (-«). 

healthy, gcfunb. 

heap, bcr $aufc(n) (-n«, -n). 

hear, §drcn. 

hearer, bcr ^iJrer (-«, -). 

heart, ba« $crj (-cn«, -en); lose — , 
ben aWut tocrlicrcn (0, 0); know by 
— , audiDcnbig toiffen (tougte, ge* 
h)u6t), au«toenbig Wnnen (fonnte, 
gefonnt); — of man, ba« SWen* 
fd^en^crj (-en«, -en). 

hearty, ^erglid^. 

heat, bic ^i^e. 

heated, l^cig. 

heathen, ber $eibe (-n, -n).' 

heavenward, adj., l^immcltottrt* ge* 
ric^tet. 

heavy, fd^tuer, ftarf, bicjt. 

heel, bic gerfc (-, -n); take to one's 
— s, gerfcngclb geben (a, e). 

height, bic $5^c (-, -n). 

help, bic $ilfc (-, -n). 

help, v., ^elfcn (a, 0) (dot.). 

henceforth, fortan, Don {c^t an, 

Henry, ^cinrid^ (-«). 

herd, bie $crbe (-, -n). 

here, l^icr. 

heretofore, bi^Iang. 

hermit, bcr (ginficbler (-«, -). 

hero, bcr $elb (-en, -en). 

heroic, l^clben^aft; — size, bic fiber* 
Icbendgrdge. 

heron, ber ^ei§er (-«, -). 

hesitate, jiJgem. 

Hesse, ^effen (-«); — Darmstadt, 
^cffen*2)onnftabt (-«). 

Hevelda, bie $a»cl. 

heyday, bie golbene 3«it, bie ©Ittte* 
gelt (-, -en). 

hide, bo« gcff (-c«, -c). 

hide, v., fterbcrgen (a, 0). 

high, l^od^; — art, bie fd^flnc ^unft 
(-, -"^c); — school, bie ^od^fd^ule 
(university rank) (-, -n). 
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hill, btr ©flgd (-«, -); — country, 
ba« ^ttgcttonb (-c«, -^cr). 

hinder, §inbem, derl^tTtbem. 

historical-philosophical, ^iftortf^' 
pl^ilofop^ifd^. 

history, bic ©efd^id^tc (-, -n); gen- 
eral — , blc ©cltgcfd^i^tc (-, -n); 
— of Saxony, ble fttd^flfc^c @e* 
fc^id^te. 

hit, treffcn (traf, o); — upon, lorn* 
men auf ((am, o). 

hither, l^crbd. 

hold, ber ©c^iff«raum (-«, ^). 

hold, v.y l^olten (ie, a), ab«]^alten (a 
festival); — fast, fcft^altcn; — 
on, fcft^ttlten; — out, entgegen* 
l^Iten, ^in*^ltcn; — up, aufsljd- 
ten, in bte ^dl^e gotten. 

hole, bie ^fi^lung (-, -en). 

hollow, ](|o]^l. 

holy, l^ciUg. 

home, ba« $cim (-«, -c), ble ^eim* 
fttttte (-, -n), bie ^etrnat (dis- 
trict, country); at — , bal^dm, ju 
^oufe; adv., ^eim, no^ $aufe; — 
life, bad ^Hu^li^t Seben (-9). 

homeless, l^eimatlod. 

homelike, tool^nUci^, anl^etmelnb. 

homeward, ^eimtDttrtd. 

honest, e^rlid^. 

honey-wine, ber ^onigtoeln (-«, -e). 

honor, bte (gl^re (-, -n); with high 
— , mlt groger Slu«getci^nung. 

honor, v., e^rcn; — ed, ftere^rt. 

honorable, e^rendoff. 

hope, ble ^offnung (-, -en). 

hope, v.y ^offen. 

hopeless, ^offnungdlod, audfld^tdlod. 

horizon, ber ^orijont (-«, -e). 

horn, ba« $orn (-«, --^cr); — beam, 
bic ^agebucj^e (-, -n). 

horse, ba« *^5ferb (-e«, -e); take — , 
gu ^fcrbc ftctgen (Ic, te). 

horseback, on, gu *?5ferbc. 

host, bic ^(i)ax (-, -en). 

hostile, fclnbltd^, fdnb (to, dot.). 



hot, f^i. 

hour, ble ©tunbe (-, -n). 
house, bad ©au« (-e«, •'er). 
household, ber ©au«^It (-«). 
housekeeping school, bie $au9f^aU 

tung«fc^ulc (-, -n). 
housing, bie Unterbrlngung, ble 

2Bo§nung«geIegen]Jdt (-, -en), 
how, h)ie. 
however, aber, bod^, iebod^; tole . . . 

howl, l^eulen. 

huddle, l^ocfen. 

huge, getoaltlg, ungefttge. 

hum, fummen. 

human, menfdJUi^; — kind, ber 

SWenW (-en, -en); coU., ble SWen- 

Wen. 
humble, bemtttlg. 
humiliate, bemlltlgen. 
humiliation, bie 2)emtttlgung {-, 

-en), 
humor, ber ^umor' (-«, -e). 
hundred, l^unbert; noun, ha^ $un« 

bert (-«, -e). 
hunger, ber hunger (-«). 
hunt, fud^en (for, nad^). 
himter, ber 3ttger (-«, -). 
hurl, fd^Icubem. 
hurriedly, dUg, fdjncff. 
hurry, dlen; — home, IJdm ellctt. 
hurt, bcrle^en, toe^ tun (tat, geton) 

(dot.). 
husband, ber 2Wami (-e«, -^er), ber 

&tmaf){ (-«, -e). 
hut, ble $1ltte (-, -n). 
hymn, ba« ^angettld) (-e«, -er). 



ice, ba« (gl« (-e«). 

ice-boat, ber <gl«faljn (-«, •'e). 

ice-sledge, ble (gU^ltfd^e (-, -n). 

ice-sling, ble (gl«fd^Ieuber (-, -n). 

Iceland, 3«lanb (-«). 

icy surface, ble (gleflftdje (-, -n). 
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idea, bie 3bec (-, -n), blc S5or* 

ftettung (-, -en), 
ideal, ibeal'. 

if, tocnn, ob; as — , old totm, M ob. 
ignite, geucr fatiQcn (i, a), 
ill, libel. 

ill-disposed, ttbelgeflnnt (to, dot.), 
illtreat, tnigl^anbeln. 
ill-treatment, bie Hllifel^anblung {-, 

-en), 
illuminate, beteud^ten, erleud^ten. 
illustrate, itluftrteren. 
image, ba« ©lib (-e«, -er). 
imagination, bie ^l^antafic (-, -n). 
imagine, benlen (bod^te, gebad^t), 

^alten fttr . . . (le, a), fld^ (dot.) 

eln*bUbcn. 
imbued, burd^brungen (with, Don), 
immediate, unmittelbor, angrengenb, 

nttd^ft; — ly, fofort. 
immovable, unbetoegttd^. 
impart to, geben (a, e), toerlcil^en (ie, 

ie), brtngen (brad^te, gebrad^t), bet« 

brlngen (d€U. of pers.). 
impel, an*treiben (ie, ie); impelled, 

ben)ogen, angetrieben. 
implore, on^ftel^en (for, urn), 
importance, bie SBid^tlgfelt {-, -to), 

bie ©ebeutung (-, -en), 
important, ivid^tig. 
imposing, anfel^nlic^. 
impossible, unmOgUd^. 
impressiveness, bie (SinbrtngUd^Iett. 
improbable, unh)a§rfd^etnUd^. 
impulse, ber ?lntrieb (-e«, -e), bie 

tlnregung (-, -en), 
in, in; — and out, nad^ Innen unb nad^ 

aufeen; — so far (as), fo toelt (al«). 
incessant, unaufj^drlid^. 
inclose, ein^fd^Iiegen (o, o), um* 

fd^Uefeen (o, o); — d, befeftt (by, 

mlt). 
included, einbegriffen, ntit (Sinfd^Iug 

(gen.). 
income, ba« (glnfommen (-«, -), ber 

8eben«untcrl^alt (-«). 



incomparable, untoergleid^Ud^. 

incomplete, unboQenbet. 

increase, ber S^^^^^ {-^)t bie 

3unal^nie (-, -n). 
increase, v., iu^ncl^men (a, genom* 

men), toad^fen (u, a), fld^ ou«* 

bel^ncn; /r., tocmicl^ren, er^iJ^en. 
indeed, in ber 2:ot, tool^rlid^, toirflid^. 
independence, bie ©elbftftnbigfeit, 

bie Unabl^dngigfeit. 
independent, fret, unab^ttngig; — ^ly, 

unabl^ttngtg Don anbem. 
index, ber 3nbejr (-e«, -e). 
index finger, ber 3^gcftnger (-«, -). 
Indian, ber 3nbianer (-«, -). 
indicate, on*geigen. 
indication of life, bod iBebendjeid^en 

(-«, -). 
indifferent, gleid^gilltig. 
indigenous, etnl^eimifd^. 
indignation, bie (Sntrttftung (-). 
induce, betoegen (o, o), fteronlaffen. 
inducement, bie Slnreigung (-, -en), 
industrial, Inbuftriell'; — center, bie 

gabrtfftobt (-, -^e); — school, bie 

©etoerbefd^ule (-, -n). 
industry, bie 3nbuftrie' (-, -n), ber 

®eh)erbflei6 (-e6), bad ©etoerbc 

(-«, -). 
inevitable, unbemteibUd^. 
inexhaustible, unerfd^Opftid^. 
inexorable, unerbittlid^. 
inferior, geringer. 
infernal, Derteufelt. 
influence, ber (glnfluS (-^f "'Of blc 

(glnmlrfung (-, -en), 
inform, benad^rl(^tlgen. 
information, bie S^lad^rld^t (-, -en), 

bie Slu«funft (-, -e). 
inhabit, bemol^nen. 
inhabitant, ber (glntool^ner (-9, -). 
inject, ein^fpriften (dat. of pers.). 
inlet, bie ©ud^t (-, -en). 
innumerable, gai^ffod. 
inoffensive, i)axmlo9, arglod. 
inquire, frogen (into, nad^), fld^ er« 
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funblficn (na(i^),na(i^*forfci^cn (dat.\ 

TiQc^^fragen. 
inquisitive, ncugierig. 
inscription, bie 3nfd^rift (-, -en), 
insipid, fobe. 
inspire with, ein^fUJgcn. 
instance, ba« ©ctfpid (-«, -e); for 

— , jum ©cifpici (g. «.)• 
instead of, ftatt, anftott (gen,), 
institution, bic Hnftalt (-, -en), 
instruction, ber Unterrid^t (-«, -e); 

aid to — , ba« ge^rmittel (-«, -). 
insufficient, unguretd^enb. 
insurance, bie ©erfld^crung {-, -en), 
intact, un^erfel^rt. 
intellectual, geiftig. 
intend, beabfid^tlgen. 
intent, bcbod^t (upon, auf w, ace.), 
intercourse, bcr ^erfel^r (-«). 
interest, ba« 3ntereffe (-«, -n), ber 

SBortttl (-«, -e); in the — of, 

gum ©eften (gen,); take — in, 

@efattcn finben an (dat.), 
interesting, Intereffanf . 
interior, bo« 3fnncre, 3tinere« (adj. 

noun); ber 3nncnraum (-«, ^t) 

(room), 
interrupt, unterbrcd^cn (a, o). 
intertwine, burd^fte^tcn (o, o). 
intimate, inntg, eng, bertraut, intlm'. 
intrenchment, bie SSerfc^angung (-, 

-en), 
introduce, ©ngang fterfd^affen (dat.), 

mit fld^ brlngcn (brad^te, gcbrad^t). 
introduction, bie (Sinfftl^rung (-,-en). 
invade, eln*fotten (flcl, a), 
invasion, ber (Sinfott (-9, *c). 
inventive power, ba« (grflnbungd* 

ftermfigen (-«). 
investigate, unterfucjcn. 
investigation, bie Unterfud^ung (-, 

-en), bic gorfd^ung (-, -en), 
invite, ein*laben (u, a). 
involuntary, unfreitoittig, untoifffiir* 

invulnerable, unftcrtDunbbar. 



iron, ba« (gifen (-«, -); — mine, 
ba« (gifenbcrgmerf (-«, -e); — dty, 
bie @ifenftobt {-, ^t), 

iron, adj. y cifem. 

irresistible, untoiberfte^Uc^. 

island, bie 3fnfel (-, -n). 

Italy, gtalien (-«). 

ivory, bad (gifenbetn (-«). 



javelin, ber 3Burffpie6 (-e«, -e). 

jealousy, bie (giferfud^t. 

jocular, fpagig, luftig, fd^ergl^aft. 

join, teil^nc^mcn (a, genommcn) (in, 
an w. dot.), ftcrbinben (a, u), §tn* 
gu^fttgen; be — ed, fi(^ an-fd^Uegen 
(o, o) (to, dat. or an w. ace.); 

— together, gufamntcn*fttgen, an* 
einonber*fftgen. 

jokingly, fd^crgenb, im ©djerg, gum 

©d^erg. 
Joshua, 3ofua (-4). 
journey, bie dld^t {-, -n). 
journey, v., reifen, gie^cn (gog, ge* 

gogen). 
joy, bic greubc (-, -n). 
joyful, fro^, frd^ttd^. 
judicious, Aug, Derftfinbig. 
jug, ber ^rug (-t», ^t). 
jump, fpringen (a, u). 
June, ber 3uni (-«). 
jurisprudence, bie 3uri«prubeng', bie 

9^ed^te (plur.), 
just, adv., gerabe, foeben. 
justice, bie ©cred^tigfcit (-, -en); do 

— to some one, {emonbem fcin 
^cd^t toiberfaljren laffcn (ie, a). 



Kaiser, ber ^aifer (-8, -). 
Kaiserglocke, bie ^aifcrglodfe (-, 

-n). 
keen, fd^arf, Icbljaft, IJeftig (anxiety). 
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keep, l^oltcn (le, a), bel^oUcn (retain) 

(Ic, o), auf^bctoal^cn (preserve); 

— guard, SBad^c IJoItcn; — silent, 

Wtoeigm (ic, ie). 
keeping, bo« ^dtcn (-«). 
key, bcr ©d^lttffel (-«, -). 
kill, tiJtcn, erlcgcn (game), 
kind, bie Slrt (-, -en); of various 

— s, bcrfd^lebcner Wet, tnand^crld. 
kind, adj.y gfttig, frcunbUd^. 
kindness, bie ©ilte. 
kindred, blc SScttoanbten (plur,), 
king, ber ^iJnlg (-«, -e). 
kingdom, ba« ^iJnigrelc^ (-«, -e). 
kingly, fihiigUc^. 

kinsfolk, coll., bie Semanbtfd^aft. 
kiss, (Uffen. 

kitchen. Me ^ttc^e (r, -n). 
knee, ba« ^nie (-«, -e or -). 
kneel, fnicn; — down, nleber*fiilcn. 
knife, ba« SWeffa: (-«, -). 
knight, ber fitter (-«, -). 
knightly, ritterUd^. 
knock, Hopfett. 
knocker, ber ^lopfer (-«, -). 
knoll, bie HnlJiJl^e (-, -n), ber ^ttgel 

(-«, -). 
know, Icnnen (fonnte, gefatint), 

toiffen (tougte, Qetoufet). 
knowledge, ba« ©Iffen (-«), bie 

«enntnl« (-, -fe), blc ©Iffenfc^oft 

(-, -en), 
known, adj., befannt; the best — , 

ber (bie, bad) befonntefte. 
knuckle, bcr StrOM^d (-8, -). 



labor, blc Arbeit {-, -en), 
laboratory, bo« Saboratorium (-«, 

-rten). 
laborious, mttl^fam, arbeltfam (= 

industrious), 
lady, blc S)ame (-, -n). 
lake, ber ©ee (-«, -n), ber 2:elci^ 

(-c«, -e) (pond). 



land, bad ?anb (-e«, -^cr or -e); — ed 

estate, ba« ^ammergut {-9, -^er). 
land, v., lanben. 
landing place, ber Sanbungdpla^ 

(rt», *e). 
landscape, blc Sanbfc^aft (-, -en), 
landward, lanbnsftrtd. 
language, blc ©prad^e (-, -n). 
lap, ber ©d^og (-e«, -^c). 
larch, bie Sfird^e (-, -n). 
large, grofe. 

largely, in groSem Umfangc. 
last, (k/;., le^t, ftorig; at — , ^ulc^t, 

cnbUc^. 
last, v.y bauem, toftl^rcn. 
lastly, fd^UegUd^. 
late, fpat; of — , in ber Icfttcn 3dt, 

le^tl^in, filrgUd^, iUngft, neuerbingd. 
lately, fftrgUd^. 
Latin, adj., (atelnlfc^; — school, blc 

?ateinf(i^ule (-, -n), blc flaffifti^e 

©d^ule (-, -n). 
latter, fpftter; the — , bcr (bie, ba«) 

le^tere. 
laugh, (ad^en. 

laughter, ba« ©dftd^ter (-«, -). 
law, ba« ©efeft (-e», -e), bie 35er* 

orbnung (-, -en), ba« 9led^t (-e«, 

-e) or bie ^td^tt (plur.) (study); 

— study, ba« SfJe^t^ftublum (-8, 

-Men), 
lay, legen; — the first stone, ben 

@runbfteln legcn (of, ju); —down, 

nleber4egen. 
lead, ba« ©Id (-c« or -«) (metal), 
lead, fttl^ren, brlngen (brad^te, gc* 

brad^t); — up, cntpor*fft^rcn (to, 

ju); — ing, fttljrenb, ftomel^mft, 

tonangebenb. 
leader, ber gttl^rer (-«, -), ber Sin* 

fUl^rer (-«, -);fem., Me gtt^rcrln 

(-, -ncn). 
leadership, bie gttl^rerfd^oft (-, -en), 
leaf, ba« ©latt (-c«, -^er). 
leak, ber ?cdf (-«, -e); spring a — , 

dncn Sedt bcfommen (befam, o). 
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lean, le^nen. 

leap, bcr ©prung (-c«, -^c); by — s 

and bounds, fprungtocife. 
leap, v., fpringcn (a, u). 
leam, Icrncn, crfa^rcn (u, o) (= 

hear), l^fircn. 
learned, adj., gclel^rt. 
learning, bic &dt^x\amMt. 
least; at — , mcnigftmd; not in the 

^, ntd^t im gcringftm. 
leathery, Icbcrortifi. 
leave, laffm (Ic, a), (= forsake) 

Dcrlaffm (Ic, a), auf^gcbcn (a, t), 

(= bequeath) l^lntcrlaffm (ic, a), 

(-intrust) llbcrlaffcn (ic, a). 
lecture, bic SBorlefung (-, -en), ber 

©ortrag (-«, -^c), bic ©trafprebigt 

(-, -cii) (censure); — hall, bcr 

^iJrfaal (-«, -ftt(c). 
lecturer, bcr !I)ogcnf (-en, -en), bcr 

Scftor (-«, -en), 
left, adj., ttbrig, ttbrig gcblicbcn. 
leg, ba« ©cin (-«, -c). 
legal, red^tdfunbig; — profession, 

bic 9Jeci^t«ge(cWttTnfcit. 
legate, ber Scgaf (-en, -en), 
legend, bic ©age (-, -n). 
Leipsic, Scipgig (-«). 
leisurely, gcmatj^lid^. 
lend, lei^en (ic, ic); — a hand, 

bc^ilflic^ fein {dat.), 
length, bic gttnge (-, -n); at — , 

enbUd^. 
lengthen, Dcrlftngcm, auS^bcl^ncn. 
less, meniger, geringer. 
lesson, bie ©tunbe (-, -n), bic Scf* 

tion' (-, -en); religious — , bic 

9^cUgion«ftunbc (-, -n), ber ^t\u 

gionSuntcrrtd^t (-«). 
let, laffen (ic, a); — in, l^crcin4affcn 

(Ic, a), 
letter, ber 53ud^ftabe (-n or -n«, -n); 

— s, bie aBiffcnfd^aften, bic gitcra* 

tur'; man of — s, bcr ©(J^rlftftcHcr 

(-«, -), ber ©elel^rtc (-n, -n). 
level, adj,, cben, flad^. 



level, v., nicbcr^lcgcn. 

liberal, liberal', freifinnig, bulbfatn. 

liberation, bie Sefreiung; War of 

Liberation, ber Sefrciung«fricg 

(-c«, -c). 
liberty, bic greil^cit (-, -en), 
library, bic ©ibllot^cf (-, -en), bic 

53ttd^erei (-, -en), 
licentiate, bcr Sijcntiaf (-en, -en), 
lick, Iccfcn. 
lie, liegen (a, c), lagcm; — down, 

fid^ -l^inslcgcn, fid^ nicber4egen, fidj 

nieber*ftredfen. 
life, ba« ithtti (-«, -); — insurance, 

bic 8eben«t)erfid^crung (-, -en); — 

work, bic ©crufsarbeit (-, -en), 
lift, l^eben (o, o), erl^ebcn (o, o), auf* 

l^cben (o, o). 
light, ba« 8i^t (-e«, -c or -cr), bcr 

®lana (-e«). 
light, v., an^gllnbcn, crlcud^tcn. 
light, adj,y leid^t. 
light-footed, Icid^tfttgig. 
light-hearted, friJI^Ii^. 
lighten, crleic^tem. 
lightning, ber ^\x% (-e«, -c). 
like, v., gem ^aben (l^ttc, gcl^abt), 

miJgcn (mod^te, gemod^t). 
like, adv., mie; be — , glcid^cn (t, i) 

{w. dot,). 
likewise, gleid^fall«, aud^. 
limb, ha^ ©licb (-e«, -er); (= 

branch) ber ^ft (-e«, -^c). 
limit, bie ©renge (-, -n), h^A ©cbiet 

(-«, -c) (territory), bic ^o\it {-, 

-n). 
limit, v.y bcfd^rttnlen. 
linden tree, ber Sinbenbaum (-«, 

■«-e), bie Sinbe (-, -n). 
line, bic ?ime (-, -n). 
line, v., befe^en. 
linen, ba« Sinnen (-«), bie Seintoonb 

(-). 
lip, bic gippe (-, -n). 

listen, laufd^en (to, dat,), mcrfen (to, 
auf w. ace), l^fircn. 
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literary, Utcrarifd^, %dtf)it. 
literature, bic Siteratur' (-, -en). ' 
little, Kcin; tomig (num.). 
live, Icbcn, (= dwell) mol^nm; — to- 
gether, gufammm Uhm. 
lively, Icben'bifi, Icbl^aft. 
living, adj.f Icbm'blg. 
llama, ba« Sama (-«, -«). 
load, bie Saft {-, -en), bo^ gubcr 

(-«, -). 
load, v.f belaften 

loaf about, um]^'4ungem. 

locality, ble Sage (-, -n). 

locate; be — d, fld^ beftnbcn (a, 

u). 
location, bie Sage (-, -n), bit ©egcnb 

(r, -en), 
lock, ba« @d^Io6 (-e«, -^er). 
lock, v., f(i^Uc6en (0, 0), Derfd^ttefeen 

(0, 0). 
locomotive, ble Sofomotl'tte (-, -n). 
lofty, luftig, erl^abcn, ftattlid^, ftolj. 
log hut, ba« Slocf]^au« (-e«, -^er). 
loin, bie Senbe (-, -n). 
lonesome, einfam. 
long, adj., lang; adv., lange, lang; 

no — er, nid^t mel^r, nid^t Iftnger; 

— needed, Iftngft nottocnbig; as 

— as, fo lange al«. 

long, v., fid^ fcl^ncn (for, nad^). 

longing, ba« SJcrlangcn (-«). 

longingly, fe^nflld^tig. 

look, blidfcn, fel^en (a, c); — after, 
nadjsfel^cn; — around, uml^er^fel^en 
(a, e), fidj umsfcl^cn (a, e); — at, 
an^fel^en (a, e); — up, auf*blidfen. 

loose, lodfer. 

Lord, ber $err (-n, -en). 

lose, Derlicrcn (0, 0). 

loss, ber SBcrluft (-«, -e). 

lot, ba« So« (-c«, -e). 

loud, kut. 

love, bie Siebe (-); — song, ba* 
?iebc«lieb (-e«, -cr). 

love, v., Ucbcn. 

lovely, UcblidJ, fd^iJn, 



lover, ber Sicbenbe (-n, -n), ber 
35erUebte (-n, -n), ber Sieb^aber 

low, niebrig, tief, gering; — er, ber 
(bie, ba«) untere or niebere; the 
Lower Rhine, ber Unten^eln 

lower, ]^enmter4affen (ie, a). 

loyalty, bie Irene (-). 

luck, good luck, ba« ©llldf (-«), ber 
(grfolg (-«, -e), ber ®Ittdf«faa (-«, 
-^e); bad — , ba« Unglttdf (-«), ba^ 
Unl&eU (-«), ba^ aKifegefd^idt {-9, 
-e). 

luckily, glttdflid^enoelfe. 

lure, lodfen. 

Lurley, ber Snrlei) (gelfen) (-«). 

luxuriant, ttppig. 

M 

Madeira, 9Wabcira (-«). 

magic, janberifd^; — power, Me 
3anberfraft (-, -^e). 

magnificent, l^enlid^, ftattlid^. 

maid, maiden, bie 3ungfran (-,-en), 
bie 3nngfcr (-, -n), ba9 SWttbdJen 
(-*f -); — of honor, bie (gl^ren* 
bame (-, -n); old — , bie alte 
3nngfcr. 

main; — thing, bie ^auptfadje (-, 
-n). 

maintain, bel^aupten, erHttren. 

majesty, bie aWaieftftt (-, -en). 

majority, ble SWel^rgal^l (-, -en). 

make, madden, an«fertlgen, Derurfa* 
d^en, entrld^ten (a contribution); 
— fun of, fld^ luftig madden liber. 

malicious, bodl^ft. 

man, ber Wlarm (-e«, -^er), ble 
2Kann«perfon (-, -en), ber SWcnfd^ 
(-en, -en) (humankind); men, 
coll., ble Seute, ble 3)^annen (hus- 
bandmen). 

man, v., ntlt ^rlegem befe^en, be« 
ntannen. 
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management, Me Sertooltung {-, 

-en), 
manifest, an ben 2:ag legen, bejeigen, 

offenbaren. 
manifold, mannigfdtig. 
manner, bie ©eife (-, -n). 
manual, ba9 3SlanuaV (-«, -e). 
manufacture, bie 3nbuftrle (-, -n). 
manufacturing concern, ba9 Jabrif* 

gefd^ttft (-«, -e); — establislmient, 

bie gabrifanlage (-, -n). 
manuscript, bie ^anbfdSrift (-, -en), 
many, Dicle; — a, mand), mantis ein. 
map, bie SBanbfarte (-, -n). 
March, ber Wl&xi (-en or -e«, -e); 

— wind, ber aWftra(en)tt)lnb (-e«, 
-e). 

march, marfd^ieten, fic^ 6en)egen. 
margrave, ber Wlaxt^vaf (-en, -en), 
mark, bie 9Warf (-, -en). 

mark, ba^ 3«^«i (-*f -)/ ^^ ®^ 
toei« (-e«, -e); — of esteem, bie 
$oc^ac^tung8*!©ejei8ung (-, -en); 

— of honor, bie (Sl^renbejeigung 
(-, -en). 

mark, v., fenngeic^nen, aud^geici^nen; 
— ed, au«gegcici^net (by, burd^). 

market, ber SWarft (-e«, -^e); — 
place, ber SWarftpla^ (-e«, -^e). 

marriage, bie (gl^e (-, -n). 

marry, l^eiraten, fic^ tterl^eiraten; be 
married, einanber (or fid^) l^ci* 
raten, fi(^ Der^eiraten (to, mit). 

marsh, ber ©urnpf (-e«, -^e). 

martyr, ber SWartijrer (-«, -). 

marvelous, tounberbar. 

mass, bie Wlt^\t (-, -n) (church). 

massive, maffiD', maffig, anfel^nlidS. 

mast, ber SWaft (-e«, -e or -en). 

master, ber $crr (-n, -en). 

masterly, meifterl^aft. 

mastery, ber SSorrang (-«) (of, 
ttber); get the — , ben SSorrang 
getoinnen (a, 0) (of, ttber). 

material, materieU'. 

materially, iDefentlic^. 



mathematical-natural science, ma« 

t^ematif((«naturh)i{fenf(l^aftli(i^. 
mathematics, bie 2)iatl^cmatir (-, 

-en), 
matriculate, fid^ immatrifuUeren 

kffen (ie, a), 
matriculation, bie 9)^atrifuIation' 

(- -en), 
matter, bie ©ad^e (-, -n); — ^s are 

going wrong, e« ftel^t fd^ledjt; — 

of course, felbftDerftftnblid^. 
maximum, ber l^fid^fte ®rab (-e«, -t), 
may, mfigen, ffinnen, bttrfen; — be, 

fann fein, Dielleid^t. 
mead, ber 9Wet (-e«, -e). 
meadow, bie SBiefe (-, -n); — land, 

ber IQ^iefenboben (-9), bie SBiefe 

(-, -n). 
meal, bie Tla^iidt (-, -en), 
mean, adj.y fd^led^t, niebrig. 
mean, v., meinen, bebeuten (=sig- 

nify); what do you — ? load 

tootten @ie bamit fagen?; that — s, 

ba« ^ei6t (b. ^.). 
meaning, bie ©ebeutung (-, -en), 
means, ba« SKittel (-«, -), bie miUd 

icoU.); — of teaching, ba^ Unite* 

rid^t«mittel (-«, -); by — of, tter* 

mittelft (gen.), burd^. 
meanwhile, mittlenoeUe, biekoeil, 

Ingmifd^en. 
measure, ba« 9Wa6 (-e«, -e). 
measured, bebttd^tig, regelmttgig. 
meat, ba« JleifdJ (-e«). 
mechanism, bad med^anifd^e SBerl 

(-«, -e). 
mediaeval, mittelalterlid^. 
medical, mebiginifdj, ttrgtiidj; — 

student, ber ©tubenf (-en, -en) 

ber aWebigitt. 
medicine, bie SWebljin' (-, -en), Me 

Srgneifunbe. 
meditate, nad^-benfen (bad^te, ge* 

bac^t). 
meditative, nad^benflid^. 
meet, begegnen (dot.), )ufantnten* 



GERMAN PROSE COMPOSITION 



165 



fommcn (tarn, 0), fid^ trcffcn (traf, 
0), fid^ Dcrfammcln; befrlebigcn, 
crfllllcn (a promise); — death, 
bm Xob ftnbcn (a, u). 
meeting, bic SBcrfatnmlung (-, -m); 
— place, bcr ©ammclipuiift (-«, 

melancholy, fd^toermilttg. 
melodious, melobifc^, lool^iningenb. 
melody, ber Stlan^ (-c«, -^c). 
member, ba« aWitglicb (-e«, -cr). 
memory, ha^ ®cbttcl^tni« (-fe«), ba« 

^Ingcbcnfcn (-«). 
menial, gemetit, itiebrtg. 
mention, crtoftljncn, ncnncn (nanntc, 

gcnannt). 
merchant, bcr ^cmfmann (-«,-leutc); 

bcr ^aufl^crr (-n, -en); — prince, 

ber $anbcl«fttrft (-en, -en), 
mere, nur, alleln, blog. 
merit, ba« SScrblcnft (-c«, -c). 
mermaid, hit ©ccjungfcr (-, -n), bic 

^t (- -n). 
merry, frai^Iid^, luftlg; — ily, luftig. 
mesh, bic aWafd^c (-, -n). 
messenger, ber 53ote (-n, -n). 
metal pipe, bic aKctatt'pfelfe (-, 

-n). 
method, bic SWctl^o'bc (-, -n). 
metropolitan, adj., crgbifd^fiflidj. 
middle, bic SWitte (-); (with nouns) 

aRittd— ; — ages, ba« aWittclaltcr 

{sing, only); — class, bic 2)?ittel» 

flaffe (-, -tt); — class school, bic 

aRittdfdJulc (- -tt). 
midst, bic aj^ittc; in the — of, in* 

mitten igen.)^ mitten in . . . 
mien, bic il^icnc (-, -n). 
might, bic SWadJt (-, -c). 
mighty, mttd^tig, gctoaltig. 
Milan, mailaab (-«). 
mild, milb(c). 
mile, bic SWeilc (-, -n). 
military, fotbatifd^. 
milk-white, mild^tocife. 
mill, bic aKft^lc (-, -n). 



miller, ber amiHer (-«, -). 
million, bic MKion' (-, -en), 
mind, bcr ®cift (-c«, -er), bcr ®inn 

(-e«, -c). 
mind, v.; never — , ha^ ift cincrlei, 

bad mad^t nid^td, lag cd gut fein. 
mine, ba9 ©crgtocrl (-«, -c). 
mine, pron. adj.j mcin, bcr (bic, ba«) 

meinigc. 
mingle, ttcrbinbcn (a, u); is — d, 

Dcrbinbct fid^. 
minimum; at a — cost, gu ben 

niebrigften ^reifen. 
mining, bcr ^crgbau (-«). 
minstrel, bcr ©anger (-«, -), bcr 

©piclmann (-«, -Jeutc). 
minute, bic SWinute (-, -n). 
miracle, ha9 SBunbcr (-«, -); per- 
form — s, ©unber tun (tat, gc» 

tan), 
miraculous, munberbar. 
mischief, bcr Unfug (-«). 
miserable, clenb. 
misery, ba« (glcnb (-«). 
misfortune, ba« Unglftdf (-«), ba« 

a»i6gefd^idC (-«, -c), bic ^cim* 

fud^ung (-, -en), 
miss, miffcn. 

missile, ba9 ©urfgefdJoS (-c«, -t). 
mistake; be mistaken, fid^ irrcn. 
mistletoe, bic SKiftd (-, -n). 
mix, mif(^cn. 

mixture, bic SDWfd^ung (-, -en), 
mock, nad^^al^mcn. 
model, adj., muftcrl^aft. 
moderate, mftgiQf mittclmttgig. 
modem, mobem', l^eutig, }c|}ig, neu, 

ttcucrlidj, neuer; — languages, bic 

neucm ^prad^en. 
moment, ber ?lugenbUdf (-«, -c). 
Monday, bcr 2)?ontag (-«, -c). 
money, ba« ®clb (-c«, -er). 
monk, bcr 2)?iJnd^ (-c«, -c). 
monotonous, cintdnig. 
month, ber Tlonat (-«, -c). 
monument, ba« !DenfmaI (-«, *er 
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or -t); — sculptor, her !Dcnfmd« 

©Ub^aucr (-«, -). 
moon, bcr SWonb (-c«, -«). 
Moorland, SWoorlanb (-«). 
moral, mordifd^, ftttUci^. 
morality, bic WloxaV, hit ©IttlidSfeit. 
morals, good morals, bte ©eftttung. 
Moravia, TlUfycm (-«). 
more, mtfyc. 
moreover, ttbcrbie*. 
morning, bcr SWorgcn (-«, -). 
morsel, bcr ©iff en (-«, -). 
most, mcift; adv., am mclftcn, Mr; 

for the — part, griJ6tcntciI«, 

lJaiH)tfft(J^Ud^; at — , ]^5djftcn«; — 

of all, am attcrmciftcn. 
mostly, mciftcn«. 
mother, bic SWuttcr (-, -*). 
motion, bic ©ctocgung (-, -en), 
motion, v., toinfcn (dot.), ju«toinfcn 

(dot.). 
motionless, unben)cgU($. 
moimtain, bcr ©erg (-e«, -c); coU.y 

— s, ba« ©cbirgc (-«, -); — chain, 

ba« ©cbirgc (-«, -), bic ®cbirg«* 

fcttc (-, -n); — giant, bcr ©erg* 

ricfc (-n, -n). 
moimtainous, bcrgig, bergc^od^ (fig-)- 
mourn, traucm. 
mouth, bcr aWunb (-c«, -^cr or -t), 

ha9 aWauI (-c«, -^cr); bic ^Wlinbung 

(-, -en) (of rivers). 
move, tr.y bctocgcn (o, o or reg.); 

intr.y fid^ bctoegcn; — along, — 

on, ft)citcr*gc^cn (ging, gcgangcn), 

fld^ tocttcr bcmcgcn; — down, 

^inab^gcl^en. 
movement, bic ©ctoegung (-, -en); 

artistic — , bic ^unftbetocgung 

(-, -en), 
much, Did; adv., fcl^r; as — as, fo 

Did aU. 
mulberry tree, bcr SWaulbcerbaum 

(-«, -e). 
mule, ba« aWauItier (-«, -c). 
multitude, bic 2Rengc (-, -n). 



Munich, SKllnc^cn (-«); adj., SDWta* 

djcncr. 
municipal, ftttbttfd^. 
munificent, freigebig. 
murderer, bcr aWfirber (-«, -). 
museum, ba« 9Jhifeum (-«, -fcen). 
mushroom, bcr "^ilg (-c«, -«). 
music, bic ajhiflf (-), ba« ©pid (-«, 

-e); band of — , ba« aJhifiRorp« 

(-, -). 
musical, n)ol^If(ingenb, mdobtfc^,{ang« 

bar. 
musk-leaf, ba« SKudlafblatt (-«, 

■*cr). 
must, mllffcn (muSte, gemugt). 
mutter, murmdn. 
mythology, bic 9JhjtlJoIogic' (-, -en). 



name, bcr 9'lamc or 9{amen (-end, 

-en); by — , namen«. 
name, v., nennen (nonnte, genannt). 
nameless, unnennbar. 
Napoleonic, napoleonifd^. 
narrow, beengt; — s, bic 9Rcerengc 

(-, -n). 
nation, bic Sflation' (-, -en), ba« 

S5olf (-«, -»er). 
national, national', t)atcrlftnbiW; — 

feeling, ha9 9lationalgcffl^l (-«). 
native, adj., dn^dmifd^, l^cimatlic^; 

— land, ha^ ©atcrlanb (-e«, -^cr). 
natural, natttrUd^; — science, bic 

9flatum)iffcnf(j^aft (-, -en), 
naturally, natttrlid^, fdbftDcrftttnbttci^. 
nature, bic S^atur' (-, -en), bcr 

Sl^araf'tcr (-«, -or-t); good — , 

bic ©utmUtigfrit. 
nave, ba« <S(J^iff (-«, -c); — of the 

church, ba« ^ir(j^cnfcfiiff (-«, -c). 
near, adj., na^c; prep., bd, nal^c hd; 

adv., bancben, in bcr S^lfi^c; — by, 

adj., na^c, bancben ftcl^cnb; — by, 

adv., nal^cbd, in bcr ^ttl^c, nal^c; 
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come — , nal^ ](|cran*fommcn {lam, 

0). 
nearly, faft, hdna^t. 

neat, reinlid^, faubcr, orbcntUdJ. 

necessary, notloenbig, erforberlid^, 

njittg. 

need, blc 9lot (-, -^c); there is great 

— for something, ctma* Ift fel^r 
ndtig; be in — of something, 
tixoa^ bcbllrfcn (beburftc, bcburft), 
njitig l^aben. 

need, v., braud^cn. 

negro, ber iRcgcr (-«,-), bcr ©d^margc 

(-n, -n). 
neighbor, bcr ^adjlbax (-« or -n, -en), 
neighborhood, blc iRad^barfd^aft (-, 

-en), 
neighboring, benaci^bart, nal^e. 
neither, pron., fcincr, — c, — c«; adv., 

— . . ., nor . . ., iDcbct . . ., noc^ . . . 
nephew, bcr 9lcffe (-n, -n). 

nest, ba« 9left (-c«, -er). 

nest, v., niftcn. 

net, ba« 9^ctj (-e«, -e). 

Netherlands, blc Sflicbcrlanbc. 

never, nlc, nlcntd*. 

nevertheless, trofebcm, bod^, jcbodj. 

new, neu; — bom, ncugcborcn. 

newly, illngft. 

news, blc S^ac^rld^t (-, -en); sad 

— , blc UnglUdfgbotfc^aft (-, -en), 
next, nttd^ft; adv., junttd^ft (to, dat. 

preceding). 
Nibelungen, blc Sfllbclungcn (plur.). 
nice, l^tibfd^. 

night, blc S^ad^t (-, -^c). 
nightingale, blc ^adjtlgatt (-, -en), 
nine, neun. 

nineteenth, ncungcl^nt — . 
ninety, ncunglg. 

no, adj., fdn; adv. atid inter j., ncltt. 
noble, cbel, prftd^tlg, l^crrlld^. 
nobody, nlcmanb. 
nod, nldcn. 
noise, ba« ©erftufd^ (-c«, -c), ber 

?ttnn (-«). 



none, pron., fcln. 

nook, bcr SBlnW (-«, -). 

noon, bcr SWlttag (-«, -c). 

noose, blc ©d^Ungc (-, -n). 

Normandy, blc Sflormanble' (-). 

Norse, norblfd^. 

north, bcr S^orben (-«); North Ger- 
man, adj., norbbeutfd^. 

northeast, bcr iRorboften (-«); oJ;., 
norbiJftlld^. 

northern, niJrbUd^. 

nose, blc S^afe {-, -n). 

not, nld^t. 

notably, ttor affcnt. 

noted, adj., bcfannt. 

nothing, nld^t«. 

notice, bemcrfen. 

noticeable, auffftKlg, bemcrflldS; be- 
come — , flc^ bcmerflld^ madden. 

novel, blc ^otjclle (-, -n). 

now, \t%i, nun. 

nowadays, l^cutjutagc. 

nowhere, nlrgcnb«. 

number, blc ^ci^X (-, -en), ble 3ln* 
ja^I (-, -en), blc SWengc (-, -n). 

number, v., gftl^len; be — ed, jttldlen 
(among, gu). 

numerous, gal^Ireld^. 

Nuremberg, ^ttmberg (-«). 

nurse, pflcgen, grog^jlel^en (jog, ge* 
iogen). 

nut, blc !Rn6 (-, -*e). 



oak, ble (gld^e (-, -n); — beam, bcr 

(£ld5en^)foften (-«, -). 
oath, bcr (£lb (-e«, -e); by — , dbUd^. 
oats, bcr ^afcr (-«); field of — , ba« 

^afcrfelb (-c«, -<r). 
obedience, ber ©cl^orfam (-«). 
obedient, gcl^orfam. 
obey, gc](|ord^en {dat.). 
object, ber ©cgcnftanb (-e«, '<), ble 

^Baiiit (-, -n), ber ^xotd (-e« or 

-«, -e), ba« (gnbjlcl (-«, -c). 
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object, v., etiDad etnsummben l^ben 

(to, gegcn); not — , nl(^t« etngu* 

toenben l^aben (to, gegen). 
oblige, Derbiitbm (a, u), oerpflt(^ten; 

be obliged, mflffen. 
observe, bfmcrfcn. 
obtain, erlangen, ergielen, er^alten 

(ie, a), 
occasion, bic ©clcgen^elt (-, -en), 

ble SBcranlaffung {-, -en) (= 

cause), ba« (Srelgni« (-fe«, -fe) 

(—event), 
occasionally, btdloeilen, geIegentU((. 
occupation, ble ©cfc^ftftigung (-, 

-en), ble Xtttigfelt (-, -en), bic 

Seft^nal^me. 
occupy, befdjftftigcn, eln^nel^nicn (a, 

genommen), beiDO^nen (a house), 
occur, Dor«fommen (fam, o) (hap- 
pen), ein^fallen (pel, a) (a 

thought) (dot.). 
ocean, bcr Ogean (-«, -e), ba« 2Reer 

(-e«, -e). 
odor, ber ©erud^ (-«, *e). 
offer, ber ?lntrag (-«, -^e). 
offer, v., an*bieten (o, o), flc^ erbieten 

(o, o), Dor^fd^lagen (u, a) (=pro- 

pose), opfern (sacrifice), 
offering, ba« Opfer (-«, -). 
officer, ber Offtjler' (-«, -e). 
official, ber Seamte (-n, -n). 
often, oft. 
old, alt. 
on, adv.y toelter, fort; prep.y auf, 

an. 
once, einmal, einft, fonft, frtt^er; at 

— , fofort, auf einmal, fogleid^; — 

more, nod^ dnmal, toiebcrum. 
one, ein, indef. man; no — , fein, 

niemanb (nobody), 
only, adv.f nur, attein, erft; not — , 

but (also), nld^t nur, fonbem 

oud^; adj.f eingtg. 
ooze, fllefecn (o, o). 
open, adj., off en, frel, frelmMg, gc* 

iJffnet (to, dot.); — sky, ber freie 



$immd (-«); in the — , Im freien 

gelbe, im greien. 
open, v., dffncn; — up, erfc^ttefeen 

(o, o); — ing up, bie (grfci^Uefeung 

(-, -en), 
operate, in ^etrieb l^aben. 
opinion, bic SWeinung (-, -en); be 

of the — , ber SWetnung fein. 
opponent, ber ©egner (-«, -). 
opportunity, bie ©elegcnl^eit (-, -en), 
oppressive, brticfenb, beengenb. 
order, ber ©efel^l (-«, -e); give — s, 

53efe]^l geben (a, e); m — to, urn )U. 
order, v., orbnen. 
organ, bie Orgd (-, -n). 
organize, organifieren. 
origin, bie (gntftel^ung (-, -en), bet 

©eginn (-«, -e). 
originally, urfprUnglid^. 
originate, entftel^en (entftanb, ent« 

ftanben). 
originator, ber 53egrttnber (-«, -). 
ornament, ble S^^^^^ (r^ -")• 
ornamentation, ble Omamentlerung 

(-, -en), 
orphan, ble SBalfe (-, -n). 
orphaned, Dertoaift. 
other, anber; another, dn anberec; 

one an — , each — , dnonber. 
otherwise, fonft. 
ought, fotten. 
out of, au9. 

outward, adi., ttufeer; — appear- 
ance, ba^ Jlufeere (-n). 
outworks, bie ^lugcntoerfe (plur.). 
oven, ber Ofen (-«, *). 
over, adv., ttber, mel^rmald, (=past) 

Dorbd, Dorllber; fi'ep., ttber. 
overboard, ttber ©orb. 
overcome, ttbenolnben (a, u). 
overlook, ttberragen. 
overtake, dn^olcn. 
overthrow, ttber ben $aufen merfen 

(a, 0). 
owe, fdjulben (dat. of pers.), banfen 

(dot. of pars.), Derbanfen (to, 
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dot.); owing to, in golge (Don or 

gen.). 
owl, bic (Sulc (-, -tt). 
own, adj.f elgcn, cigcntttmlld^ (pe- 

ciiliar). 
own, v., bcfl^cn (bcfafe, bcfeffen). 
owner, bcr ©cfl^cr (-«, -). 
ox, bcr Odjfc (-n, -n). 



pagan, oJ;., l^eibntfd^. 

paint, ntalen. 

painter, ber Tlaitt (-«, -). 

painting, blc Tlalttd {-, -en). 

pair, ba« ^aar (-c«, -c). 

palace, bcr ^alaft' (-c«, *c), ba« 

©djlog (-c«, -^cr). 
pale, blag. 

Palestine, ^dttfttna (-«). 
pang, bcr ©d^mcrj (-c«, -en), ba« 

©cl^ (-«); give some one a bitter 

— , dncm eincn ©tld^ in« $crj 

gcbcn (a, e). 
papal, pap[tU(^. 
parallel, blc Sl^lidjfelt (-, -en); 

without a — , o^nc &ld^ta. 
parch, Dcrfcngcn, au«*trocfncn. 
parental, clterUdJ. 
parents, bic (gltcm (plur.). 
parish, blc ^farrc (-, -n). 
park, bcr ^arf (-«, -« or -t), bic 

^orfanlagc (-, -n). 
parliament, ia^ ^arlantcnf (-«, 

parson, ber "^farrcr (-«, -). 

parsonage, ba« ^farr^au* (-c«, -^cr). 

part, bcr Zdl (-c«, -c), bic Q^ottc 
{', -n) (rdle); — , — , clnlgc, 
cmbcrc; take — , tcl^nel^mcn (a, 
gcnommcn) (in, an w. dot.). 

part, v.y trcnncn. 

partially, tdltodfc, gum Xdl. 

participate, teiUnc^mcn (in, an w. 
dat.) (a, gcnommcn). 



particular, clgcntttmttd^; in — , ltt«* 
bcfonbcrc. 

party, blc ^artci' (-, -en). 

pass, gcl^cn (ging, gcgangen), Dorbd* 
gc^cn, (/r.) bcftcl^cn (bcftanb, bcftan* 
ben) (examination), l^crum«gcl^cn 
kffcn (Ic, a) (the snuff-box, the 
bell-purse), Dcrlcbcn, ljln«brlngcn 
(brac|tc, gcbrac^t) (time); — by, 
oortiber*gc](|cn, (=ride past) Dor* 
bd'fal^ren (u, a) {\>d, an); — out, 
Dcrlaffcn (Ic, a); — through, 
burd^*pafflercn; it comes to — , 
c« trlfft fld^ (trcffcn, traf, 0). 

passing-bell, blc ©tcrbcglocfc (-, 
-n). 

past, adj., \t%i\ adv., noxM, Dor* 
ftber. 

pastime, blc Untcrl^altung (-, -en), 
blc 53cfcl^ttftlgung (-, -en). 

pastor, bcr 0farrcr (-9, -), bcr 
iJaftor' (-«, -en). 

pasture, blc ©dbc (-, -n), blc 
$utung (-, -en). 

path, bcr ^fab (-c«, -c), bcr @tcg 
(-c«, -c). 

patience, blc ©cbulb (-). 

patient, gcbulblg. 

patois, bcr !Dla(cft' (-«, -c). 

patriotic, patrlotlfd^. 

patron, bcr patron' (-«, -c), bcr 
©d^lrml^err (-n, -en); — saint, 
bcr @(i^u|jpatron (-«, -c). 

pattern, ba« 2)?uftcr (-«, -), bad 
SBorbllb (-c«, -er). 

pause, blc ^aufc (-, -n), blc ©die 

(- -n). 
pay, blc ©cgaljlung (-, -en). 
pay, v., bcjal^lcn, lol^nen; — for, 

bcgal^Icn. 
payment, blc ^^cjal^Iung (-, -en), 
peace, ber grlcbc(n) (-n«, -n). 
peacefully, frlcbU(J^, fanft. 
peak, ber @lpfd (-«, -), blc ©pltjc 

(-, -n). 
peal, tiJncn, fd^attcn. 
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peasant, ber ©aucr (-« or -n, -n). 
peculiar, etQentttmltc^. 
peculiarity, bic (gigmtttmlld^fcit (-, 

-en), 
pedal, ba« ^ebal' (-«, -e). 
peek, ]^ert>or4cl^auen. 
peer, l^eraud^c^auen, gucfen. 
pen, ber ©taK (-e«, •»€), ber ©d^toci* 

nefoben (-«, -). 
penetrate, eln«brinflcn (a, u) (In . . .). 
penny, ber pfennig (-«, -e). 
pension funds, bie $enfiondfa{fen 

iplur.), 
pensive, gebanfenDoII, naci^benntci^. 
people, ba« SBolf (-«, -^er); plur. 

coU.f ble Seute, ble iWenfc^en; 

grown — , ble (SrmadSfenen, ble 

®ro6«i. 
perceive, Dcmc^mcn (a, Demomntcn), 

erfennen (erfannte, erfannt), bc» 

ntetfen. 
percent, ba« ^rogcnt' (-«, -e); adv.y 

auf ha9 $unbcrt. 
perfect, Dollfommen, ttottenbct; — ^ly, 

Ddttlg, gftngUc^. 
perform, beforgcn, tun (tat, gctan). 
performance, ble (Srfttllung (-, -en), 
perhaps, k)lettel(j^t. 
period, ber ^^traum (-«, *e), ble 

!Dauer. 
perish, gugrunbe gel^en (glng, ge« 

gangcn), uni«fommen (fam, 0). 
permanent, bauemb, beftftnblg, fort=» 

bcmemb. 
permission, bie (SrlaubnU (-, -fe). 
permit, eriaubcn {dat. of pers.), ge* 

ftatten {dat. of pers.). 
persecute, toerfolgen. 
person, ble ^crfon' (-, -en); in — , 

perffinllc^, felbft. 
perspiration, ber ©c^toelfe (-ed). 
perturb, erfc^llttcm, Irre madden. 
Petrarch, ^ctrarca (-«). 
pew, ber ^Ird^enftul^l (-3, -^e). 
pharmacy, bic ^l^armagie'. 
philology, bic ^ip^ilologie'. 



philosopher, ber ^IJUofopI^' (-en, 

-en), 
philosophical, pl^llofopl^lfc^. 
physical, pl^l^flfallfd^. 
physician, ber Slrgt (-e«, -^e). 
physiognomy, ble ^l^^flognomle' {-, 

-n). 
pickerel, ber ^edjt (-«, -c). 
picture, ha^ ©lib (-e«, -cr), ba« 

©emttlbe (-«, -) (painting), 
picturesque, mderlf^. 
piece, ha^ ®ttt(f (-«, -e); — of art, 

ba« ^unfttoerf (-«, -e). 
pierced, burci^bol^rt. 
piety, ble Ji^^wwlgfelt. 
pig, ha^ ^d)todn (-«, -c). 
pile, ber $aufe(n) (-n«, -n); — of 

ruins, ber irttmmcrl^cmfen (-«, 

-); funeral — , ber ©djdter^ufen 

pile, v.f )ufantnten«f(i^Ieppen. 

pilgrimage, ble "^Ugcrfal^rt (-, -en), 
ha9 IQ^aHfa^ren (-d). 

pill, ble ^Itte (-, -n). 

pine, ble glc^te (-, -n), ber iRa- 
belbaum (-«, -^e) (general spe- 
cies). 

pink, ble !ReIfe (-, -n). 

pinnacle, ble @pl^e (-, -n). 

pioneer, ber ©al^nbred^er (-9, -). 

pious, fromm. 

pipe, ble ^felfe (-, -n). 

pirate, ber 9iftubcr (-«, -). 

pistol, ble ^Ifto'Ie (-, -n). 

pitiless, erbarmungSlo*. 

pity, ba« awitlelb (-«), ba« (Srbarmen 
(-«) (on or for, mlt); full of — , 
mttlelbdboH. 

place, ber "^latj (-e«, *e), ber Ort 
(-e«, -e or -^er), ble ® telle (-, 
-n), bic ©cgcnb (-, -en) (region); 
in — of, an ©telle (toon or gen.), 
ftatt, anftatt; take — , ftatt«flnbcn 
(a, u). 

place, v., ftcllen, leg en, fe^en, auf* 
ftctten. 
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plain, hit Sbcne (-, -n), bie 2:icf* 

ebme (-, -n). 
plain, adj., beutlt(^ (dear), elnfad^, 

fdJlldSt (simple), 
plaintive, traurtg, nftglid^. 
plan, ber ^lan (-«, '^t or -t). 
plan, v., cnttocrfm (a, 0), beabfldj- 

tigen. 
plant, btc ^flange (-, -n). 
plant, v.y pflanjm, an*pflanjcn. 
plantation, bic ^flangung (-, -en), 

Me ainpflanjung (-, -en), ber ©c* 

ftonb (-e«, '^); — of alders and 

willows, hit (Srlen^ unb 9Belben« 

bcftttnbe iplur.), 
plastic, plaftif(i^. 
plateau, blc ^odjebcne (-, -n). 
platform, ber ^enon'' {-^, -«). 
play, fpiden. 
playground, ber Suntntelpta^ (-t», 

-e). 
pleasant, freunbUc^. 
please, gefaffen (geftel, a) (dot.); if 

you — , loenn e« 3]^en gefttHlg tft, 

bitte. 
pleasure, ba« JBergnttgen (-«, -); 

take — , JBcrgnilgen ftnben (a, u) 

(in, an w. dot.). 
plenty, ble gflttc. 
plunge, l^tnab^ftllrgen, ba^in^^^iegen 

(0, 0). 
pocket, blc %{i\^t (-, -n). 
poem, ha^ ©ebic^t (-«, -e). 
poet, ber 5)td^ter (-«, -). 
poetic, bid^terifd^. 
poetry, bic ^oefie' (-, -n), blc !Dld^«» 

tung (-, -en), 
point, ber *?unft (-e«, -c); the — 

is, t% gilt (gelten, gait, gegolten). 
point, v., gu4pi|}cn (sharpen); — 

out, errtftl^nen. 
pointed, fpifelg, fd^arf. 
poison, ba« ®ift (-e«, -e). 
poisonous, glftig. 
Poland, ^olen (-«). 
poUte, W^. 



political, poUtifc^; — economy, blc 
(©taat«h)lrtfc§aft (-, -en); — 
science, adj., ftaatStolffenfd^aft* 

Ild^; economic, ftaatStolffen* 

f^aftll(^^oolldmlrtf(^aftil((. 

politics, bie ^oUtif {sing. only). 

pond, ber 2:cl(j^ (-«, -e). 

ponder, flnnen (a, 0), nad^-bcnfen 
(bac^te, gebad^t); — over, nadj* 
flnnen (liber w. ace. or dot.). 

pool, ber Xllntpel (-«, -); — s, ble 
©etoftffer {plur.). 

poor, arm, f^lc(j^t (plain). 

poorly, armttd^, bttrftig, fdjled^t; — 
supplied, fd^lec^t tterforgt. 

pope, ber *^apft (-e«, -^c). 

poppy, blc ^(atfd^rofe (-, -n), ber 
tollbe aWo^n (-«). 

popular, populttr', aUgemeln bcUebt; 

— song, ba« SSolfdUcb (-e«, -er). 
population, ble 55et)5lferung (-, -en), 
porcelain, h£A ^orgettan' (-«); — 

piece, ble "^orgcllanftgur (-, -en), 
portion, ber idl (-c«, -e), ber 3lb* 

f(j^nltt (-«, -e), ber glllgel (-«, -) 

(of a building). 
Portuguese, adj., portugleflfd^. 
position, ble @tellung (-, -en), bad 

Slmt (-e«, -er), ble ©tefle (-, -n), 

ble Unftettung (-, -en), 
possess, befljjcn (befafe, befeffen); be- 
come — ed of. In Sefl|} Don ttcoaA 

fommen (fam, 0). 
possession, ber ©efHj (-e«, -c). 
possible, miJgUd^. 
post, ber ^fa^l (-«, *e). 
post-office, ba« ^oftamt (-«, -er). 
postpone, aufsfd^leben (0, 0), Dcr* 

fd^lcben (0, 0). 
pot, ber Xopf (-c«, -e). 
potato, bie ^artoffcl (-, -n); — 

field, ba« ^artoffelfelb (-e«, -er); 

— plant, ble ^artoffelpflanjc (-, 
-n). 

pour, glcgen (0, 0); — down, nlebcr- 
praffdn. 
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powder, ba« Quitter (-«, -). 
power, bte SKad^t (-, ^t), blc l?raft 

(-, '^)/ bie ©ctoalt (-, -en), ba9 

35eniUJgcn (-«, -). 
powerful, mttc^ttg, gemoltig. 
powerless, tnad^tlod. 
practicable, audfttl^rbar. 
practical, praftifd^, loirnit^. 
practice, blc ¥r(ui«. 
practice, v., au««Uben. 
praise, ba« Sob (-c«), ber ^rel« 

(-<«, -e). 
pray, betm, bitten (ask) (bat, ge* 

beten) (for, um). 
prayer, bad ®ebet (-«, -e), bic ©ttte 

(-, -n). 
precede, t)oran*fc^reitcn (fci^ritt, gc* 

Written (dat.). 
precious, teuer, totttooU; — stone, 

ber (gbclftein (-«, -t). 
precipice, ber ?lbgrunb (-«, -*e). 
predominance, ba« flbergetoid^t (-«)♦ 
predominant, l^errfc^enb. 
predominate, t)or*»iegcn (0, 0). 
prefer, t)or*gle^en (gog, gegogcn). 
preference, ble SJorllebe; by — , ntlt 

JBorllebe. 
prelate, ber ^rftlaf (-en, -en), 
preliminary, Dorgftnglg. 
premature, Dorjeitig. 
preparation, ble SBorbereltung (-, 

-en) (for, auf or gu). 
preparatory institution, ble SSorbe* 

rcitung«anftalt (-, -en), 
prepare, bereiten, t)or*berelten (for, 

auf w. ace. J or gu). 
presence, ble ©cgcntoart. 
present, ble ©egcntoart; for the — , 

fttr« erfte, Dorlauflg; up to the — , 

bl^Iang. 
present, adj.^ gegentofirtlg, l^eutig, 

present, v., Dor^ftetten (to, dat. of 
pers.), batsftetten, bleten (0, 0), 
fd^enfen (gift). 

presently, glelc^ barauf, [t^i. 



preserve, erl^alten (le, a), auf«be« 

loal^ren. 
press, brtidcn. 
presume, Dermuten. 
pretty, l^ttbfd^. 
prevail, l^errfd^en, Dor4cn:f(^cn,flegen; 

— upon, ftberreben. 
prevent, Derl^lnberrt. 
previous, Dorl^ergel^enb, Dorlg; — to, 

fd^on oor (dat.). 
prey, ble 53eute (-, -n), ber 9laub 

(-e«). 
price, ber ^rel« (-e«, -e). 
prick up, fpi|}en. 
priest, ber ^rlefter (-«, -). 
primary school, ble (Slementorfd^ule 

(-, -n). 
primitive, urfprttnglldj. 
prince, ber ^rlnj (-en, -en), ber 

gllrft (-en, -en); — patron, ber 

fttrftlid^e ©d^lrm^err (-n, -en), 
princess, ble ^rlngcffln (-, -nen), ble 

gurftln (-, -nen). 
principal, adj., l^auptfttd^Ud^, Dor^ 

nel^mft; — attack, ber ^auptan* 

finff (-«, -e); — district, ber 

^auptbcgirf (-«, -e); — represen- 
tative, ber ^auptttcrtreter (-«, -). 
principality, ha9 gttrftentum (-«, 

•»er). 
principally, Dor oHem, l^auptfttc^Uc^. 
principle, ha^ ^rlnglp' (-«, -len). 
prisoner, ber ©efangcne (-n, -n); 

take — , gefangen nel^men (a, ge* 

nonxnten). 
private; — docent, ber ^rlDatbo* 

jenf (-en, -en), 
privilege, ba« Sorred^t (-«, -e). 
probably, toal^rfd^elnlld^. 
proceed, oor*ge](|cn (glng, gegangen), 

fort^gel^en, meltcr^gcl^ien. 
procession, ber 5^(4^0 ("*/ ^O. 
proclaim, ocrfttnblgcn. 
produce, Derfaffcn, ](iert)or*brlngett 

(brad^te, gebrad^t), bor4egen, hd' 

brlngen. 
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production, ba« (2^jeugm« Hc«, 

-fc), ba« SBcrf (-c«, -c). 
productive, l^ertjorbringenb, fdjaffcnb. 
profession, ber 55eruf (-«, -c), bic 

^rofefflon' (-, -en), ba« ^anbtoerf 

(-«, -c), bcr ^aubtt)crf«beruf (-«, 

-c). 
professional; — life, bic ?lmt«ttttig* 

fcit (-, -en), bic amtUd^c SBirffam* 

felt (-, -en); — study, ba« gad^* 

ftublum (-«, -blen). 
professor, ber ^rofeffor (-«, -en), 
profit, ber !Ru|}en (-«, -). 
profound, tlef. 

progress, ber gortfd^ritt (-«, -e). 
progress, v., fld^ enttoicfcln. 
progressive, fortfd^rettenb. 
prominent, l^ertjorragcnb. 
promise, ba« SSerfprcc^en (-«, -). 
promise, v., tjerfpred^en (a, 0), ge* 

loben, tjerl^dSen (ie, ci). 
proof, ba« 3cu9nl« (-fe«, -fe), ber 

©ett)ei« (-c«, -c). 
propensity, ber $ang (-e«), bie iRd* 

gung (-, -en), 
proper, gebill^renb, gel^Orig, erforber« 

property, ba« ©efljjtum (-«, -«^er), 
ber ©efl^ (-e«, -e), ba« (gigentum 
(-«, *cr). 

proportion, hdA SBerl^ttItnl« (-fe«, 

-fe). 
proposal, ber JBorfdJIag (-«, *c), ber 

Sntrag (-«, -«^e). 
propose, t)or«fci&lagcn (u, a), 
prosecute, Derfolgcn, betrciben(lc,lc). 
prospect, bic Umfd^au. 
prosper, gcbcil^cn (ie, ie). 
prosperity, bie ^Iftte, ber iBol^lftonb 

(-e«). 
protect, Wttfeen, befc^ti|jen (from, 

gegcn, or Dor w. dot.). 
protection, ber ©d^u^ (-e«), bic 

^rotcftion' (-, -en), 
protector, bcr ©efd^Utjer (-«, -). 
Protestant, proteftantitd^. 



proud, ftolj. 

prove, bemcifen (ie, Ic), (inir.) flc^ 

geigen, \idf betoeifen (ic, ic), au«* 

fd^Iagen (ju . . .) (u, a), 
provide, tjcrfd^affcn, getottl^rcn, r>tt* 

fe^cn (a, c), Derforgcn, cin^rid^ten; 

— one's self, fld^ ttcrforgen (mit), 
\i(i) tjcrfel^en (mit); provided that, 
t)oraudgcfe^t ha^. 

provision, bic SSorforge; make — , 

Sorforge trcffen (traf, 0), 3lnftaltcn 

trcffen. 
Prussia, ^rcugcn (-«); East — , 

Oftpreufeen (-«). 
Prussian, adj., preufeifdj; East — . 

oftprcufeifd^. 
public, fiffcntlidj; — service, ber 

@taat«bicnft (-««). 
publish, ttcrfiffentlid^en. 
pull, gie^en (gog, gejogcn); — up, in 

bie $d]^e gicl^en. 
pimip, bie ^umpe (-, -n). 
punish, bcftrafcn. 

punishment, bie ©cftrafung (-, -en), 
pure, rein, gefunb, gut. 
purely, rein, Dfittig, gttnjUd^. 
purpose, bcr 3toccf (-«, -e), bic 

©cftlmmung (-, -en), 
purse, bic ©iJrfe (-, -n), bcr Seutd 

(-«, -). 
pursue, Derfolgcn. 
pursuer, bcr ^crfolger (-«, -). 
pursuit, bic Scrfolgung (-, -en), bcr 

©cruf (-«, -c) (profession), 
push aside, gur ©cite fd^icben (0, 0). 
put, ftcHcn, fc|}cn, icgen; — down, 

nieber*fct}cn; — to shore, lonben; 

— up, auf^ttngen. 



quality, bic (gigenfc^aft (-, -en), 
quantity, bic SWaffe (-, -n), bie 

2)?cnge (-, -n). 
quarter, bad SBlertd (-«, -), bie 
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©egenb (-, -en) (« region); — of 
an hour, bic SJicrtelftunbc (-, -n). 

queen, blc ^Onigin (-, -nm). 

queenly, fiJniglid^. 

question, bic gragc {-, -n). 

question, v., fraflcn. 

quick, fc^ncll, xa\^. 

quiet, ftitt, rul^lg, laufd^tg. 

quite, gonj, jicmlidj, fcl^r, rcci^t 



race, bcr ©tamm (-e«, *e), ber 

S5oIf«ftamtn (-«, ^c). 
rack, mortem, quttlen. 
rafters, coU., ba« ©cbttlf (-«, -e). 
rag, ber Sutnpcn (-«, -). 
rage, bit 2But (-). 
rage, v., tolltcn. 

railroad, bie (Sifcnbal^n (-, -en), 
railway, bic (Sifcnbal^n (-, -en); — 

system, bad (gifenba^nnc^ (-ed, 

-e). 
rain, bcr 92cQen (-«, -). 
rainfall, bcr 9^icbcrf(j^lag (-«, -^e). 
raise, l^cbcn (o, o), auf^cbcn, erric^* 

ten; — the anchor, ben Slnfer 

Uci^tcn. 
rake asunder, audcinanber^fc^arren. 
range, ba« ©cbiet (-«, -c); — of 

learning, ba« Sc^rgebict (-«, -c), 

ber Scl^rfrci« (-c«, -c). 
rank, bcr SRong (-e«, '^); first — , 

bic f)6(i)\tt (©tette (-, -n). 
rap, ber @(j^lag (-e«, -^c). 
rapid, fc^nctt. 

rapidity, bic ©d^nclligfcit (-, -en), 
rare, fdten. 
rate, ba« SWag (-e«, -e); death — , 

bic ©tcrblic^Mt. 
rather, gicmlld^, comp., c^cr, Ueber. 
ravine, bic ©d^luc^t (-, -en), 
ray, ber ^Bixa^l (-e«, -en). 
reach, tr. or intr.y reid^en; tr., tt» 

rei^cn, langcn (for, nadj); — - 



home, nac^ $aufe fomnten (fam, 
o); it reaches my ears, e« fommt 
mir ju Ol^rcn. 

read, lefen (a, e). 

reading-machine, bie Sefentafd^ine 

(-, -n). 
reading-room, bad Setcgimmcr (-«, 

-). 
ready, bereit, fertig; adv.y fd^nett; 

make — , fid^ fertig mac^en. 
real, toirdit^; adv.^ red^t, orbentlic^. 
realm, ba« SRcid^ (-«, -c). 
reappear, toicber^erfc^einen (ie, Ic). 
reason, bcr ®runb (-e«, ^), bie 

Urfad^c (-, -n). 
rebuild, toieber auf^bauen; — ing, 

ber SBieberaufbau (-«). 
receive, empfangen (i, a), erl^alten 

(ic, a), ertocrben (a, o), auf*ncl^men 

(a person) (a, gcnommen), bemiO* 

fommen (=welcome). 
recent, fttrgUd^; in — years, in 

neucrer 3^t. 
receptacle, bcr Soften (-«, -). 
reception, bic ^lufnal^me (-, -n). 
recognition, bic Slncrfennung (-, 

-en), 
recognize, erfennen (erfannte, er* 

fannt), an*erfenncn, tt)ieber*erfen* 

nen. 
recommendation, bie (Snt^fcl^Iung 

(-, -en), 
reconciliation, bic liBerfd^nung (-, 

-en), 
rector, ber 9Jcftor (-«, -en), 
red, rot. 
redevelopment, bie S'lcucntloidHung 

(-, -en), 
redoubled, berboppdt. 
reed(s), hoi^ ©d^ilf (-«), ba« m\^^ 

rid^t (-«); — sparrow, bcr $Ro]^* 

fperling (-«, -e). 
reelection, bic ©icbcrtoal^l (-, -en), 
reformation, bic ^Reformation' (-, 

-en), 
reformer, bcr 9leformator (-«, -en). 
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refresh, erfrlfd^m, crqulcfcn; — ing, 

erquicfenb. 
refuge, bit ^ufluc^t (-, -en), 
refuse, tr., ahAtfyim, Dertocigcrn; 

intr., fid^ loclgcnt. 
regain, tt)lcbcr*gcminncn (a, o). 
regal, Wniglid^. 
regard, bic 9illcffi(j^t {-, -en) (to, 

mif w. ace). 
regard, v., Utta^ttn, an^fel^en (a, c); 

as — s, toa« bctrifft (betreffen, be* 

traf, bctroffcn); be — ed, gelten 

(al«) (gait, gegoltcn); be — ed 

with respect, in Slnfel^en ftel^en 

(ftanb, geftanben). 
regarding, in 55egug auf (w. ace). 
register, ba« 9eegi'fter (-«, -). 
regular, orbentlid^ (regular profes- 
sor), 
regulation, bie ^norbnung (-, -en), 

bie SJerorbnung (-, -en), 
reign, intr., l^errfd^cn; /r., bcl^errfci^cn. 
reinforcement, bie SJerftarfung (-, 

-en), ber 3ugug (-«, -*e). 
reject, ab^meifen (ie, ie), Derfdjmttl^en, 

jurllcf»»fto6en (ie, o). 
rejoice, fid^ freuen; tr., erfreuen. 
relation, ba« SBer^ttItni« (-fe«, -fc). 
relative, adj., t)er^ttltni«ma6ig. 
release, lo«*geben (a, e). 
reliable, guttcrlttffig. 
relief, bic Slbh)ed^«lung (-, -en), 
religion, bie 9leIigion' (-, -en), 
religious, religiU«', fird^Ud^, geiftUdJ; 

— instruction, ber 9JeUgion«un* 

terrid^t (-«). 
remain, bleiben (ie, ie). 
remainder, ber iRt\t (-c«, -e). 
remaining, ilbrig. 
remains, ber D^eft (-e«, -e), bic 

llberrefte (plur.). 
remarkable, merfmllrbig, augcror* 

bentlid^. 
remember, fid^ erinnem (of, cm w. 

ace.); tr., in« ©ebttdjtni* rufen (ie, 

w). 



reminiscence, bie (grinnerung (-, 

-en), 
remnant, ber 9Jeft (-e«, -e). 
remote, entfemt; more — , ber (bie, 

bad) l^intere. 
remount, toicber befteigen (ie, ie). 
remove, befeitigen, au«*ne]^men (a, 

genommen) (=take out), au« bem 

SScge rttumen (=do away with), 
renew, emeuem; be — ed, fid^ cr=* 

neuern. 
renowned, bertt^mt. 
rent, bie aWiete (-, -n), ber aWietjin* 

(-e«, -en); — of a house, bie 

^au«miete (-, -n). 
rent, v., toermieten. 
repair to, auf*fud^en. 
repairs, bie 2lu«befferung«arbeiten 

(plur.). 
repeat, toieber^olen. 
repel, ab^toeifen (ie, ie), jurlldf* 

ftogen (ie, o). 
repetition, bie SBiebcrl^olung (-,-cn), 
replace, erfejjen. 
reply, anttoorten, ertoibem, entgeg* 

nen (all w. dat. of pers.). 
report, ber 55erid^t (-«, -c), bie 

(gratt^Iung (-, -en), ber ^naff (-e«, 

■»e or -e) (= explosion), 
report, v., berid^ten. 
represent, bar^ftetten, ttertreten (a, 

e), aufsfttl^ren. 
representative, ber 9lcprttfcntant' 

(-tn, -en), ber SBertreter (-«, -). 
reproach, ©ortollrfe madden (dat. of 

pers.). 
reprove, ftrafen. 
republican, republifanifd^. 
repulse, gurtldC*fto6^ (ie, o). 
reputation, ber 9iuf (-e«). 
require, erforbem, bebUrfen (beburfte, 

beburft); — d, niJtig, nottoenbig. 
requirement, bie Unforberung (-, 

-en), 
rescue, bic 9Jettung (-, -en), bie 

(grrettung (-, -en). 
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research, hit Jorfdjung (-, -en), 
resemble, glcl^cn (i, i) (dot.). 
residence, bic ©ol^nung (-, -en); 

(city with the court of a ruler) 

hit ^Reflbenj' (-, -en), bie ^eeflbenj* 

ftabt (-, -e). 
residue, ber 9Jllcfftanb (-e«, ^). 
resign, auf^geben (a, c); — one's 

commission, ben Slbfci^ieb nc^mcn 

(a, genommcn). 
resin, ba« ^orj (-e«, -c). 
resist, toiberftcl^cn (toiberftanb, toiber* 

ftanbcn) (dot.). 
resistance, bet ©iberftanb (-t», *e). 
resolute, cntfd^iebcn. 
resolve, ber (gntfd^luS {-t9, ^t), 
resolve, v., bcfd^Uegen (0, 0). 
resort, ber 3ufIucl^t«ort (-«, -e). 
resound, ertiJncn, crfc^aflcn, erWtn* 

gen (a, u); make — , gum Xbntn 

brtngen (braci^te, gebrac^t). 
respect, ber ©egug (-«, -^t); in — to, 

in ^egug auf (acc.\ in ^{ftdffid^t 

auf (ace.). 
respond, folgcn (dat.). 
rest, rul^cn, raftcn, \i^ au«*ru]^en; — 

on, ruldcn, bcrul^cn (on, auf w. 

dot.). 
restaurant, bic QfJcftauration' (-,-en). 
resting place, bie Sagerftfttte (-, -n). 
restless, unruldig, raft(o«. 
restore, n)ieber*geben (a, e). 
restrain, gurttcf^olten (ic, a), ein* 

fd^rttnfen. 
restraint, bie <Bd)vanft (-, -n); with- 
out — , fd^ranlenlo*. 
restriction, bie Sefd^rttnfung (-,-en). 
result, ba« @rgcbni« (-\t», -\t), hit 

golge (-, -n). 
resume, toieber an^cben (0, 0), fort* 

fejjen. 
retire, intr., fid^ jurttcfsjiel^cn (gog, 

gegogen). 
retirement, bie 3ui^tf0C3ogenlJeit. 
retort, entgegnen (dat. of pers.). 
return, bic diMttix, ber (Sntgelt (-«, 



-c); in — , al« (Sntgelt, bafftr, 
toieber. 

return, v., gurticf*fc^rcn,.jurll(f*Iom* 
men (fom, 0). 

reveal, offenbaren. 

revenge, bie 9iacl^e (-). 

revere, l^ulbigen (dat.). 

reverence, bic (g^rfurd^t. 

reward, ber Sol^n (-e«, -^c). 

Rhine, ber ^\)dn (-«). 

ribbon, ha^ ©onb (-t^, *er). 

rich, reid^, reid^l^dtig. 

Richard, SRic^arb (-«). 

riches, ber ^d^tvLXti (-«, -^cr) (of, 
an w. dot.). 

rid; be — of, eincn Io« fein; get — 
of, eincn lo« merben (a, 0). 

ride, rcitcn (ritt, geritten) (horse- 
back), faljren (u, a) (in a car- 
riage, etc.); — on, tt)citer*reiten. 

rider, ber 9ieitcr (-«, -). 

ridge, ber ^ad^firft (-e«, -e) (on 
the roof), ber ^iJl^engug (-«, ^t), 
ber ^iJl^cnrtldfen (-«, -) (geogr.); 
grassy — , ber gelbrain (-«, -e). 

right, ha9 ^t^t (-«, -e). 

right, adj. and adv., red^t; all — , 
too^lan. 

ring, ber 9Jing (-e«, -e). 

ringing, ba« Sttutcn (-«). 

ripe, reif. 

rise, bie @teigerung (-, -en). 

rise, v., fteigen (ie, ie), cmpor*fteigen, 
fid^ cr^cbcn (0, 0), fd^toctten (0, 0), 
an*h)ad^fen (u, a) (=grow), auf* 
ge^cn (ging, gegangen) (sun), 
auf*ftc]^en (ftanb, geftanben) (=get 
up), auferftcl^cn (auferftanben) 
(rise from the dead). 

rival, ber Sctoerber (-«, -) (for, 
um). 

river, ber glu6 (-e«, -^c); — island, 
bie glufeinfel (-, -n). 

river-side, bie glufefeitc (-, -n). 

road, ber SBcg (-c«, -e), bie Sanb* 
ftrafee (-, -n). 
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roam, f(]^h)clfen, fld^ crgcl^en (erging, 

crgangcn); — over, /r., burc^[trei« 

fm. 
roar, raufd^cn, braufcn. 
roaring, ba« 9iaufci^cn (-«). 
roast, bratcn (Ic, a), riiften. 
robber, bcr ^Rftubcr (-«, -). 
robe, ba« ^leib (-c«, -cr). 
rock, bcr 5cl« or gclfcn (-cn«, -en), 
rock, v., fd^aufcln. 
rocky, fclflg. 
rod, blc 9iutc (-, -n). 
roguish, fd^alfl&aft, fd^cltnifd^. 
roll, ba« ©rdtd^cn (-«, -). 
roll, v., rotten. 
Roman, adj.y rfimlfd^. 
romance, blc ^Romonge (-, -n). 
romantic, romantifd^; — school, ble 

^Romantifd^e ©d^ulc. 
romanticism, blc ^Romantlf. 
romanticist, ber ^Romantlfcr (-«, -). 
Rome, 9iom (-«). 
roof, ba« 2)a4 M, -^er). 
room, bcr 9iaum (-«, ^t), ba« 3iwi* 

mcr (-«, -), blc ©tube (~, -n). 
root, blc SBurjcl (-, -n); — s, {coU.) 

ba« ®ch)llrjcl (-«, -), ber SSurgcl* 

ftodC (-«, -^c). 
rope, bcr ©trldC (-«, -c), ba« ©cU 

(-«, -e), \>£A 2au (-«, -c) (= 

cable). 
Rosalind, 9lofaUnbe (-« or -n«). 
rose, ble $Rofc (-, -n). 
row, rubem; — down, l^lnunter^ru* 

bent, 
royal, Wnlglld^. 
rub, relbcn (le, Ic); — together, 

jufamnicn*relbcn. 
rubble, ba« ©erfitt (-«, -e). 
rude, rol^. 
ruin, ba« S3crbcrbcn (-«); — s, blc 

Xrttmmcr {plur. only), 
rule, blc Qlcglcrung (-, -en), 
rule, v., l^errfd^en, rcglcrcn, gcblcten 

(0, 0); ruling house, ba« regie* 

renbc $au« (-c6, -^er). 



ruler, ber $errfd^cr (-«, -). 

run, ber Sauf (-«, -"-c). 

run, v., intr., laufcn (Ic, an), rennen 
(rannte, gerannt); /r., betrdbcn 
(le, le) (a club); — away, fort* 
laufcn, tocg^laufcn; — about wild- 
ly, tollb burd^dnanber laufcn; — 
off, fort4aufen; — onto, treffen 
(traf, 0) auf {acc.)\ — out, l^ln* 
au«4aufcn; his taste ran to, er 
l^lelt c« mlt. 

rush after, naci^*f«t«i {dot.), 

rustle, raufd^cn. 

rye, bcr ^Joggen (-«). 



sacrifice, ba« Opfcr (-«, -). 

sacrifice, v., opfcm. 

sad, traurlg. 

sadness, ble 2:raurlgfelt, blc ©ctrilb- 

nl« (-, -fe), bcr ©ram (-«), bad 

8clb (-c«, -en), 
safe, flc^cr, lool^lgcborgen (from, l)or 

w. dat.). 
safety, ble (Sld^crl^dt (-, -en), 
sail, ba« ©egd (-«, -). 
sail, V.J fcgcln; — along, ]^cr«fKegen 

(0, 0) (of birds), 
sailor, bcr ©centann (-«, -Icutc). 
saint, bcr $dUge (-n, -n). 
sake; for the — of , um . . . tolffcn 

(with gen.). 
salmon, bcr Sad^d (-c«, -c). 
salvation, blc ©dlgfdt (-, -en), 
same, fdb; the — , bcr (blc, ba«) 

fdbc. 
sanctuary, ba« $dttgtum (-«, -"cr). 
sand, ber @anb (-e«); — ^pit, ble 

©anbgrube (-, -n). 
sandy, fanblg. 
sanitation, blc gcfunbl^dtlld^en (Sln« 

rldfitungen {plur.). 
sap, bcr ©aft (-c«, -^c). 
satin, ber 3ltla« (-fed, -fe). 
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satire, Me ©atl're (-, -n). 
satirical, fati'rifc^; — song, bad 

©pottlleb {-t», -er). 
satisfaction, bte i^efrtebiguitg (-, 

-en), ble ©crul^igung (-, -en), 
satisfied, gufrieben. 
satisfy, befriebigen. 
sausage, ble ©urft (-, -e). 
savage, n)i{b. 
save, retten, erretten, erfparen (pains, 

money), 
savings-institution, bte ©fMtrfaffe 

(- -n). 
Saxon, ber ©ad^fe (-n, -n); the dis- 
tricts of the — s, bie fttd^fif(^cn 

®aue. 
Saxony, ©ad^fcn (-«). 
say, fagen. 

scanty, bilrftig, fpttrltc^. 
scarcely, fautn. 
scatter, gerftreuen, gerfprengen; intr., 

\i(i) gecftreuen, audetnanbet^tteben 

(0, 0). 

Schelde, ble ©d^elbc (-). 

school, ble ©d^ulc (-, -n); — of 
forestry, ble gorftfdjule (-, -n); 
— building, ba« ©(|ul]^au« (-e«, 
■»er); — festival, ha^ ©c^ulfeft 

schoolroom, ble ©(i^ulftube (-, -n). 
school-teacher, ber ©d^uttel^er (-«, 

-), ber ©d^ulmelftcr (-«, -). 
science, ble ©Iffcnfd^aft (-, -en), 

(= natural science) ble S^iatur* 

njlffenfd^aft (-, -en), 
scientific, h)lffcnfd^aftUd^. 
scientist, ber 9^aturforfd^er (-«, -). 
scissors, ble ©ci^ere (-, -n). 
scoff at, tocrfpotten. 
scold, fd^clten (a, o). 
scorn, ber (Spott (-c«), ber ^o^n{-9). 
scourge, ficlgcln, glld^tlQen. 
scratch, fratjen. 
screaming, ha^ ©cfd^rcl (-«); much 

— , gro6e« ©efd^rel. 
screech, frelfd^en. 



sculptor, ber ^Ub^ouer (-«, -). 
sculpture, ble ©Ubl^uerel (-, -en), 

ba« ©Ubtoerf (-«, -e) (-piece of 

sculpture), 
sea, ble ©ee (-, -n), bad SWeer (-td, 

-0. 
seasick, feefranf. 
search, fuc^en, muftem (= examine); 

— ing, prttfenb, burt^bringenb. 
season, ble 3a]^rc«gelt (-, -to), bte 

3elt (-, -en), 
seat, ber ©l^ (-e«, -e). 
seat, v.f fe^en. 
second, ber ©efunbanf (-en^ -en) 

(in a duel), 
second, adj.y gweit — . 
secondary, fefunbttr', mittler; — 

school, ble aKlttelf(^uIe (-, -n). 
secret, bad ©el^elmnld (-fed, -fe). 
secret, adj.y l^elmllc^; in — , indge* 

^elm, Im ftltten. 
secretary, ber ©cfrctttr' (-d, -e). 
section, ble Unterabtellung (-, -en), 

ber Jell (-d, -e). 
secular, tDeltlld^. 
secure, adj., flc^er (against, Dor w, 

dot.), 
secure, V.J flc^em, Derbttrgen, (=ob- 

tain) ermerben (a, o). 
securing, ble (grmcrbung (-, -en), 
sedgy, blnflg; — bank, bad ©Infen* 

ufcr (-d, -); — lake, ber ©lnfen» 

tel(^ (-d, -e). 
see, fel^cn (a, e). 
seed, ber <Sanie(n) (-nd, -n). 
seek, fud^cn, (=try) l)erfuc^en, fld^ 

bemttl^en; — after, begel^ren; — 

out, auf*fu(j^en. 
Seeland, ©eclanb (-d). 
seem, fd^elnen (Ic, le). 
seize, erfaffen, ergrelfen (ergrlff, er* 

griff en), 
seldom, felten, audnal^mdmelfe. 
select, mttl^len, aud^tottl^Ien. 
self, felbft. 
sdl, t)erfaufen. 
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senate, bcr ©mat' (-«, -c). 
send, fcnben (fanbte, gcfanbt), 
fd^idCcn; — back, gurttcf^fd^idCcti; 

— down, l^lnab*fd^ldCen; — out, 

sentence, bcr ©a^ (-c«, -^c). 

separate, einjcln, getrennt, bcfonbcr. 

September, ber ©cptetnbcr (-«, -). 

serene, l^eitcr, frd^tid^. 

sermon, blc ^rcbigt (-, -en). 

servant, bcr !Dlcncr (-«, -), bcr 
Stntd)t (-«, -c); maid — , bie 
IDicnfttnagb (-, *c). 

serve, blcncn (dat.) (for, iu). 

service, bcr !Dlcttft (-c«, -c); do a — , 
eincn ©efattcn tun (tat, gctan) 
(dot.); civil — , bcr ^i^it^i^^ft 
(-c«), bcr @taat«bicnjt (-c«); 
military — , bcr aniUtttrblcnft (-c«, 
-c), bcr JJricQ«blcnft (-c«, -c). 

set, fcftcn, intr. untcr*0cl^cn (ging, 
gcgangcn) (sun); cin^ftettcn (the 
clock); — forth, fld^ auf*ma(|cn; 

— free, frci*fc^cn; — in, an« 
hxt(i)tti (a, 0); — out (= start), 
fid^ auf ben SBcg madden, auf« 
bred^cn (a, 0), (=«sail) ab*fc0cln; 

— to music, in SWufif fc^cn; — 
up, auf*ftcttcn, Icl^ncn. 

settle, bcl4c0cn. 

seven, flcbcn; — league boots, bie 
©Icbcnmcilcnfticfcl (plur.); Seven 
Mountains, bad ©iebengebirge 

(-«). 
seventeenth, flebgcl^nt — . 
seventh, flcbcnt — . 
seventy, flebjlg. 
several, cinlgc, mcl^rcre. 
severe, ftreng, l^cftig. 
shade, bcr ©d^atten (-«, -). 
shadow, bcr ©d^attcn (-«, -). 
shake, fd^ttttcln, crfd^ttttcm (make 

tremble); — free, fld^ Io«*ma(lJen 

(t)on). 
shallow, flad^, bUnn, leid^t (soil), 
shape, Qcftalten, 



share, tciUncl^nicn (a, gcnommcn) 
(in, an w. dat.)^ teitnefmcn laffcn 
(ie, a) (an), fld^ tcllcn (In w. ace.). 

sharp, Warf; — edged, fc^arffantig. 

shatter, gcrfplittcm. 

shed, bcr ©d^uppcn (-«, -). 

shed, v., njcrfcn (a, 0); — tears, 
Xrttncn wcincn. 

shell, blc ^tttte (-, -n). 

shelter, ba« Obbad^ (-«); bring un- 
der — , bcrgen (a, 0). 

shepherd, bcr ©^ttfcr (-«, -); — 
boy, bcr ^irtcnjungc (-n, -n). 

shine, fd^clncn (ic, Ic), glttngcn; — 
forth, ^cr»or4cud^tcn. 

ship, \iQi% ©d^iff (-«, -c). 

shipbuilding, bie ©d^tffdboufunft. 

shiver, bebcn. 

shock, bcr @to6 ir^, -^O- 
shoe, bcr ©d^ul^ (-e«, -e). 
shoot, bcr ^cim (-«, -e). 
shoot, v., fd^icfecn (0, 0). 
shooting, ba« ©d^icgcn (-«). 
shop, blc aBerffttttte (-, -n). 
shore, ba« Ufer (-«, -), ba« ®e* 

ftabe (-«, -), bie «ftfte (-, -n). 
short, furg. 

shoulder, blc ©d^ultcr (-, -n). 
shout(s), ^cA ®ef(^rci (-«) {sing. 

only). 
shout, v., {aud^gcn, fc^rden (ic, ic). 
show, idgen, an«beutcn. 
shower, ha^ 9le0enfd^aucr (-«, -). 
shrine, ber ©d^rein (-«, -t), bet 

aitar' (-«, -e or -»e). 
shun, Dcrmcibcn (ic, le). 
shutter, ber 2aben (-«, - or *). 
sick, Iranf. 

sickness, bie j^ranfl^ctt (-, -en), 
side, bie ©cite (-, -n); on all — s, 

aKcntl^alben. 
side with, t;., e« l^altcn (ntit) (ic, a), 
sidewalk, bcr ©ttrgerftclg (-«, -e). 
siege, blc ©clagcrung (-, -en), 
siesta, blc 9Jilttafl«ru^c (-). 
sigh, ber ©cufjcr (-«, -). 
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sight, ber ©Udf (-«, -c), bcr HnbUdP 
M, -€); from — , au« ben Slugcn; 
in — , in ©id^t; out of — , nic^t 
mel^r fld^tbar; lose — of, au« t>m 
Slugen berlieren (o, o). 

sight, v., fcl^cn (a, c). 

sign, ba« S^d^^ (-«, -); — of life, 
ba« 2cbcn«jcid^cn (-«, -). 

signal, ba« 3«<^«i (-*/ -)J — of 
distress, ha^ Sfiotflgnal' (-«, -c). 

silence, ha^ ©d^toeigcn (-«); in — , 
fc^metgenb. 

silent, fd^toeigfam; be — , keep — , 
fd^mdgen (Ic, Ic). 

Silesia, ©d^lcflcn (-«). 

silver, adj., silvery, fllbem. 

similar, ttl^Ud^, gleic^ (to, dot.). 

simple, etnfad^. 

simplicity, bie (Sinfalt, bie ©d^Uc^t^ 

since, prep., fdt; conj., ha, \dt, 

fcltocm. 
sincere, aufrid^tig, tnntg, emftl^aft. 
sinewy, fel^nig. 
sing, flngcn (a, u); — ing woman, 

bie ©ttngerin (-, -ncn). 
singing, ha^ ©ingen (-«), ber ®e* 

fang (-«, -^e). 
single, eitigdn, einjig. 
singular, fonberbar. 
sink, intr., finfeti (a, u). 
sip, fd^lllrfen. 

sir, mein ^errl lieber $errl 
sister, bie ©d^meftcr (-, -n). 
sit, fiften (fag, gefeffen); — down, 

fl(^ fe^en, fl(^ nieber^fc^cn. 
situated, gelegen; be — , liegen (a, 

e), fi(^ beflnbcn (a, u). 
six, fed^d. 
sixty, fed^jig. 
size, bie ©rfige (-, -n); in — , an 

Umfang. 
skill, bie ^unft (-, -e), bie ©efd^idf- 

Ud^feit (-, -en), 
skillful, gefd^tdft. 
skin, ba« Jeff (-e«, -e). 



skin, v., ba« geff ab*giel^en (gog, 
gegogen) (?r ab*ftreifen (dal. of 
pers). 

skip, l^llpfen. 

skull, bcr ©d^ftbel (-«, -). 

sky, ber ^immel (-«, -). 

slanting, fd^rttg. 

slate roof, ba« ©c^ieferbad^ (-«, *er). 

slay, erfd^lagen (u, a), tdten. 

sleep, ber ©d^Iaf (-«). 

sleep, v., fd^Iafen (ie, a); go to — , 
ein*fd^lafen (ie, a); lay one's self 
down to — , fid^ fd^kfen legen. 

slide around, l^erum*fd^!ittem. 

slightly, leid^t, ein toenig. 

slip, gleiten (glitt, geglitten). 

slippery, glatt. 

slow, langfam. 

sluggish, trttge. 

small, flein, gering, fc^mac^. 

smUe, Ittd^eln. 

smoke, ber $Rand^ (-«). 

snatch; — a kiss, einen JJug {-t», 
^t) rouben. 

snort, grungen. 

snow, ber ©(^nee (-«). 

SnufiFbox, bie ©(^nupftabafdbofe {-, 
-n). 

so, fo, alfo, bedwegen, banim; — 
that, fo bag (result), bamit (pur- 
pose). 

so-called, fogencntnt. 

soar upward, empor*fteigen (ie^ 
ie). 

sob, fd^Iud^gen. 

society, bie ®efefffd^aft (-, -en), bet 
35erein (-«, -c). 

soft, fanft, (eife, meic^. 

soil, ber ©oben (-«, - or *), bie 
©d^offe (-, -n). 

soldier, ber ©o!bat' (-en, -en). 

sole, adj., eingig. 

solemn, fcierlid^. 

solicitude, bie ©orge (-, -n), bie 
©orgfalt (-, -en). 

solitary, einfam. 
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solitude, blc (ginfamfelt (-, -en). 

somber, bunfel. 

some, sing.y irgcnb ein, cth)a«; 

plur., clnigc. 
something, (irgcnb) cttt)a«. 
sometimes, guioeilen, bidtoetlen. 
somewhat, ttma^. 
somewhere, Irgcnbtoo. 
son, bcr ©ol^n (-c«, -^c). 
song, ber ©cfang (-«, *c), bad 2lcb 

(-c«, -cr). 
soon, bdb; as — as, fobalb (al«); 

— er, cl^er, frttl^er. 
soot, bcr 9Ju6 (-rt). 
sorrow, bcr Summer (-«, -), blc 

©ctmbni« (-, -fc), ba« Sdb (-c«, 

-en); to the — , gum Seibloefcn (of, 

gen.). 
sorry, traurig; I am — , e« tut mlr 

leib (tat, getan). 
sort, blc Slrt (r, -en); all — s of, 

aScrlel. 
soul, blc ©cclc (-, -n). 
sound, bcr 2:on (-e«, -^c), ber Saut 

(-e«, -c), bcr ©d^att (-c«, -e <?r -^c). 
sound, fl(/y., gefunb, unfd^ftb!l(^. 
sound, v.y Klngcn (a, u), tdnen, 

ertiJncn laffcn («make sound) 

(le, a), 
sour, fauer. 
south, bcr ©ftben (-«), ber ©lib 

(rt», -e). 
south, southern, adj., fttbU(^ (of, 

Don); South German, fttbbeutfd^; 

— side, blc ©ttbfcltc. 
sovereign, bcr ^errfd^cr (-«, -), ber 

prft (-en, -en), 
spacious, gcrftuntlg, todt, au^e« 

bcl^nt. 
spare, fd^onen, t)erfd^onen. 
spark, bcr 5unfc(n) (-en«, -en), 
sparkle, funfcln. 
sparse, bUnn. 

speak, fprcd^cn (a, o) (about, liber), 
spear, ber ©peer (-«, -c), bcr @ple6 

(-e«, -e). 



special, befonber. 
species, blc 2lrt (-, -en), 
specimen, ha^ ^robcfttlcf (-«, -e). 
speech, blc $Rebe (-, -n). 
speed, blc ©d^ncttlgfclt {-, -en), 
spiritual, gelftlg. 
spit, ber ©ratfplcB (-e«, -e). 
spite, blc ZMt (-, -n); in — of, 

trot}, gum Xrotjc (w. dat., e.g. in 

spite of her, il^r jum Xrotjc). 
splash, tr.y bcfprlftcn. 
splendid, gittngcnb, prftc^tlg. 
splendor, ber ®Iang (-e«), blc ^rad^t, 

ble ^crrlld^fclt (-, -en), 
split up, fpaltcn, tetlen. 
spoil, tocrbcrben (a, o). 
sport, ha^ ©plcl (-«, -c). 
sport, V.J fplctcn. 
spot, ber ^lat (-e«, -^c), ble ©tcffe 

(-, -n), ber glcdP (-«, -e), bcr Ort 

(-e«, -< or -^cr); on the — , jur 

©tcttc. 
spray, ber ©d^aum (-«, *e). 
spread, ble 3lu«bcl^nung (-, -en), 
spread, v., /r., au«*breltcn, Der* 

brdten; intr., fld^ au«*brclten. 
Spree, blc ©pree (-). 
spring, bcr grttl^Ilng (-«, -e) ; — -god, 

ber grttl^Ilngdgott (-c«, -er). 
spring, blc Quelle (-, -n). 
spring, v., fprlngcn (a, u); — up, 

auf*fprlngcn, auMd^lcgcn (o, o). 
spurt up, auf*fprltjen. 
spy, crfpttl^cn, entbcdfcn. 
squat, l^ocfcn. 

squirrel, ba« (gld^l^fimd^cn (-«, -). 
stable, bcr ©tall (-c«, -^e). 
staff, ber ^idh {-t%, *e). 
stagnant, ftcl^enb. 
stain, befd^mutjen. 
stairs, blc Xreppe (-, -n); wooden 

— , blc ^oljtrcppc (-, -n). 
stake, bcr ^fal^l (-«, -^c). 
stalk, bcr ^alm (-c«, -e). 
stand, ftcl^cn (ftanb, gcftanbcn); — 

out, ragen; — still, ftlll*fte^en. 
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standard, ha^ ©crtmafe (-c«, -c), 
ber ©crt (-c«, -c), bie ©eltung 
(-, -en), blc ©ebcutung (-, -en). 

star, ber ©tern (-«, -e). 

stare at, an^gloj^en. 

start, tr.y an^fangcn (i, a), beginnen 
(a, 0); intr.f fld^ in ©cmcgung 
fe^cn; — off, — out, ouf^brcc^cn 
(a, o), fld^ auf blc SRcifc madden; 
— out (into), ]^inau«*tt)anbem 
(In). 

state, ber ©taat (-e«, -en), ber 
©tanb (-e«, -^e); — examination, 
ble ©taatdpmfung (-, -en); — 
forest, ber ©taat«forft (-e«, -e or 
-en); — institution, bie ©taat«» 
anftdt (-, -en); — privilege, ble 
ftaatllc^c ©ercd^tlgunQ (-, -en). 

state, adj. J ftaatllc^. 

stately, anfe^nlld^, ftattU(^. 

station, ber ©tanb (-e«, -^e). 

stationed, ftatlonlert. 

statuary, ble ©Ubl^auerel (-, -en). 

statue, ba« ©tanbbllb (-e«, -er). 

statute, ba« ©tatuf (-e«, -en). 

stay, blelbcn (le, le), fld^ bcflnben (a, 
vl), titmdim, fl(^ auf^alten (le, 
a). 

steady, ftetlg. 

steal, ftcl^Ien (a, o). 

steam, ber 3)ampf (-e«, -^e); — en- 
gine, blc $)ampfmafc^lne (-, -n). 

steed, ha^ $Ro6 (-e«, -e). 

steel, ber ©tal^ (-«). 

steep, ftdl. 

steeple, ber JJlrc^turm (-9, *e). 

steer, ftcuem. 

step, ber ©d^rltt (-c«, -e). 

step, v.y trcten (a, c); — up, l^eran* 
tretcn (a, e). 

stick, ber <Btod (-«, -^c). 

stick, V.J ftecfcn. 

still, nod^. 

stillness, blc @tltte, ble JRul^e. 

stir, /r., rlll^ren; intr., fld^ rttl^ren. 

stone, ber ©teln (-«, -e); the first 



— , ber ®ninbftctn (-«, -e); pre- 
cious — , ber (gbdfteln (-«, -e). 

stop, ber (Slnl^dt (-«); put a — , 
dlnl^dt tun (tat, getan) (to, dat.\ 
m (Snbc madden (to, daL); intr., 
an^olten (le, a), dn^attcn, auf« 
l^0ren. 

store, ber 8aben (-«, - or ^), \iQL% 
SSarenl^ud (-e«, -^cr); — of 
knowledge, ber ©c^a^j (-e«, -^e) 
an {or toon) ^cnntnlffen. 

storehouse, ber Sagcrplaj} (-e«, -^e). 

storekeeper, ber JJrttnter (-«, -). 

stork, ber @tord^ (-«, -"^e). 

storm, ber ©turm (-«, -^e). 

storm, v., ftttrmcn. 

stormy, ftttrmlfd^. 

story, ba« ©todfioerf (-«, -e) (of a 
house). 

story, ble (grgttl^lung (-, -en), ble 
Sflotocac (-, -n); tell a — , (- 
slander) toerleumben. 

straight, gcrabe, grabc. 

strand, ber ©tranb (-e«, -e). 

strange, fremb, merftoftrblg (=odd). 

stranger, ber JrembUng (-«, -e), 
ber or ble Jrcntbc (-n, -n). 

straw, ha^ ©trol^ (-«). 

stream, ber ©trom (-«, -^e). 

street, ble ©trafee (-, -n); — car, 
ber ©trafecnbaJ^ntoagcn (-«, -). 

strength, ble ^raft (-, -e), ble 
©tftrfe. 

strengthen, tocrftttrfen. 

stretch, blc ©trcdCc (-, -n). 

stretch, v., ftrcdPcn; — out, au«* 
ftrcdfen; intr.^ fld^ au««ftrecfen; — 
one's limbs, fldfi redPen, fl(^ ftrerfen. 

strict, ftreng, genau. 

strike, fd^Iagen (u, a); intr., auf» 
fd^Iagen. 

stroke, ber ©trdd^ (-«, -c). 

stroke, v., ftrdd^dn. 

strong, ftarf, l^eftlg, gcfunb. 

stronghold, ha^ SBoffmerf (-«, -e)^ 
blc ©urg (-, -en). 
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Structure, bcr ©au (-«, -c or -ten), 
ba« ©ebttube (-«, -), bad ©efUge 

(-«, -). 
struggle, bcr ^antpf (-e«, -^c). 
struggle, v., (-resist) flc^ ftrttubcn. 
stubble field, ba« ©toppclfclb (-c«, 

-cr). 
student, bcr ©tubcnf (-en, -en), 
study, ba« ©tublum (-«, -blen). 
study, v., ftublcren. 
stump, bcr ©tuntpf (-e«, -^e); — 

of a tree, ber ©aumftumpf (-e«, 

-e). 
style, ber ©til (-«, -e). 
subdue, untertocrfen (a, 0), begtoingen 

(a, u), jur 2)cmut bringen (brac^te, 

gebrad^t). 
subject, aJ/., unterhjorfen, unter* 

gebcn {dat!)\ be — , unterllegen 

(a, e) (to, daQ. 
subject, t;., untermcrfen (a, 0); be 

— ed to something, ettoa« and* 

l^dten mttfTen (mufete, Qemugt). 
sublime, erl^aben. 
submit, intr.^ fld^ fttgen (<ia/.), M 

unterlDcrfen (a, 0) ((ia/.). 
subside, na(j^4affen (ic, a), fld^ legen. 
suburb, ble SBorftabt (-, -^e). 
succeed, gcUngen (a, u), impers.; I 

— , e« ficUngt mlr. 
success, ber (Srfolg (-«, -c). 
succession, ble Sfiad^fotgc; in — , 

l^intereinanber, nad^einanbcr. 
successive, aufeinanber folgenb. 
successor, bcr S^ad^folgcr (-«, -). 
succumb, unterllegen (a, e) (dat.), 
such, fol(^. 
sudden, suddenly, pWtjUd^; very 

suddenly, urpld^lld^. 
suffer, Iciben (Iltt, ge!ltten), bflgcn 

(for, ace.); cause some one to — , 

lemanbem cttt)a« ju!clbe tun (tat, 

getan). 
suffering, ba« Sdben (-«). 
suffice, genttgcn {dot.), au«*reld^en, 

l^ln^rcld^en. 



sufficient, au9xd(i)mh, genttgenb; be 

— , gcntlgen (dot.). 
sugar, ber 3udcr (-«, -). 
suggestion, ber SBorft^lag (-«, *e). 
suggestive, anrcgcnb. 
suitable, paffcnb, geeignet (for, ju). 
suitor, ber grcier (-«, -), ber ©crbet 

sullen, mttrrifd^, finfter. 
summer, ber ©ontmer (-«, -); — 
life, ha9 fommerllc^e 2eben (-«); 

— morning, ber ©ommermorgen 
(-«, -); — time, ble ©ommcr* 
gdt (-, -en); — weather, bad 
©omntertoetter (-«). 

summit, bcr ®lpfel (-«, -). 

sun, ble ©onne (-, -n). 

Sunday, ber ©onntag (-«, -e); adv,, 

©onntagd. 
sunlight, ber ©onnenfd^dn (-«). 
sunny, fonnlg. 

sunshine, bcr ©onncnft^dn (-«). 
superior, adj., ftbcrlcgen (w. dot.); 

— in number, an S^i)l ttberlcgen; 

— numbers, — forces, ble ftber* 
mad^t. 

superstitious, aberglttublfd^. 

supply, ber ^orrat (-«, -^c) (of, an 
w. dot.), ble SScrforgung (of, ntlt). 

supply, v., Dcrfcl^cn (a, e), Derforgen. 

support, fttt^cn. 

suppose, bermuten, benlen (bac^te, 
gebad^t); he was supposed to 
represent, man ^lelt 11^ fttr; sup- 
posed, DcrmutUci^. 

suppress, untcrbrlldCen. 

sure, flc^cr, gclolfe; to be — , adv., 
Itoax, frdllij^, attcrblngd, gcml^. 

surface, ble gittd^e (-, -n), ble Ober- 
flttd^e (-, -n); — of the water, 
ber ©affcrfplegd (-«, -). 

surmise, a^ncn. 

surpass, ttbcrtrcffcn (ftbertraf, 0). 

surprise, ble ftberrafc^ung (-, -en), 
bad ©taunen (-«), ba^ (Srftaunen 
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surprise, v., ttberrafc^en; surprised, 

er|taunt. 
surprising, erftounlic^. 
surrender, llbergebcn (a, e). 
surround, umgeben (a, e), untrinoeit. 
surroundings, bie Umgebung (-, 

-en), 
suspect, in Serbac^t fyihm. 
suspend, auf*^ttngen; — on the 

cross, ati« ^rcuj fd^lagcn (u, a); 

be suspended, ^ngcn (i, a), 
suspicion, ber argmo^n (-«). 
sustain, erleiben (erlttt, erlitten). 
swallow, berfd^ltngm (a, u). 
swamp, ber ©untpf (-rt, -^c). 
swan, ber ©d^toati, (-«, ^e). 
sweat, ber ©d^meig (-e«). 
sweep, fegen, fe^rcn. 
sweet, fftfi. 
swift, bel^enbe, fltnf. 
swim, ft^mlmmcn (a, o). 
swing, fd^mingen (a, u), fc^lagen (u, 

a), 
sword, ba« ©d^mert (-e«, -cr), ber 

5)egen (-«, -). 
symbol, ba« ©IntibUb (-«, -cr), ba« 

3eid^cn (-«, -). 
symbolize, fljmbolifieren, k>erfinn« 

lichen, 
system, bad ©ijftcm' (-«, -e), ble 

aWct^obe (-, -n). 
S3rstematical, f))ftemattf(^. 



table, ber lifc^ (-e«, -e). 

tail, ber @d^h)ang (-c«, -^e). 

take, nel^men (a, geiwmmen), dn* 
nel^tncn (a fortress); bringen 
(brad^tc, gcbrad^t) (dat. of pers.); 

— across, l^erftbcr^brlngen; — 
along, nilt=ne^tnen; — back, gu* 
rlldP*ticl^nten; — by storm, erftttr* 
men; — down, §crunter*ne]^men; 

— for, l^alten (ic, a) ftlr; — from. 



Weg^nel^inen (dot. of pers.), (=» 
separate) trennen; — in, auf*tie^* 
men; — ofiF, ab«ne]^men; — up, 
auf4eben (o, o), untemeljmen 
(= undertake); — with one's 
self, mtt«nel^men; — a course, 
toeiter^geljen (gtng, gegangen). 

talk, fpredjen (a, o), reben. 

tall, 1^. 

task, bie Slufgabe (-, -n). 

taste, ber ©efd^madf (-9, ^t); his — 
ran to, er l^ielt ed mit. 

taste, V.J fd^medfen, foften. 

tavern, ber ©aftl^of (-«, -^c). 

taxgatherer, ber 3offeinnc^mer (r^, 

-). 
teach, lel^en, unterrld^ten, (==edu- 

cate) erjiel^en (ergog, erjogen), (« 

suggest) ein*geben (a, e). 
teacher, ber geljirer (-«, -). 
teaching, ber Unterrt(^t (-«). 
tear, bie Xrttne (r, -n). 
tearless, trttnenleer. 
technical, tec^nifc^. 
tedious, langmeilig. 
tell, fagen, beri(^ten, (=« narrate) «• 

gtt^Ien. 
tempt, toerfud^en. 
tender-hearted, nidd^l^ergio. 
tenement-house, ha9 'SJHtiSfym^ 

(-t», -ht). 
TenerifiFe, Xenerlffa (-«). 
term, bie ^ebingung (-, -en); on 

easy — s, miter lei(^ten ©ebtngun* 

gen. 
terrible, fc^redRic^, furd^tbar. 
territory, ha^ ©ebiet <-«, -e). 
terror, ber ©t^redfen (-«, -), bo« 

(gn^eften (-«). 
test, prllfen, erproben. 
text-book, ba« ®djulbu(^ (-«, *er). 
Thames, bie 2:^emfe (-). 
than, aid. 

thank, banfen (dot. of pers.). 
thanks, ber 3)anf (-e«); a word of 

— , ein SBort be« 2)anre«. 
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that, icncr, (rd.) bcr (ble, ba«), tod* 

that, canj.f baft; so — , fo bafe 
(result), bamlt (purpose). 

the . . ., the . . . (before compara- 
tives), ic . . ., bcfto (ic); the . . . 
(alone)f umfo, bcfto. 

theater, ba« Xl^cater (-«, -). 

theme, ber ©egmftanb (-c«, -^e). 

then, batin, barauf. 

theological, tl^eologifc^. 

theology, bic ^[^cologie' (-, -n). 

theoretical, tl^eorctif^. 

theory, blc X^eorlc' (-, -n). 

there, ba, bort. 

thereafter, barauf, banac^. 

thereat, habd. 

thereby, babd. 

therefore, bcdlDcgen, alfo, balder. 

thereupon, barauf, banad^. 

therewith, bamlt. 

thick, bid, (= dense) bl(^t. 

thickly, rcl(^. 

thin, bilnn. 

thing, ha^ 2)ing (-t9, -e or -cr), ble 
©ad^c (-, -n). 

think, benfen (bac^te, gebat^t) (of, 
an w. ace.), melncn; — more and 
more of something, ttcoa^ immer 
p^tt fd^a^m. 

third, britt— ; the — part, ba« 
!DrittcI (-«, -). 

thirst, bcr ^urft (-c«). 

thirsty, burftig. 

thirteen, brdjcl^n. 

thirty, brdglg; Thirty Years' War, 
bcr 5)rd6l8ittl^ri0c ^rlcg (--c«). 

this, blcfcr. 

thither, l^icrl^cr. 

Thomas Aquinas, ^omad k>on 
2iquino. 

thorn, bcr 5)om (-c«, -c ^ -en ^ 
*cr). 

thorny, bomlg. 

thorough, grUnbUd^. 

thoroughly, grlinbUd^, bur^aud. 



thoroughness, bic O^rllnbUd^fdt. 
though, obglcid^, obfd^on, loenn aud^, 

tocnngldd^; as — , al« ob. 
thought, bcr ©cbanfc (-n«, -n), blc 

3bcc (-, -n). 
thousand, taufenb; noun, bad £au« 

fcnb (-«, -c). 
threat, blc 5)ro^n8 (-, -en), ble 

llnbroljung (-, -en), 
threaten, brol^cn (dot. of pers,), 
three, brd. 
thrifty, tDOJ^Il^abenb. 
thrive, gcbdl^ (Ic, Ic), toat^fen (u^ 

a), 
throne, bcr Zffton (-c«, -e). 
through, prep., burc^; adv., burc^, 

fcrtlg; — and — , In {cbcr ^ofti, 
throughout, l^lnburc^, ttbcrad In. 
throw, tocrfen (a, o), fd^Icubcm; — 

away, tocg^njcrfcn; — in, l^lndn* 

tocrfen; — out, trdben (le, Ic) (of 

plants), 
thumb, bcr 2)aunien (-«, -). 
thunder, bcr 5)onncr (-«, -). 
thunder-storm, ba9 ®ctoltter (-«, 

-). 
Thuringian, adj., tl^ttrlnglfc^. 

thus, fo. 

tiding(s), blc S^iad^rld^t (-, -en). 

tie, blnben (a, u). 

tile, bcr 3^^^I (-*f -); — stove, ber 
jiad^dofen (-«, -»). 

till, conj., bid. 

time, blc 3dt (-, -en), ba« SWal (-c«, 
-e) {wUh numerical modifiers); 
several — s, mcl^rcrc SWalc, ntc^r* 
mal«; the third — , ba« brlttc SKal; 
at — s, bUtodlcn, jutodlcn, nilt» 
unter; at the same — , gldd^gdtlg; 
for some — , dnc 3dt lang; just 
in — , rcd^tjdtlg; this — , blcdmal. 

tired, mttbc, cmiattct. 

tit for tat, ©urft tolbcr ©urft. 

title, bcr Iltd (-«, -), blc ftber- 
fd^rlft (-, -en), bcr ^amc (-n«, 
^^-n), ble ©enennung (-, -en). 
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titmouse, Me amfd (-, -n). 

to, )u, auf, on. 

toast, bcr Zoa\t (-«, -t), ber Irlnf* 

fprudj (-«, -^e); give a — , eincti 

i:rinffpru(^ au^'bttn^ai (brad^te, 

gebrad^t). 
to-day, ^cutc, l^cutjutagc. 
together, gufammen; — with, tiebjt, 

famt (dat.). 
token, ba« S^d^^ (-«, -). 
toleration, ble 2:i)tcrang', bie 5)ul* 

bung, 
tomb, ber ©egrttbtil^plaft (-e«, *e), 

ble ^Jul^efttttte (-, -n). 
to-morrow, tnorgcn. 
ton, ble Sonne (-, -n). 
tone, bcr Zon (-e«, -^e). 
too, |u, aud^ (=also). 
top, ber ©tpfcl (-«, -), ble ©pifte 

(-, -n). 
topple over, um*f alien (flcl, a), 
toss, h)crfcn (a, o). 
total, ganj, gefamt, gttnjUd^, t>liUi%, 

t)ottftttnbiQ; — number, bie Xotol'* 

fumme (-, -n). 
touch, bcrlll^ren, an^rttl^ren. 
touchhole, ha^ ^ll^blod^ (-«, -^er). 
touching, adj.f rttl^renb. 
toward, prep., gegen, entgegen, na(^. 
tower, ber 2:urm (-«, -^c); — clock, 

ble Xurmu^r (-, -en). 
tower, v.y empor*ragen, auf*ragen. 
town, ble ©tabt (-, -^e), ber gleden 

(-«, -) (village), 
track, ble SBa^n (-, -en), 
trade, bcr $anbcl (-«), ba« §anb* 

njcrf (-«, -t), ba« ® cfd^ttft (-«, -c). 
tradition, ble ftberllcferung (-, -en), 

ble ©etool^n^clt (-, -en). 
traflSc, ber SBcrfc^r (-«). 
train, au«=bilbcn, unterrld^tcn. 
training, ble ^udbUbung, ble ®d^u« 

lung, ble (Srglcl^ung. 
trait, ber 3ug (-e«, -^e). 
tramp, bcr ©paglergang (-«, -^e). 
transact, toerrld^tcn, fttl^ren. 



transfigure, Derflttren. 
transform, k>em)anbe(n. 
translate, ilberfe^en. 
transparent, burc^fld^tlg. 
travel, ba« ^Relfen (-«). 
travel, v., rdfcn, toanbem. 
tread, (au«*)treten (a, e). 
treasure, ber ®d^a<j (-e«, *e). 
treat, bel^anbcln, belolrten (« enter- 
tain); — of, bcl^anbeln. 
treatment, ble SBel^onblung (-, -en), 
tree, ber ©aum (-t», -^e); — hole, 

ble g^lftl^fl^lc (-, -n); — top, ber 

©cmmh)lpfel (-«, -); — trunk, 

ber SBaumftamnt (-«, *e). 
tremble, gittcm. 
tribute, hai B^ugnU (-fe«, -fe) (to, 

fttr). 
trichina, ble 2:rld^lne (-, -n). 
trifle, ble ^Idnlgfeit {-, -en), 
trifle, v., fplelen, fd^crjen; he is not 

to be trifled with, er Ittfet (le, o) 

mlt fld^ nld^t fpagen. 
trip, ble ^ielfc {-, -n). 
triple-headed, brdfdppg. 
triumph, ber Xrlumpy {-t9, -e). 
triumph, v., trlumpl^leren. 
triumphal, triumphant, flegrdc^; — 

progress, ber ®lege«gug (-«, *e). 
troop, bcr irupp (-«, -«), ble Zvuppt 

(-, -n), ble ©c^ar (-, -en), 
trot off, bat)on*trabcn. 
trouble, ble SWtll^e (-, -n); give — , 

SD^ttl^c maiS^cn {dot.); without — , 

ntil^dod. 
troublesome, befd^merllc^. 
true, toa^x, ed^t, treu (dot.); it is — , 

itoax (adv.). 
truly, ec^t, ma^rl^aft. 
trumpet, ble Xrompe'te (-, -n). 
trunk, bcr ©tamm (-e«, -"^e) (of a 

tree), ber Coffer (-«, -). 
truth, ble ©aljrl^dt (-, -en); in — , 

fttrtoal^r. 
truthfulness, ble SBal^rl^aftlgfdt. 
try, fud^en, l)erfud^en. 
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tub, bcr 3u^a H^ -)/ ^^^ 8^6 

tube, ba« 2iioi)V (-«, -c). 
tuber, bic JItnottc (-, -ti). 
tumble down, l^crab^ftttrjcn 
tune, bic SWelobic' (-, -n), Me ©dfe 

(-, -n). 
turn; in — , anbrerfcit«. 
turn, V.J tocnbm (toanbtc, gmonbt), 

brel^en, rid^ten; intr., fic^ tDenbm 

(to, an wUh ace.); — over, 

unt«tDtnben. 
turnip, bic ©tedfrttbe (-, -n), bie 

^ol^lrttbc (-, -n). 
twelfth, jtoalft— . 
twenty, atoanjlg. 
twenty-seven, flcbenunbgtDanglg. 
twig, bcr 3h)cl8 (-c«, -c). 
two, gtoci, hdht. 
type, ha9 ©lib (-e«, -er), ba« SWufter* 

bllb (-e«, -cr), bcr Xijpu* (-, 

-pen). 



umbrella, bcr ^cgcnft^lrm (-«, -e). 
imable, unftt^tg, nld^t Im ftanbe. 
unchecked, ungel^cmmt. 
unconcerned, unbcftlmmcrt. 
unconscious, unbertufet, bclDugtlo*. 
under, untcr. 

underbrush, ha^ Untcrl^olj (-e«, -^er). 
undergrowth, ba« ©eftrllpp (-«, -c), 

ba« ©eftrttud^ (-«, -e). 
imderstand, tocrftcljcn (toerftanb, t)er* 

ftanbcn). 
undertake, untcmcl^ntcn (a, untcr- 

nommcn), auf*nc^mcn (a, gcnom* 

men), 
underwood, ba« Untcrl^olg (-c«, -^er). 
imdeveloped, uncnttuldctt. 
imeven, uncbcn; — spot, ble Un» 

ebcnl^dt (-, -en). 
unfavorable, ungtlnftlg (to, dot.). 
imfortunately, unflllldHlt^crtoclfe. 
imhappy, unglttdCUd^. 



imimportant, unbcbcutcnb. 
unintelligible, unk>crftttnbll(l^. 
uninterrupted, ununtcrbrod^en, un« 

ouf^Mld^. 
iminvited, ungclaben. 
union, bie ^Jcrdnlgung (-, -en), ber 

SBcrbanb (-e«, -^c). 
imite, Dcrdnlgcn; united, t>ttdnt, 

dn^dtlic^, Qcmdnfam. 
imiversal, adgentdn. 
imiversity, ble Unberfltttf {-, -en); 

— professor, bcr Unlt)erfltttt«* 
profeffor (-«, -en); — secretary, 
ber Unlt)erfltttt«*®efretttr (-«, -c). 

immarried, leblg, untoerl^dratct. 
imnoticed, unbcmerit, unbead^tet. 
unpretending, genllgfam, anfprud^d- 

impromising, nld^t bid Dcrfprcd^enb. 
unrestrained, ungcbttnblgt. 
imsanitary, gefunbl^dtdtolbrlg. 
unsatisfactory, ungcnllQenb, fd^led^t 

(prove — ). 
imshakable, unerfd^UtterUd^. 
imspeakable, unfttgllc^, unau9fprc(^« 

Ud^. 
imsuccessful, erfolglod. 
untie, Io«*blnben (a, u). 
until, bid. 

unusual, ungcn)i)^nll(^. 
up, adv.y auf, oben; — to, bU auf; 

— and down, auf unb ab, ^In 
unb l^er. 

upon, prep.y auf. 

upper, adj.f bcr (bic, ba«) obcre; 

gain the — hand, ble Oberl^anb 

getolnncn (a, 0). 
upright, red^tfd^affen. 
uprising, bic (grl^cbung (-, -en), 
upward, auftt)ttrt«, empor. 
use, bcr ©cbraud^ (-«, -^e); make 

— of, benutjen, fl(^ (dot.) ettoa* 
}u nu^c madden. 

use, v., braud^en (=need), gcbrou* 
d^cn (=« employ), l^abcn, benuften, 
pflcgen (=be accustomed). 
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useful, nlltjUd^. 

useless, unnll^, nu<^(od. 

usual, gemdl^nUd^. 

usually, gctDfi^nliiS^, fonft. 

utterance, blc fiuBcrutig (-, -m), 
ber 2[u«nif (-«, -e); angry — , blc 
3onieMu6crutig (-, -en). 



vacantly, t>ecftftnbnt«Io«. 
vagabond, bcr Sanbftrcid^cr (-9, -). 
vague, unflar, toerfd^tootntncn. 
vain; in — , bergcbcti*. 
valley, ba« 2:al (-e«, -^er). 
valor, ble Xwp^tcfdt. 
valuable, tDertdod. 
value, bcr SBcrt (-c«, -c). 
value, v., fd^fttjcn. 
vanish, bcrfd^tolnbcn (a, u). 
variety, blc SWannigfaltigfctt (-,-cn). 
various, Dcrfd^lcbcn, cingcln. 
vary, xot^\dn, t)crf(j&iebcn fcln. 
vast, au«8cbc]^nt, ungc^cucr. 
vastness, blc ungcl^curc ®riJ6c (-, -n). 
vehement, f^H^. 
veil, bcr ©d^Idcr (-«, -); — of fog, 

bcr Sficbdfd^Iclcr (-«, -). 
vein, blc abcr (-, -n), bcr 3u0 (-c«, 

■»c); — of humor, blc l^umori* 

fttfd^c llbcr. 
velvet, bcr ©atnmct {-9, -t), bcr 

©atnt (-c«, -c). 
venerable, cl^rtotlrblg. 
venom, bcr ©dfcr (-«). 
vent, au«4affctt (Ic, a) (on, an w. 

dat.). 
venture, loagcn. 
venturesome, abcntcucrUd^, bcbcnf* 

Ud^, gcfft^rlld^. 
very, fc^r. 
vessel, \>£L^ ®cfft6 (-c^f -0; ("'ship) 

ba« gal^rgcug (-«, -c), ba« ©d^lff 

(-«/ -e). 
vicinity, blc 9^ttl^c. 



victim, ba« Opfcr (-«, -); become 
the — of, an^dmsfaffcti (fid, a) 
{dot.). 

victorious, flcgrd(^. 

victory, bcr ©leg (-c«, -c). 

victuals, blc Scbcndntlttd (plur.). 

vie, tocttdfcm. 

Vienna, SBlen (-«). 

view, bcr ©lid (-«, -c), bcr anblldC 
(-«, -c), blc 3lu«fl(5t (-, -en); 
open — , frde ?lu«fl(l^t. 

vigorous, in\d). 

village, ha^ 5)orf (-c«, -^cr), bad 
©tttbtd^cn (-«, -); — brook, bcr 
^oxfbad) (-«, *c); — ditch, ber 
Dorfgrabcn (-«, •^); — road, bte 
5)orfftra6c (-, -n). 

villager, bcr 2)i)rfbcmo^ncr (-9, -). 

vineyard, bcr SCBclnbcrg (-«, -c). 

violent, ^cftlg, Idbenfd^aftil(^. 

viper, blc iRattcr (-, -n). 

visible, fld^tbar. 

visit, bcfud^cn, ]^dni*fu(^cn (misfor- 
tune, robbers, etc.); intr., dncn 
^t\ud) madden. 

visitor, bcr ©cfud^enbe (~n, -n), ber 
©cfud^ (-«, -c). 

vital; — energy, — force, ble 
8cbcn«fraft (-, *e). 

vivid, Icbl^aft. 

viz., nttmUd^. 

voice, blc ©tlmnte (-, -n). 

voluntary, frdtolttlg. 

volunteer, bcr Jrdmlfflge (-n, -n). 

vow, bcr ©(^tour (-e«, -^e). 



W 



wade, watcn; — about, §entm« 

toatcn. 
wag, tocbdn. 
wage war, JJrlcg ftt^rcn. 
wagon, bcr SBagcn (-«, -); — wheel, 

ba« ©agcnrab (-c«, -^cr). 
wait, toortcn; — on, pflcgcn. 
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wake, toad^en; — up, crtoac^cn. 
walk, bcr ©pajicrgcmg (-«, *c). 
walk, v., gcl^cn (glng, gcgangcn), 
• toanbcln, toanbcrn; — about, urn* 

^cr^gcl^en; — away, fort^gcl^cn, 

toeg^Qc^m, babon*gc^cn; — out, 

aud^gel^en. 
wall, blc SBanb (-, -»e). 
wand, ber ^ttubcrftab (-e«, -^e). 
wander, toanbcrn. 
want, Wtlnfd^cn, tootten, fcl^Icn (dot.) 

(=lack); money is — ing, cd fcl^t 

oitO^elb. 
war, ber ^rtcg (-rt, -c); War of 

Liberation, ber ^efreiung^frieg 

H. -e). 
warlike expedition, ber ^rteg^gug 

ward off, ab^mcl^rcn. 

wardrobe, ber JJIdberfd^ranf (-^f^t), 

bcr ©d^ranf (-«, -^e). 
warm, toartn, l^crjUt^ (abstr.), 
warn, toamen, bebeuten. 
warrior, ber ^rleger (-«, -); — s, 

bie aWanncn (in feudal times), 
wash, ba« ©ab (-e«, -^er), bie 

©d^toemmft (-, -n) (of horses), 
wash, v., h)afc|en (u, a), 
washing, bie )©ttf(|e (-, -n). 
watch, aufspaffen, beobac^ten, gu« 

fel^en (a, e), llbertDad^en, belaufc^en. 
watdiman, ber ©ttd^tcr (-«, -). 
water, ba« ©affcr (-«, -); — beech, 

blc SBaffcrbud^c (-, -n), blc SBclg* 

bud^c (-, -ti); — course, bcr 

2Baffcr!cmf (-«, -^c); — lily, bie 

©ccrofc (-, -ti). 
water, v., tottffem; his mouth — s, 

ber iD^unb mttffert H^m banac^. 
waterfall, bcr SBafferfaff (-8, -^e). 
wave, blc SBcffc (-, -ti). 
waver, toanfcn. 
wax, toerbcn (a or tourbc, 0). 
way, ber SBeg (-e«, -e), blc Srt (-, 

-en) (=manner), bie SWetl^obe 

(-, -n). 



weak, f(^kt)ad^. 

wealth, ber ©ol^lftanb (-e«), ber 

^d^tam (-«, -^er). 
weapon, bie SBaffe (-, -n). 
wear, tragen (u, a), 
weather, ba« SBetter (-«, -). 
weave, tocbcn (0, 0). 
wedding-feast, bcr ^od^jcltSfd^maud 

(-e«, -^c). 
week, blc SBod^c (-, -n). 
weep, todncn. 
weigh, tolegcn (0, 0). 
weight, ba« ®ch)ld^t (-«, -e). 
weird, unl^clml^. 
welfare, blc SBol^Ifal^rt. 
well, adv.f gut, grlinbUc^, iDol^I, nun 

(=now). 
Wend, bcr SBcnbe (-n, -n). 
Wendish, tocnblfc^. 
west, ber SBcftcn (-«), bcr SBcft (-e«, 

-e). 
west, western, adj., tocftUd^. 
Westphalia, ©cftfalcn (-«). 
what, n)o«, tt)lc. 
whatever, h)lc aud^. 
wheat stalk, bcr SBdjcnl^alm (-«, 

-e). 
when, al«, Wcnn. 
whence, luol^cr, l)on too. 
whenever, tocnn, toenn Immer. 
where, too. 
whereby, loobd. 
whereupon, Worouf. 
wherever, h)0 Immcr. 
whether, oh. 
whQe, blc ©die, ber fluficnbUdf; for 

a — , dn ©tttnbd^cn. 
while, conj., loftier cnb, Inbcm. 
whip, ^idtfd^cn, fd^lagcn (u, a), 
whirlpool, bcr ©trubcl (-«, -). 
whisper, fittftcm. 
whistle, blc 'iPfdfc (-, -n). 
whistle, v.y fidtcn. 
whistling, ba« glfiten (-«). 
white, tt)d6. 
Whitsuntide, blc ^flngftcn (plur.)] 
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— whisUe, Me ^fttigftpfeifc (-, 
-n). 

who, (interrog.) toer, (rd.) btt, tod* 

4er. 
whoever, tott immer, koer. 
whole, gonj. 
wholesome, gefunb. 
wholly, gangttd^. 
why, toarum; inter j., d, ad^. 
wicked, bfifc, fllnb^ift. 
wide, melt, midgebel^nt, breit. 
wife, blc grau (-, -cn)/blc ©cmal^Un 

(r, -ncn), ble ®attln (-, -nen), 

ba« ^dh (-t», -cr). 
wild, mllb. 

wilderness, blc ©llbni« (-, -fe). 
will, ber SBiffe (-n8, -ti); of one's 

own free — , frcimlttlg. 
William, aBU^clm (-6). 
willing, bereit, kt)tC[tg, freubig; be 

found — , fic^ bcrcit or toiffig fin^ 

ben (a, u). 
willingly, bereitlolttig, gerne. 
willow, ble ^dht (-, -n); — tree, 

ber ©eibcnbaum (-«, -^e). 
win, gewmncn (a, 0), bat)on*tragen 

(u, a), flegcn (=gain the victory); 

— over, fttr fld^ gctolnncn. 
wind, ber 2Blnb (-c«, -c). 

wind, v., h)lnbcn (a, u), blnbeti (a, u), 

auf*ale]^en (gog, gegogcn) (clock), 
winding, ble ^rttmmung (-, -en), 
windmill, ble SCBinbmlll^Ie (-, -n). 
window, ba« gcnfter (-«, -); — 

opening, ble Jenfteriiffnung (-, 

-en), 
window-pane, ble genfterfd^elbe (-, 

-n). 
wine, ber ©eln (-«, -e). 
wmter, ber SBlnter (-«, -); — time, 

ble ©Interjelt (-, -en), 
wipe, mlf(]^en, fld^ ab^mlfc^en; — off, 

ab^mlfd^en. 
wise, toelfe, Aug. 
wish, ber ©unfd^ (-t», *e). 
wish, v., tt)ttnf4en, ipotten. 



wit, ber 5Blt (-e«, -e); the — of 
Berlin, ber ©erilner ©Ij} (-e«). 

witch, ble $eje (-, -n). 

with, prep.y mit, hd. 

wither, Dertoellen, bertrodhten. 

within, prep. J innerl^alb. 

without, prep., ol^ne. 

withstand, mlberftel^en (mlberftanb, 
wlberjtanben) (dot.), llberbauem. 

witness, ba« 3^9^^* {-\^f -fOJ 

bear — , jeugen (of, toon), 
witness, v., 2[ugengeuge (-n, -n) feln 

(toon), 
woman, ble grou {-, -en), ba« ©elb 

(-t», -er), ble grauen«perfon (-, 

-en), 
wonder, fl(^ wunbem (at, ttber w. 

ace.), 
wonderful, tounberbar, l^errlld^. 
woo, toerben (a, 0) (um). 
wood, ba« ^olg (-e«, -^er); — s, bad 

$olg, ber SBalb (-e«, -^er), ba« 

&d)'6li (-e«, -e); — pipe, ble 

^olgpfelfe (-, -n). 
wooden, l^filgem, au« $olj; — shed, 

ber ©retterfd^uppen (-«, -); — 

shoe, ber §o!jpantoffcl (-«, -). 
woodpecker, ber ^ped^t (-e«, -e). 
word, ba« ©ort (-e«, -e or -^er); 

bring or take — to, benad^rlc^* 

tlgen (w. ace.). 
work, ble ?lrbelt (-, -en), ba« 2Berf 

(-«, -e); be at — , an ber ?lrbelt 

feln; iron and steel works, ble 

©fen* unb ©tal^lmerfe. 
work, v., arbelten; — one's way 

out of something, fl(^ au« ettt)a« 

^eraud=«arbelten. 
working class, ble arbeltenbe JJlaffe 

(- -n). 
working-man, ber Hrbelter (-«, -). 
working people, ble Slrbelt«Ieute 

(plur.). 
world, ble SBelt (-, -en); -^ city, 

ble ©eltftabt (-, ^e), 
worldly, toeWld^. 
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worse, fc^^Utnincr. 

worship, t)crc]^ren; intr.y bctcn. 

worst, see bad. 

worthy, tDllrbig, toert (w. gen.). 

wound, blc SCBunbc (-, -n). 

wrath, btc (grblttcrung (-, -en), bic 

SBut. 
wreath, bcr ^rong (-c«, -^c). 
wretched, amtfclig. 
wriggle around, fld^ l^ln unb f)tt 

bcioegcn. 
wring, ringen (a, u). 
write, fd^rcibcn (tc, ic). 
writing room, ha^ ©d^rdbglmtncr 

(-«, -). 
wrong, ba6 Unrcd^t (-«). 
wrong, (Ki;., unrcd^t, fdfd^; matters 

go — , c« gcl^t f(j^lcd^t. 
wroth, jomig; wax — , gomig tocr* 

ben. 
wrought, gearbeltet, gel^auen (=cut 

out), 
wry, fd^lef; make a — face, bad 

©efid^t t)erjie]^en (t)etgog, k)et« 

aogen). 



yard, ber §of (-e«, -^e). 

year, ba« 3al^r (-e«, -e); twelve 

old, jmiJlftttl^rlg. 
yellow, gelb. 
yesterday, geftem. 
yet, hod), nod^, bcnnod^. 
yield, bcr (grtrag (-e«, -^e) (of, an 

w. dat.). 
yield, v., Uefem, getottl^rcn. 
yonder, brllben. 
young, jung; — one (of animals), 

ba« 3uti0e (-n, -n). 
youth, ble 3u0enb; (=young man) 

ber Junfle 9Wann (-c«, -^cr), bcr 

^ttngllng (-«, -c), ber SBurfd^e 

(-n, -n). 



zealous, eifrig. 

zenith, bcr §fil^cpunft (-«, -e). 

zigzag, ber BldCjad (-«, -e). 
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